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â◊~°}ÏQÆu
POQÆ¡ =¸ÅO: _®II ˆH.Ü«∞ãπ. QÍi 44= „Ñ¨=K«#=Ú

≥̀Å∞QÆ∞ J#∞"å Œ̂O: _®II q. ~å=∞^•ãπ =¸iÎ

P è̂•ºu‡Hõ̀ « PK«~°}Ö’ K«∂áêe

=∞#O P è̂•ºu‡Hõ̀ « QÆ∞iOz =∂\Ï¡_»∞ «̀∞O\Ï=Ú. =ÚYº"≥∞ÿ#k
Uq∞@O>Ë, Jk =∞# x «̀º rq «̀OÖ’ „Ñ¨uÑ¶̈eOKåe. P è̂•ºu‡Hõ̀ «
Ñ¨Ó[QÆkH˜ Ñ¨iq∞ «̀O HÍ~å Œ̂∞. =∞# K«∞@∞ì „Ñ¨Hȭ Å "åi q+¨Ü«∞OÖ’
=∞# „Ñ¨=~°Î# HõxÑ≤OKåe. JÖÏQÆ HÍ#Ñ¨C_»∞ Jk =∞ «̀O HÍ Œ̂∞ Jx
ÉèíQÆ"å<£ Z<Àfl™ê~°∞¡ K≥áêÊ~°∞. Ö∫H˜Hõ q+¨Ü«∂Å #∞O_ç Œ̂∂~°OQÍ
=ÙO_»_»=∞x JO>Ë, Z=ih Ñ¨\ì̃OK«∞HÀ‰õΩO_» =ÙO_»_»O Jx HÍ Œ̂∞,
J=ã¨~°=∞x QÆ∞iÎOz#Ñ¨C_»∞ ã¨Ç¨ÏHÍ~°O JOkOK«_»O, ÉÏQÀQÆ∞Å#∞
K«∂_»_»O.

D<å\˜ ã῭ «ûOQÆOÖ’ N<å ä̂£QÍi ̀ «O„_ç N eOQÍ ÅHõ;Ü«∞ºQÍ~°∞
~å=_»O P#O Œ̂OQÍ =ÙOk. «̀fi~°Ö’ 90= Œ̂â◊HõOÖ’xH˜ J_»∞QÆ∞
ÃÑ_»∞Î#fl PÜ«∞# =∞#O ZÖÏ =ÙO_®e Jx J#∞H˘O\Ï"≥∂, JÖÏ
rqã¨∞Î<åfl~°∞. #ÅÉè̌·~Ú Œ̂Ì~°∞ ‰õΩ@∞O| ã¨Éèí∞ºÅ∞#fl WO\’¡, =O@
=∞x+≤ ÖËx KÀ@, HÀ_»à◊§‰õΩ ã¨Ç¨Ü«∞OQÍ, JO «̀=∞Ok Éè’[<åxH˜
J=ã¨~°"≥∞ÿ# ‰õÄ~°QÍÜ«∞Å#∞ Ô~O_»∞ Ñ¨Ó@Å, ~ÀA «̀~°∞"å «̀ ~ÀA
`«~°∞QÆ∞`«∞<åfl~°O>Ë, "å~°∞ W`«~°∞Å#∞ QÆ∞iOz ZO`« ÉÏ^èŒº`å
Ü«Ú «̀OQÍ PÖ’zã¨∞Î<åfl~À ≥̀Å∞ã¨∞ÎOk. JO Õ̀ QÍ‰õΩO_» QÆ̀ « _≥Éè̌·ƒù
Uà◊¡ #∞O_ç MÏn =„™êÎÅ#∞ =∂„ «̀"Õ∞ è̂Œiã¨∞Î<åfl~°#flk z#fl ã¨OQÆu
HÍ Œ̂∞. J Õ̂, =∞Ô~=i q+¨Ü«∞"≥∂ J~Ú Õ̀, ¿ÑÑ¨~°∞¡, g∞_çÜ«∂ ≥̀QÆ
„Ñ¨Kå~°O KÕ¿ãq.
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=ºHÎ̃̀ «fiO Ñ¨i}u K≥O Œ̂_»=∞O>Ë, «̀# QÆ∞iOz HÍ Œ̂∞, W «̀~°∞Å
QÆ∞iOz PÖ’zOK«_»O, W «̀~°∞Å‰õΩ ã̈Ç̈Ü«∞Ñ̈_»_»=Ú. H˘O Œ̂~°∞ JÖÏ
„|uH˜`Õ `«=∞ ã¨OQÆu Z=~°∞ K«∂™êÎ~°x `«Å∞™êÎ~°∞. JÑ¨C_»∞
ÉèíQÆ=O «̀∞_Õ Jhfl K«Hȭ k Œ̂∞Ì̀ å_»∞. ÉèíQÆ=næ̀ «Ö’ NHõ$+¨μ‚_»∞, Z=~°∞
<å QÆ∞iOz è̂•ºxã¨∂Î, =∞ˆ~ W «̀~° zO «̀ ÖË‰õΩO_» =ÙO\Ï~À, "åà◊§
k#ã¨i ÉÏQÀQÆ∞Å‰õΩ <Õ<Õ ÉÏ è̂Œº «̀ =Ç≤Ï™êÎ#∞ Jx Éèí~À™ê WKåÛ_»∞.
WHȭ _» QÆ=∞xOK«=Åã≤Ok NHõ$+¨μ‚_»∞ JO «̀=~°̂H J<åfl_»∞. =∞#O
â◊~°}ÏQÆu K≥O^•=Ú Hõ^•, Jx =∞#efl W`«~°∞Å‰õΩ aè#flOQÍ,
„Ñ῭ ÕºHõOQÍ K«∂_®e Jx J#∞H˘O>Ë, Jk ‰õΩ Œ̂~°̂ Œ∞.

x„+¨̄ =∞}‰õΩ <åOk

WHõ ~°=∞}=∞Ç¨Ïi¬ «̀=∞ Ñ¨k¿ÇÏ_Õà◊§ =Ü«∞ã¨∞Ö’, «̀=∞ ' «̀O„_ç—
J~°∞}ÏK«Å∞x Ñ≤Å∞Ñ¨Ù "Õ∞~°‰õΩ u~°∞=}Ï‚=∞Öˇ· |Ü«∞Å∞^Õi#
=$`åÎO`«O Q˘Ñ¨Ê Pâ◊Û~åºxfl Hõeyã¨∞ÎOk, =∞#‰õΩ Z<Àfl „H˘`«Î
q+¨Ü«∂Å#∞ `≥Å∞Ñ¨Ù`«∞Ok. JO`«‰õΩ H˘xfl <≥ÅÅ =ÚO^Õ,
'J~°∞}ÏK«ÅO— J#fl Ñ¨̂ ŒO J «̀xx Ñ¨ÙÅH˜OÑ¨ *ËÜ«∞_»O`À JÑ¨Ê\˜
#∞O_ç J Õ̂ ̂ è•ºã̈Ö’ =ÙO_çáÈÜ«∂~°∞. HÍx ̀ å=Ú P ~ÀA# |Ü«∞Å∞
Õ̂~°∞^•=∞x J#∞HÀÖË̂ Œx ̀ «~°∞"å «̀ ZÑ̈C_À K≥áêÊ~°∞. PÜ«∞# WO\̃x

q_çzÃÑ@ì_»O Œ̂QÆæi #∞O_ç u~°∞=}Ï‚=∞Ö·̌ KÕi# =~°‰õΩ [iy#
ã̈OÑ¶∞̈@#Å∞ ZÖÏ ̂ ÀÇ̈Ï Œ̂Ñ̈_®¤Ü≥∂ ̀ ≥Å∞ã̈∞‰õΩO>Ë, Pâ◊Û~°ºO "Õã̈∞ÎOk.

«̀# ̀ «=Ú‡_»∞ K«̂ Œ∞=ÙÃÑ· ̀ «y# L`åûÇ¨ÏO K«∂Ñ¨Hõ, ̀ «~°K«∞ Hõà◊√§
=¸ã¨∞H˘x è̂•º#OÖ’ ‰õÄ~°∞ÛO@∞#fl f~°∞#∞ «̀Ñ¨C Ñ¨\ì̃# PÜ«∞#
J#flQÍ~°∞ u@ì_»O`À "≥OHõ„\Ï=∞<£ WÅ∞¡= Œ̂e "≥à◊§ xâ◊Û~ÚOK«∞
H˘<åfl_»∞. JO «̀‰õΩ =ÚO Œ̂∞ J#flQÍ~°∞ r «̀O Hõ@ì=∞x WzÛ# S Œ̂∞
~°∂áêÜ«∞ÅÖ’ =¸_»∞ ~°∂áêÜ«∞Å#∞ =∂„ «̀O fã¨∞H˘<åfl_»∞. «̀e¡,
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J#fl P Œ̂∞~åÌÑ¨_»̀ å~°#fl L Õ̂Ìâ◊O`À XHõ L «̀Î~°O „"åã≤ÃÑ\Ïì_»∞. <Õ#∞
«̀O„_ç P[˝ "Õ∞~°‰õΩ WÅ∞¡ = Œ̂e "≥à◊√ «̀∞<åfl#x, 'Wk— XHõ =∞Oz

HÍ~°ºO HÀã¨O "≥à◊√`ÀO Œ̂x, 'nx— HÀã¨O Z=~°∂ "≥kˆH „Ñ¨Ü«∞ «̀flO
KÕã≤ _»|∞ƒ =$ ä̂•QÍ Y~°∞Û KÕÜ«∞= Œ̂Ìx, J#flQÍi r «̀O Hõ@ìÖË̂ Œ∞,
Ô~O_»∞ ~°∂áêÜ«∞Å∞ = Œ̂e "≥à◊√ «̀∞<åfl#x „"åã≤ J_»∞QÆ∞# ã¨O «̀HõO
KÕÜ«∞‰õΩO_» XHõ w «̀ ÃÑ\Ïì_»∞. '<Õ#∞— Jx "≥Ú Œ̂Å∞ÃÑ\ì̃ z=iH˜
¿Ñ~°∞ ‰õÄ_» „"åÜ«∞‰õΩO_» =kÖËâß_»∞. KÕuÖ’ =¸_»∞ ~°∂áêÜ«∞Å`À
|Ü«∞Å∞ Õ̂~å_»∞.

Ô~ ·Ö Ëfi ¿ã ì+ ¨< £ KÕ~ °_®xH˜ W~°" ≥ ·  xI IÅ∞ #_»"åe. Ô~ ·Å∞
JO Œ̂∞H˘<ÕO Œ̂∞‰õΩ PÅã¨ºO J=Ù «̀∞O Œ̂x ̀ ≥eã≤#Ñ¨Ê\˜H˜, „Ñ¨Ü«∂}O
"å~Ú^• "ÕÜ«∞ÖË̂ Œ∞. HÍx P ~ÀA Ô~·Å∞ J~°QÆO@ PÅã̈ºOQÍ =zÛOk.
¿ãì+¨<£ Ñ¨\˜ìHõÖ’ uO_ç=#O ¿ãì+¨<£‰õΩ \˜ÔH\ò Ô~O_»∞ ~°∂áêÜ«∞Å
Ñ¨̂ Œ=¸_»∞ J}ÏÅ∞QÍ „"åã≤ =ÙOk. HÍx Ñ¨\ì̃Hõ ã¨iQÍ K«∂ã≤=ÙO>Ë
u~°∞=}Ï‚=∞Ö̌·H̃ ã̈iQÍ =¸_»∞ ~°∂IIÅ∞ J~Ú =ÙO_Õk. L#fl =¸_»∞
~°∂áêÜ«∞ÅÖ’ #∞O_ç uO_ç=#O‰õΩ \ỖH\ò fã¨∞‰õΩ<åfl_»∞. KÕuÖ’
=Ù#fl P H˘kÌ <å}ÏÅ`À „Ñ¨Ü«∂}ÏxH˜ ã≤̂ ŒúÑ¨_ç Ô~·Å∞ ZH˜̄ , Hõà◊√§
=¸ã̈∞H˘x ̂ è•º#OÖ’xH̃ *Ï~°∞‰õΩ<åfl_»∞. P Ñ̈iã≤÷̀ «∞Ö’¡ =∞#O LO_ç
=ÙO>Ë, u~°∞QÆ∞ „Ñ̈Ü«∂}ÏxH̃ ‰õÄ_» _»|∞ƒÅ∞ ÖË"Õ, Y~°∞ÛÅ‰õΩ ZÖÏQÆ,
XHõ"Õà◊ JHȭ _» LO_»_»O ‰õΩ Œ̂~°HõáÈ Õ̀, ZÖÏQÆ Jx Ñ¨iÑ¨i q è̂•Å
PÖ’zOz=ÙO_Õ"åà◊§O. HÍx "≥OHõ„\Ï=∞<£‰õΩ u~°∞QÆ∞ „Ñ¨Ü«∂}O
JO@∂ =ÙO_»̂ Œ#fl qâßfiã¨O =Å¡ WHõ Õ̂x QÆ∞iOz# J#∞=∂#O,
ÉèíÜ«∞O HõÅ∞QÆ<ÕÖË̂ Œ∞. q∞QÆ̀ « q+̈Ü«∂Å∞ ̀ «##∞ PÇ̈fixOz# ̀ «O„_ç
Ü≥ÚHȭ  ÉÏ è̂Œº «̀ Jx xtÛO «̀QÍ L<åfl_»∞. ZO «̀ Q˘Ñ¨Ê ̂ è≥·~°ºO, ZO «̀
J™ê è̂•~°}"≥∞ÿ# â◊~°}ÏQÆu!
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X_ç̂ Œ∞_»∞‰õΩÅ „Ñ¨Ü«∂}O

"≥OHõ„\Ï=∞<£ ZH˜̄ # Ô~·Å∞ÃÑ>ì̌Ö’ XHõ =∞øbfi ‰õÄ_» L<åfl_»∞.
J «̀_»∞ W «̀~° „Ñ̈Ü«∂}̃‰õΩÅ`À ™ê è̂Œ∞=ÙÅ∞, =∞ «̀ QÆ∞~°∞=ÙÅ#∞ QÆ∞iOz
=∂\Ï¡_»∞ «̀∞<åfl_»∞. D ‰õΩ„~°"å_»∞ =∂„ «̀O Ñ̈iã̈~åÅ ̂ è•ºã̈ ÖË‰õΩO_»,
«̀#‡Ü«∞ «̀fiOÖ’ L#flk QÆ=∞xOKå_»∞. ''™êfig∞! ™êfig∞! ZHȭ _çH˜

"≥à◊√ «̀∞<åfl=Ù?—— Jx J_çQÍ_»∞ "≥OHõ@~å=∞<£#∞. ™ê è̂•~°}OQÍ z#fl
ÉÏÅ∞_çx Z=Ô~·# ''™êfig∞—— Jx ã¨OÉ’kè™êÎ~å? q#_®xH˜ qO «̀QÍ
LOk. ["å|∞QÍ J «̀_»∞ ''uO_ç=#O "≥à◊√ «̀∞<åfl#∞. JHȭ _ç #∞O_ç
u~°∞=}Ï‚=∞Öˇ· "≥àÏ¡e—— J<åfl_»∞. uO_ç=#O "≥à◊§#Hõ¯~° ÖË^Œx,
qÅ∞¡Ñ¨Ù~°OÖ’ ky Ô~·Å∞ =∂i Õ̀, u~°∞=}Ï‚=∞Ö·̌ fã¨∞ÔHà◊√ «̀∞O Œ̂x
=∞øbfi K≥áêÊ_»∞. JÖÏQÍ, Jx uiy ̂ è•º#OÖ’ Ñ̈_®¤_»∞. ™êÜ«∞O„ «̀O
P~°∞QÆO@Å‰õΩ Ô~·Å∞ u~°∞z<åÑ̈e¡ KÕiOk. Hõà◊√§ ̀ ≥iz K«∂¿ãÎ =∞øbfi
ÖË_»∞.

PHõe"Õ¿ãÎ, Ô~O_»∞ Ñ¨à◊√§ H˘x u<åfl~°∞. uO_ç Ñ¨Ù+≤ì̀ À ÉÏ@∞,
ã¨fiÜ«∞OQÍ „H©_®HÍ~°∞_»∞, =∞Å¡Ü≥∂ è̂Œ∞_»∞ HÍ=_»O =Å¡ JO «̀\˜̀ À<Õ
PHõe f~°_»O J «̀xˆH Pâ◊Û~°ºO "Õã≤Ok. =∞m§ è̂•º#O "≥Ú Œ̂Å∞
ÃÑ\Ïì_»∞. `≥Å¡"å~°∞*Ï=Ú# =¸_»∞QÆO@Å‰õΩ Ô~·Å∞ qÅ∞¡Ñ¨Ù~°O
KÕiOk. Ô~·Å∞ kQÍ_»∞. u~°∞=}Ï‚=∞Ö·̌H˜ ^•i Z@∞ Jx K«∂ã¨∞Î#fl
ã¨=∞Ü«∞OÖ’ '=∂O|à◊O Ñ¨@∞ì— Jx XHõ É’~°∞¤ JQÆ∞Ñ¨_çOk. Œ̂QÆæ~°
=Ù#fl =¸_»∞ J}ÏÅÖ’ JÑ̈Ê\̂̃H XHõ\̃ Y~°∞ÛKÕã≤ Ñ̈à◊§#∞ H˘#_»O`À
Ô~O_»∞ J}ÏÅ∞ q∞yÖÏ~Ú. JHȭ _» XHõ Ç̈ÏŸ@Öò K«∂ã≤ P Ü«∞[=∂xx
Éè’[#O HÍ"åÅx J_çQÍ_»∞. ‰õÄ~ÀÛ, Ñ¨<≥flO_»∞ QÆO@Å‰õΩ Éè’[#O
«̀Ü«∂~°=Ù «̀∞O Œ̂x J «̀_»∞ K≥a Õ̀, JHȭ _Õ è̂•º#O KÕÜ«∞™êQÍ_»∞.
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Éè’[#O ̀ «~°∞"å «̀ Ü«∞[=∂xH̃ ̀ «# ̂ ŒQÆæi Ô~O_»∞ J}ÏÅ#∞ W=fiÉ’ Õ̀,
''h ^ŒQÆæ~° "≥Ú`«ÎO ZO`« LO^Œx—— J_çQÍ_»∞. Ô~O_»∞ J}ÏÅx
| Œ̂∞eKåÛ_»∞. z#fl"å_»∞ JO «̀QÍ è̂•º#O KÕã¨∞Î#flk QÆ=∞xOz#
J «̀_»∞ P _»|∞ƒ#∞ fã¨∞H˘#‰õΩO_», h ̂ ŒQÆæ̂~ LOK«∞HÀ=∞<åfl_»∞.

D q+¨Ü«∂Å#∞ QÆ=∞x¿ãÎ, =∞#‰õΩ H˘O «̀ Pâ◊Û~°ºO "ÕÜ«∞=K«∞Û.
«̀##∞ #=Ú‡‰õΩx |Ü«∞Å∞ Õ̂i# ÉÏÅ∞_çx, U W|ƒOk ÖË‰õΩO_»

=∞^Œ∞Ô~· #∞O_ç u~°∞=}Ï‚=∞Öˇ· KÕ~°∞H˘<ÕÖÏQÆ ZO^Œ∞‰õΩ J~°∞}Ï
K«ÖËâ◊fi~°∞_»∞ ã¨OHõeÊOK«ÖË̂ Œ∞? HÍ~°}O ÖËHõáÈÖË̂ Œ∞. =∞ˆ~ „Ñ¨uÑ¶̈ÅO
PtOK«‰õΩO_», =∞øbfi "≥Ú^ŒÅ∞H˘x Ç¨ÏŸ@Öò Ü«∞[=∂x =~°‰õΩ
W «̀~°∞Å∞ J «̀xH˜ ã¨Ç¨Ü«∞O KÕÜ«∞_®xH˜ J=HÍâ◊O HõeÊOKå_»∞.
=ÚYºOQÍ Ç̈ÏŸ@Öò Ü«∞[=∂xH̃ Ug∞ fã̈∞HÀ‰õΩO_» PÇ̈~°O ÃÑ\̃ì#
ÉèÏQÆºO HõeyOk. *Ï˝xH˜, =∞Oz"åiH˜, PÇ¨~°O W¿ãÎ JÖÏ KÕã≤#
"åi ÃÑ· U_»∞ ̀ «~åÅ∞, ̀ «~°∞"åu U_»∞ ̀ «~åÅ‰õΩ uO_ç H˘~°̀ « LO_»̂ Œx
âß„™êÎÅ∞ K≥|∞ «̀∞<åfl~Ú.

XHõÑ¨C_»∞ ^èŒ~°‡~åA cèëê‡Kå~°∞ºÅ#∞ ''¿Ñ^ŒÅ‰õΩ J#fl^•#O
KÕÜ«∞=∞x g∞~°∞ <å‰õΩ K≥áêÊ~°∞. HÍx "åà◊§Ö’ KåÖÏ=∞Ok J|^•úÅ∞
K≥¿ÑÊ"åà◊√§, ~“_ôÅ∞, K≥_»¤"åà◊√§, L#fl@∞¡ `≥Å∞™ÈÎOk. JÖÏO\˜
"åà◊§‰õΩ J#flO ÃÑ@ì_»O =Å¡ U =∞Oz [~°∞QÆ∞ «̀∞Ok—— Jx J_çQÍ_»∞.
JO Œ̂∞‰õΩ ["å|∞QÍ cè+¨μ‡_»∞, ''h=Ù K≥¿ÑÊk x[O HÍ=K«∞Û. HÍx
Z=i<≥·# Ñ¨ÓiÎQÍ =∞Oz"å~å, HÍ^• Jx ≥̀Å∞ã¨∞H˘#ÖË=Ù. Ô~O_»∞,
=¸_Õà◊§ HÍÅOÖ’ h=Ù "≥~Úº =∞OkH̃ J#fl^•#O KÕã≤ =ÙO_»=K«∞Û.
~åAq QÆ#∞Hõ ~ÀE ‰õÄ_» JO «̀=∞OkH˜ PÇ¨~°O ÃÑ@ìQÆÅ=Ù. HÍx
JO «̀=∞OkÖ’ x[OQÍ PHõe`À =ÙO_ç, =∞Oz"å_»∞ XHõ_≥·# u#fl
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«̀~°∞"å «̀ Pj~°fik¿ãÎ, hˆH HÍ Œ̂∞, h Ñ¨Ósfi‰õΩÅ∞, «̀~°∞"åu "å~°∞
‰õÄ_» ~°H˜ΔOÑ¨|_»`å~°∞. JÖÏQÆ J~°∞›Å HÀã¨O "≥^Œ∞‰õΩ`«∂ áÈ`Õ
W «̀~°∞Å‰õΩ WKÕÛ J=HÍâ◊"Õ∞ h‰õΩ ^˘~°HõHõ áÈ=K«∞Û. =ÚYº"≥∞ÿ#
Õ̂q∞@O>Ë, WKÕÛ Õ̂̂ À „â◊̂ Œú̀ À W"åfie. ÉèíQÆ"å<£ q+̈Ü«∂xH̃ =¿ãÎ Ç̈ÏŸ@Öò

Ü«∞[=∂x P ÉÏÅ∞_»∞ J™ê=∂#∞º_»x QÆ∞iÎOKå_»∞, Ñ¨Ù}Ïº «̀∞‡
_»Ü«∂º_»∞. P „Ñ¨Éèí∞=Ù Hõ$Ñ¨ LO>Ë ̀ «Ñ¨Ê JÖÏQÆ QÆ∞iÎOK«_»O ™ê è̂ŒºO
HÍ Œ̂∞.                                                           (ã¨âı+¨O)

ã̈=~°}
N ~°=∞}*’ºu – JHÀì|~ü, 2017 ã¨OzHõ, ¿Ñr–9Ö’ „H˜O Œ̂
#∞O_ç 4= Ö̌·#∞Ö’ z=i Ñ̈^•xfl '"≥·~åQÆºO— | Œ̂∞Å∞ 'q"ÕHõO—
QÍ K«̂ Œ∞=ÙH˘# „áê~°÷#.

Hõ~°∞}`À #<ÕflÅQÍ <å‰õΩ h Œ̂∞ Œ̂iâ◊#=Ú

<˘ã¨y Œ̂Ü«∞K«∂_»"Õx «̀=∞=Ú# ÉÏkèÅ∞

è̂Œ~°}˜<Õ=∂i „â◊=∞<˘Ok q_»∞= Õ̂Ç¨Ï

"≥∞k <å QÆuÜ«Ú

(J~°∞}ÏK«ÅÑ¨kHõO)
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N ÉèíQÆ"å<£ áê Œ̂ ã¨xflkèÖ’ (At the feet of Bhagavan)

POQÆ¡=¸ÖO: \˜.ÔH. ã¨∞O Œ̂̂~â◊ JÜ«∞º~ü
(QÆ̀ « ã¨OzHõ «̀~°∞"å~Ú) ≥̀Å∞QÆ∞ J#∞"å Œ̂O: l. NÇ¨Ïi~å=Ù

J~°∞}ÏK«Å J+ì̈HõOÖ’x 6,7 Ñ¨̂ •ºÅ#∞ Ñ¨ije¿ãÎ:

''JO`å h"Õ! Ç¨Ï$ Œ̂Ü«∂xq. J#O «̀=∞~Ú# *Ï˝<åxH˜, HÍOuH˜
=¸ÖÏxq h"Õ. h=Ó, h J Œ̂∞ƒù̀ « â◊H©Î JÉèË̂ Œ=ÚÅ∞. „áê~°|ú=∞#|_Õ
KèåÜ«∂z„ «̀OÖ’ J}∞=∂„ «̀OQÍ xa_ôHõ$ «̀=∞~Ú# J<ÕHõ ̂ Œ$âßºÅ∞,
Ñ¨OKÕO„kÜ«∞=ÚÅ ̂ •fi~å =∞#ã¨û<Õ ̀ ≥~° g∞ Œ̂ P â◊HÎ̃ =Å#<Õ ~°∂Ñ¨Ù
ã¨O`«iOK«∞H˘#∞K«∞#flq. D q∞^ä•º ^Œ$âßºÅ∞ HõxÑ≤Oz##∂,
HõxÊOK«HõáÈ~Ú##∂, JqÜ«∞xflÜ«̧  h=Ù Œ̂Ñ¨Ê "Õ~˘Hõ\˜ HÍ=Ù.

JÇ̈ÏOHÍ~°=Ú J}̃y# "≥O@<Õ PÖ’K«ÅxflÜ«Ú J Œ̂$â◊º=∞QÆ∞#∞.
JÑ¨Ê\˜=~°‰õΩ, U PÖ’K«#Å∞ L «̀Ê#fl"≥∞ÿ##∞, D PÖ’K«#Öˇ=iH˜
=K«∞ÛK«∞#flq? Jx x#∞fl h=Ù „Ñ¨tflOK«∞H˘#∞=Ú. '<å‰õΩ— Jx
ã̈=∂ è̂•#O =K«∞Û#∞. '<Õ#∞— J#fl ÉèÏ=# Ü≥∞Hȭ _ç #∞O_ç L «̀Ê#fl=∞QÆ∞
K«∞#fl^À «̀~°z K«∂K«∞H˘#∞@‰õΩ JO «̀~°∞‡Y∞Å=Ú HÍ=Öˇ#∞. P
„Ñ¨Ü«∞`«fl=ÚÖ’ Ç¨Ï$^ŒÜ«∞™ê÷#=Ú#∞ KÕ~°∞H˘x# Ü≥∞_»Å r"å`«‡
Ñ¨~°=∂ «̀‡Ö’ b#"≥∞ÿ, Œ̂fiO Œ̂fi=ÚÅxflÜ«Ú =∂Ü«∞=∞QÆ∞#∞. '<Õ#∞—,
'h=Ù—† Ñ̈Ù@∞ìHõ, Kå=Ù† 'Ñ̈Ù}º=Ú, áêÑ̈=Ú—† 'ã̈O`À+̈=Ú, qKå~°=Ú†
'"≥Å∞QÆ∞, pHõ\˜— JxflÜ«Ú ã¨=∞ã≤áÈ=Ù#∞. P ã¨ÉèÏ„áêOQÆ}=ÚÖ’,
Ç¨Ï$^ŒÜ«∞™ê÷#=Ú xâ◊ÛÅ=∞~Ú# '`åO_»==Ú— KÕã¨∞ÎOk. J^Õ
Hõ~°∞}‰õÄ, HÍOuH© <≥Å"≥·# Hõ$áêã¨=Ú„ Œ̂=Ú J~°∞}ÏK«Å=Ú.
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 ã̈∞Îu Ñ̈OK«Hõ=ÚÖ’x PYi Œ̂QÆ∞ 'J~°∞}ÏK«Å Ñ̈OK«~°̀ «fl=ÚÅ∞—
J#∞ â’¡Hõ=∂eHõ#∞ N ÉèíQÆ"å<£ "≥Ú Œ̂@ ã¨Oã¨̄ $ «̀=ÚÖ’ ~°zOz,
«̀~°∞"å «̀ ̀ å"Õ∞ ̀ «q∞àÏ#∞"å Œ̂=Ú KÕã≤i. 'Hõ~°∞}Ï Ñ¨Ó~°‚ ã¨∞ è̂•aú—`À

"≥Ú Œ̂ÅQÆ∞ â’¡HÍxfl N ÉèíQÆ"å<£ J„Ñ̈Ü«∞ «̀fl=ÚQÍ „"åã≤i. KåÖÏHÍÅO
`«~°∞"å`« P â’¡Hõ=Ú#∞ Ü≥∞=~À N HÍ=ºHõO~î° QÆ}Ñ¨u =ÚxH˜
K«∂Ñ≤Ozi. HÍ=ºHõO~î°∞Å∞, J Õ̂ P~åº=$ «̀ÎOÖ’ ~ÚOHõ#∂ <åÅ∞QÆ∞
â’¡Hõ=ÚÅ∞ „"åÜ«∞=∞x „áêi÷OKå~°∞. "≥Ú Œ̂\˜ â’¡Hõ=Ú Pj~°fiK«#
~°∂Ñ¨=ÚQÆ#∂, Ô~O_»=k Ñ¨~°=∂ «̀‡ ã¨fi~°∂Ñ¨ =~°‚#QÍ#∂, =¸_»∞,
<åÅ∞QÆ∞, S Œ̂= â’¡Hõ=ÚÅ∞ *Ï̋#, Ü≥∂QÆ, ÉèíH̃Î =∂~°æ q=~°}Å∞QÍ#∂
~°zOÑ¨|_ç#q.

D S Œ̂∞ ~°̀ «fl=ÚÅ Ç̈~°=Ú#∞ XHõ ã̈OÑ̈Ó~°‚ „QÆO ä̂Œ=ÚQÍ ÉèÏqOK«
=K«∞Û. ÉèíH̃Î áê~°=â◊º=Ú`À g\̃x áê_»∞H˘#∞ ™ê è̂Œ‰õΩÅ‰õΩ ~¸ Ñ̈OK«
~°̀ «fl=ÚÖˇO`À T~°@ HõeyOK«∞#∞. N HÍ=ºHõO~î°∞Å∞ ~¸ Ñ¨OK«
~°̀ «fl=ÚÅÃÑ· N ã̈∞̂~âßKå~°º q~°z «̀ '=∂#™ÈÖÏ¡ã̈=Ú— =O\̃ ã̈∞n~°…
=∞~Ú# ÉèÏ+¨º=Ú „"åÜ«∞ ã¨OHõeÊOKå~°∞. HÍx "åi ã¨OHõÅÊO
<≥~°"Õ~°‰õΩO_®<Õ qkè "åix =∞# #∞O_ç fã¨∞‰õΩ"≥o§ áÈ~ÚOk. N
Hõáêe âß„ã≤ÎQÍ~°∞ ã̈Oã̈¯$ «̀=ÚÖ’ 'J~°∞}ÏK«Å Ñ̈OK«~°̀ «fl ̂ Œ~°Ê}=Ú—
J#fl ji¬Hõ`À XHõ K«Hõ¯\˜ ÉèÏ+¨º=Ú#∞ „"åã≤ á⁄O^Œ∞Ñ¨izi.
~°=∞}Ï„â◊=∞=Ú "åiKÕ ~¸ „QÆO ä̂Œ=Ú „Ñ¨K«∞iOK«|_ç#k.

Ô~O_»=, S Œ̂= â’¡Hõ=ÚÅ Ü≥ÚHȭ  ÉèÏ==Ú „H̃O Œ̂ ̀ ≥Å∞Ñ̈|_ç#k:

''F J~°∞}ÏK«ÖÏ! D z„ «̀~°K«#Åhfl h=Å¡<Õ L Œ̂ƒùqOK«∞#∞. h
=¸ÖÏOQÍ<Õ rqOK«∞#∞. hÖ’<Õ ã¨=∞ã≤áÈ=Ù#∞. ã¨~°fiA˝Å∞ x#∞fl
Ñ¨~°=∂ «̀‡ Jx, Ç¨Ï$ Œ̂Ü«∞™ê÷#=∞x q=i™êÎ~°∞. h=Ù ã¨̂ • '<Õ#∞—QÍ
Ç¨Ï$ Œ̂Ü«∞OÖ’ #iÎOK«∞K«∂ =ÙO Œ̂∞=Ù.
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''Ç¨Ï$ Œ̂Ü«∞OÖ’ x#∞fl ã¨̂ • Œ̂i≈OK«∞K«∂, ã¨OÑ¨Ó~°‚ â◊~°}ÏQÆu
á⁄Ok, qâ◊fi=∞O`«\˜Ö’ x<Õfl HÍOK«∞K«∂, UHÍ„QÆz`«Î=Ú`À x<Õfl
è̂•ºxOK«∞"å~°∞ ̂ èŒ#∞ºÅ∞. "å~°∞ h`À UHõ"≥∞ÿ áÈ=Ù Œ̂∞~°∞——.

ã¨`«º ã¨fi~°∂áêxfl N ÉèíQÆ"å<£ Ü≥∞O`« ã¨Ê+¨ìOQÍ q=iOz~À
QÆ=∞xOK«∞_»∞. D ~°K«#Å∞ K«kq ÖÏÉèí=Ú á⁄O Œ̂∞ Éèí‰õΩÎÅ∞ x[=ÚQÍ
è̂Œ#∞ºÅ∞.

ã¨fi~°æÖ’Hõ"≥∞Hȭ _»?

<å z#fl «̀#=ÚÖ’ LÑ¨x+῭ «∞ÎÅ∞ J è̂ŒºÜ«∞#O KÕÜ«Ú#Ñ¨C_»∞,
k=ºÖ’Hõ=ÚÅhfl ã¨∂~°ºÉèíQÆ"å#∞_çÖ’ xHΔ̃ÑÎ̈"≥∞ÿ =Ù#fl=x ÉèÏqOz,
âßG=ÚÅÖ’ ã¨∂zOK«|_ç# Ñ¨^Œú`«∞ÅÖ’ ™ê^èŒ# KÕÃã_ç"å_çx.
«̀̂ Œ∞Ñ¨i, N ÉèíQÆ"å<£ P„â◊=∞=ÚÖ’ ã≤÷~°Ñ¨_ç#Ñ¨C_»∞ ‰õÄ_®, ~Ú Õ̂

Láêã¨##∞ H˘#™êyOzux. HÍx ~¸ =∂~°æ=Ú |Ç¨ï ̂ Œ∞~°æ=∞=∞x
Ñ≤Oz#k. KåÖÏ ~Ú|ƒO Œ̂∞Å∞ Ü≥∞ Œ̂∞~°∞¯<åfl#∞. q+̈Ü«∞=Ú JO`å
N ÉèíQÆ"å<£‰õΩ x"ÕkOK«QÍ ''J~Ú Õ̀ ã̈fi~°æÖ’HÍxH̃ "≥àÏ§Å#∞‰õΩO@∞<åfl
=#fl=∂@—— Jx J<åfl~°∞ N ÉèíQÆ"å<£. ''Jk ™êkèOKåÅ#fl Õ̂ <å
„Ñ¨Ü«∞ «̀fl=Ú. âßG=ÚÅÖ’ xˆ~ÌtOÑ¨|_ç#k ‰õÄ_» J Õ̂ Hõ̂ •—— Jx
["åaKåÛ#∞. ''=∞i ~ÚÑ¨C_≥Hȭ _»∞<åfl=Ù?—— – N ÉèíQÆ"å<£ „Ñ¨â◊fl.

''<å ã¨=∂ è̂•#O: ''WÑ¨C_»∞ ̀ «=∞ ã¨xflkèÖ’ =Ù<åfl#∞.——

''Ñ≤zÛ"å_®! h=Ù ~¸ HõΔ}OÖ’<Õ ã¨fi~°æ=ÚÖ’ =Ù<åfl=Ù. ^•x
HÀã¨=Ú ~ÚOÔHHõ¯_À "≥`«∞‰õΩK«∞<åfl=Ù. P k=º`«fiOÖ’ ã≤÷~°OQÍ
xezáÈ=@"Õ∞ k=ºÖ’HõOÖ’ x=ã≤OK«∞@. J Õ̂ Ñ¨Ó~°‚̀ «fi=Ú. J\ì̃
"å_»∞ K«~åK«~° „Ñ̈Ñ̈OKå#flO «̀\̃h P„Hõq∞™êÎ_»∞, JkèQÆq∞™êÎ_»∞ ‰õÄ_®!
XHõ ã≤x=∂ "≥Ú «̀ÎO ≥̀~° g∞ Œ̂ HõxÊOz#@∞¡QÍ, qâ◊fi=Ú "≥Ú «̀Î=Ú
Œ̂~°Ê}=∂#OQÍ J «̀xÖ’ HõxÑ≤OK«∞#∞.
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ã≤x=∂ ^Œ$âßºÅ∞ HõxÑ≤Oz<å, HõxÑ≤OK«HõáÈ~Ú<å, `≥~°
=∂„`«=Ú xâ◊ÛÅ=ÚQÍ JHõ¯_Õ =ÙO_»∞#∞. Hõ#|_Õ ^Œ$âßºÅ
„Ñ̈ÉèÏ==Ú ̀ ≥~°ÃÑ· =ÙO_»<Õ =ÙO_»̂ Œ∞. h=Ù ~ÚÑ̈C_Õ, ~¸ HõΔ}OÖ’<Õ,
P k=º è̂•=∞=ÚÖ’ =Ù<åfl=Ù. h Ñ¨iã≤÷u QÆOQÍ#kÖ’ xÅ∞K«∞x
^•Ç¨Ï=Ú`À ÉÏ è̂ŒÑ¨_»∞"åx K«O Œ̂=ÚQÍ #∞#flk. „Ñ¨Ü«∞ «̀fl=ÚÅhfl
=∂#∞H˘x â◊~°}ÏQÆu K≥O Œ̂∞=Ú. ã¨fi~°æÖ’Hõ=Ú HÍ"åÖˇ#x HÀ~°∞H˘<Õ
P '<Õ#∞—#∞ Kå=x=Ùfi. h‰õΩ "≥O@<Õ ã¨fi~°æÖ’Hõ=Ú „áêÑ≤ÎOK«∞#∞.
'P «̀‡—QÍ Jk hÖ’<Õ =Ù#flk. D P «̀‡ <å=∞~°Ç≤Ï «̀=Ú, ã¨fi~°∂Ñ¨
~°Ç≤Ï «̀=Ú. ÉèíQÆ=O «̀∞xH˜ aè#fl=Ú HÍxk P «̀‡. h ™êfinè#=ÚÖ’<Õ
=Ù#fl^•xx h=Ù |Ü«∞\˜#∞O_ç Ü≥∞Hȭ _» Õ̀QÆÅ=Ù? h‰õΩ, P «̀‡‰õÄ,
Õ̀_® ÖË̂ Œ∞ JO@∂ N ÉèíQÆ"å<£ „Ñ¨ã¨OyOzi.

''Ñ̈~°=∂ «̀‡ N ÉèíQÆ"å<£Ö’ Ñ̈i"Õ+≤ì̀ «=∞~Ú =Ù#fl Œ̂x, ̂ •xQÆ∞iOz
"Õ~°∞QÍ „Ñ¨Ü«∞uflOK«#Hȭ ~° ÖË̂ Œh N ÉèíQÆ"å<£ ÉèÏ==Ú. r"å «̀‡,
Ñ̈~°=∂ «̀‡ "Õ~°<Õ q∞ ä̂Œº#kèQÆq∞Oz Õ̀ KåÅx N"åi É’ è̂Œ#—— JO@∂
N"åiH˜ ™êëêìOQÆ „Ñ¨}Ï=∞"≥ÚxiÛux.

''JO Õ̀! JO Õ̀!—— Jx ã̈=∂ è̂•#q∞zÛi. N ÉèíQÆ"å<£, ''JÇ̈ÏOHÍ~°
=Ú#∞ x~°∂‡eOK«∞H˘#∞@ÜÕ∞ =∞# Hõ~°Î=º=Ú. Jk [~°QÆQÆ<Õ,
~ÚHȭ _Õ, ~ÚÑ¨C_Õ P «̀‡ ™êHΔÍ`å¯~°"≥∞ÿ x~°O «̀~°=Ú „Ñ¨HÍtã¨∞ÎOk.
ã¨fi~åæxH˜ "≥à◊§@=Ú, ~å=@=Ú J<Õk =ÙO_»̂ Œ∞. h ã¨fiã≤÷uÖ’ h=Ù
=ÙO Œ̂∞=Ù J Õ̂ ™ê è̂Œ#, J Õ̂ ã≤kú.

™êHΔÍ «̀∞Î ̀ å"Õ∞ ã̈fi~°æ̂ è•=∞ ã̈=∂#∞Ö̌·# N ÉèíQÆ"å<£ J#∞„QÆÇ≤ÏOz#
~¸ É’ è̂Œ#, "åi Éèí‰õΩÎÅO Œ̂iH˜ LÑ¨Ü≥∂QÆÑ¨_»∞##fl L Õ̂Ìâ◊=Ú`À
~ÚK«Û@ á⁄O Œ̂∞Ñ¨~°K«|_ç#k.                                (ã¨âı+¨O)
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ÉèíQÆ"å<£ ~°=∞}∞Å ≥̂·qHõ bÅÅ∞
– q_»Ñ¨#HõO\˜

4. PO_»=<£

u~°∞=}Ï‚=∞Öˇ·Ö’x "Õ^Œáê~î°âßÅÖ’ XHõ „ÉÏÇ¨Ï‡}ÉÏÅ∞_»∞
=ÙO_Õ"å_»∞. KåÖÏ ¿Ñ Œ̂ ‰õΩ@∞OÉÏxH˜ K≥Ok#"å_»∞. J «̀x «̀O„_ç
P ÉÏÅ∞xx "Õ̂ Œáê~î°âßÅÖ’ KÕiÊOz# =ÚYºHÍ~°}O JHȭ _» ~ÀE
=¸_»∞Ñ¨Ó@Å q^•ºi÷H˜ Éè’[#O ÃÑ>Ëì"å~°#fl Õ̂.

XHõ~ÀA P áê~î°âßÅ Ñ≤Å¡Å#O Œ̂ix yig∞ Œ̂ („ÉÏÇ¨Ï‡}™êfiq∞)
~°=∞}∞Å Œ̂~°≈<åxH˜ fã¨∞‰õΩ"≥àÏ§~°∞. ÉèíQÆ"å<£ Hõà◊√§ D ÉÏÅ∞x
KåÖÏ PHõi¬OKå~Ú. J`«x Ç¨Ï$^ŒÜ«∞O =∂`«$ÉèÏ=#`À xO_ç
áÈ~ÚOk. ''D ™êfiq∞ ÉÏQÀQÆ∞Å∞ K«∂ã¨∞‰õΩ<Õ"åÔ~=~°∞ =Ù<åfl~°∞?——
Jx zOuOK«™êQÍ_»∞. ^•x`À J=HÍâ◊O =Ù#flÑ¨C_»Å¡, ™êfiq∞ ˆHΔ=∞
ã̈=∂Kå~åÅ qKå~°}‰õΩ H˘O_»g∞kH̃ "≥àı§"å_»∞. JHȭ _» ™êfiq∞ HÀã̈O
z#flz#fl Ñ̈#∞Å∞ KÕã̈∂Î, PÜ«∞# U"≥∞ÿ# u#_®xH̃ ÃÑ_ç̀ Õ P H˘OK≥O
u<Õ"å_»∞. ÉèíQÆ"å<£ ã¨=∞HõΔO #∞O_ç `˘Åy "≥àı§"å_»∞ HÍ Œ̂∞. J «̀#∞
«̀~°K«∞ áê~î°âßÅ‰õΩ ã¨iQÍ Ç¨[~°∞ HÍ#O Œ̂∞=Å¡, Láê è̂•ºÜ«ÚÅ∞

''h‰õΩ WHȭ _» =ÙO_ç "Õ̂ •ÉèÏºã¨O KÕÜ«∞_»O W+ì̈O ÖËHõáÈ Õ̀, WHȭ _»
Éè’[#O ÃÑ@ì_»O ‰õΩ Œ̂~°̂ Œ∞—— Jx K≥¿ÑÊâß~°∞.

áê~î°âßÅ‰õΩ "≥à◊§Hȭ ˆ~¡̂ Œx ÉèíQÆ"å<£ ̂ ŒQÆæ̂~ =ÙO_çáÈ=K«∞Û##flk P
ÉÏÅ∞xH˜ ZO`À ã¨O`À+¨O HõeyOzOk. Tà’§xH˜ "≥o§ aèHõΔ=∞_çy
PÇ¨~åxfl ̀ ≥KÕÛ"å_»∞. ZO «̀ ̂ ˘iH˜̀ Õ JO «̀ ã‘fiHõiOz H˘O_»ÃÑ·H˜ KÕ̂~
"å_»∞. ÉèíQÆ"å<£ JO Œ̂∞Ö’ #∞O_ç H˘kÌQÍ fã¨∞‰õΩx ''WHõ h=Ù u#∞——
J<Õ"å~°∞. JÑ¨C_Õ J «̀#∞ u<Õ"å_»∞. XHõ ~ÀA Tà’§ #∞O_ç aèHõΔ#∞
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fã¨∞‰õΩx H˘O_»#∞ Z‰õΩ¯ «̀∞#flÑ¨C_»∞, „`À= =∞ è̂ŒºÖ’ XHõ ~åu g∞ Œ̂
«̀# ̀ «O„_ç ‰õÄ~˘Ûx =ÙO_»_»O K«∂âß_»∞. PÜ«∞# H˘_»∞‰õΩ#∞ PÑ≤ ''P

áê„ «̀Ö’ uO_ç =ÙO^•? J~Ú Õ̀ <å‰õΩ KåÖÏ PHõeQÍ =ÙOk. H˘O «̀
<å‰õΩ W=Ùfi—— Jx J_çQÍ_»∞. JO Œ̂∞‰õΩ «̀O„_ç̀ À ''<Õ#∞ ÉèíQÆ"å<£‰õΩ
Éè’[#O fã¨∞ÔHà◊√Î<åfl#∞. g∞~°∞ <å`À H˘O_» g∞kH˜ ÉèíQÆ"å<£ =Ù#fl
KÀ\˜H˜ =¿ãÎ g∞‰õΩ ‰õÄ_» H˘O «̀ PÇ¨~°O ^˘~°∞‰õΩ «̀∞Ok—— J<åfl_»∞.
HÍx «̀O„_ç H˘O_» ZHȭ QÆeˆQ Ñ¨iã≤÷uÖ’ ÖË~°∞. JO Œ̂∞ˆH ÉÏÅ∞_»∞
«̀O„_çx JHȭ _Õ =ke, ÃÑ·H˜ ZHÍ¯_»∞. q~°∂áêHõΔ QÆ∞Ç¨Ï KÕi# "≥O@<Õ

ÉèíQÆ"å<£‰õΩ Éè’[#O ÃÑ\Ïì_»∞. HÍx ÉèíQÆ"å<£ ''"≥Ú Œ̂@ g∞ «̀O„_çH˜
PÇ̈~°O W=∞‡<åfl~°∞. ''g∞~°∞ "≥Ú Œ̂@ H˘OK≥O u#O_ç, <Õ#∞ ̀ «~°∞"å «̀
"≥o§ =∂ <å#fl‰õΩ Éè’[#O W™êÎ#∞—— J<åfl_»∞ HÍx ÉèíQÆ"å<£ XÑ¨ÙÊ
HÀÖË̂ Œ∞. W+ì̈O ÖË‰õΩ#flÑ¨Ê\˜H˜ ÉÏÅ∞_»∞ "≥àÏ§_»∞. H˘xfl x=ÚëêÅÖ’
uiy =zÛ ''Ñ≤e¿ãÎ ‰õÄ_» <å#fl ~å=_»O ÖË̂ Œ∞. JO Œ̂∞̂H g∞~°∞ u#O_ç.
<Õ#∞ PÜ«∞#‰õΩ fã̈∞ÔHà◊̀ å#∞. ÉèíQÆ"å<£, g∞~°∞ <å „Ñ̈Éèí∞=ÙÅ∞, g∞‰õΩ
"≥Ú Œ̂@ PÇ̈~åxfl WKÕÛ JÅ"å@∞ <Õ#∞ KÕã̈∞H˘<åfl#∞ ZÖÏ =∂~°#∞?
J<åfl_»∞. ÉèíQÆ"å<£, ''JÖÏQÍ! x[O Uq∞@O>Ë JO Œ̂~°∂ ÉèíQÆ"å<Õ! h
«̀O„_ç ‰õÄ_» ÉèíQÆ"å<Õ. PÜ«∞#‰õΩ Éè’[#O fã¨∞‰õΩx "≥à◊√§—— J<åfl~°∞.

P HõΔ}OÖ’ P ÉÏÅ∞xH˜ JO Œ̂~°∂ ÉèíQÆ"å<£ Ü≥ÚHȭ  „Ñ῭ «ºHõΔ
~°∂áêÖË, W «̀~°∞Å∞ «̀#‰õΩ ÉèË̂ ŒO HÍ~°x J~°÷"≥∞ÿOk. «̀# «̀O„_çH˜
Éè’[#O fã¨∞‰õΩx "≥àÏ§_»∞. P HõΔ}O #∞O_ç JO Œ̂ih 'PO_»=<Õ—
(<å „Ñ¨Éèí∂) Jx ã¨OÉ’kèOKÕ"å_»∞, ZO Œ̂∞HõO>Ë JO Œ̂ih ÉèíQÆ"å<£
~°∂Ñ̈OQÍ ÉèÏqOKå_»∞. JO Œ̂~°∂ J «̀_çx PO_»=<£ Jx Ñ≤eKÕ"å~°∞.
J`«_ç¿Ñ~°∞ ~å=∞<å^äŒ<£. ÉèíQÆ"å<£ Éèí‰õΩÎÅ‰õΩ J`«#∞ '~å=∞<å^äŒ
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„|Ç¨Ï‡Kåi— JÜ«∂º_»∞. ÉèíQÆ"å<£, ÉèíQÆ"å<£ Éèí‰õΩÎÅ ¿ã=Ö’ J «̀#∞
=ÚxyáÈÜ«∂_»∞.

P ~ÀAÖ’¡ u~°∞=}Ï‚=∞Ö·̌H˜ Ô~·Å∞ ~å„u 8.30 QÆOIIÅ‰õΩ =KÕÛk.
P Ô~·Å∞Ö’ =zÛ# Éèí‰õΩÎÅ J=ã¨~åÅ#∞ ~å=∞<å^äŒ<£ fˆ~Û"å_»∞.
"åà◊§‰õΩ "Õ_çh~°∞, Éè’[#O W «̀~° ã¨̂ Œ∞áêÜ«∂Å#∞ HõeÊOKÕ"å_»∞. P
«̀~°∞"åu HÍÅOÖ’ áêÅH˘ «̀∞ÎÖ’ LO@∞#fl ™ê è̂Œ∞=ÙÅ‰õΩ «̀e¡=Öˇ

¿ã=Å#Okã¨∂Î =KåÛ_»∞. JÖÏQÆ 'PO_»=<£—QÍ Ñ≤Å∞=É_®¤_»∞.

5.  ã¨~°fiO «̀ºlOz P„â◊=∞OÖ’ KÕi# =Ú~°∞QÆ<å~ü

«̀e¡ =∞~°}Ï#O «̀~°O, =Ú~°∞QÆ<å~ü P"≥∞ JO «̀º„H̃Ü«∞Å#∞ „â◊̂ Œú̀ À
=ÚyOKå~°∞. è̂Œ#∞ëÈ¯\˜H˜ "≥o§ ã¨=Ú„ Œ̂OÖ’ P"≥∞ z`åÉèí™ê‡xfl
Hõeáê~°∞. P ̀ «~°∞"å «̀ H˘O «̀ Éèíã̈‡O =Ù#fl =∞\̃ìáê„ «̀̀ À u~°∞=}Ï‚=∞Ö̌·
=KåÛ~°∞. P„â◊=∞O „Ñ̈"Õâ◊̂ •fi~°O = Œ̂Ì =Ù#fl WÅ∞ÃÑ·Ê K≥@∞ì ̂ ŒQÆæ~° =ÙOz
ÉèíQÆ"å<£ Œ̂~°≈<åxH˜ Ç¨Å∞Ö’xH˜ =KåÛ~°∞. ÉèíQÆ"å<£‰õΩ „Ñ¨}q∞e¡#
"≥O@<Õ, ''HÍ~°º„Hõ=∂ÅxflO\̃x Ñ̈ÓiÎKÕâß"å?—— Jx ÉèíQÆ"å<£ J_çQÍ~°∞.
''KÕâß#∞ ÉèíQÆ"å<£, Jhfl x~°fiiÎOKå#∞—— Jx =Ú~°∞QÆ<å~ü ["åaKåÛ~°∞.

=Ú~°∞QÆ<å~ü «̀# «̀e¡ z`åÉèí™ê‡xfl XHõ áê„ «̀Ö’ fã¨∞H˘KåÛ~°x
Z=~À ÉèíQÆ"å<£̀ À J<åfl~°∞. P Éèí™ê‡xfl Jyfl f~°÷OÖ’ x=∞[˚#O
KÕÜ«∞=∞x =Ú~°∞QÆ<å~ü#∞ P^ÕtOKå~°∞. JÖÏ KÕã≤# `«~°∞"å`«
=Ú~°∞QÆ<å~ü «̀# ã¨fiã÷̈Å"≥∞ÿ# ~å=∞<å ä̂ŒÑ¨Ù~åxH˜ "≥àÏ§~°∞. JHȭ _ç
#∞O_ç «̀=∞ ¿ãflÇ≤Ï «̀∞_»∞ "Õ∞Ö·̌ ã¨∞„|=∞}˜Ü«∞ K≥\ì̃Ü«∂~ü#∞ Hõeã≤,
PÜ«∞##∞ ̀ «=∞ ‰õΩ@∞O| Ñ̈~°OÑ̈~åQÆ̀ « Pã≤Î (WO\̃H̃) fã̈∞‰õΩ"≥àÏ§~°∞.
''D Pã≤Îx h ¿Ñi@ „"å™êÎ#∞. ^•xx Ju Z‰õΩ¯=QÍ ÅaèOKÕ
™⁄=Ú‡‰õΩ q„Hõ~ÚOz h = Œ̂Ì<Õ LOK«∞HÀ. <≥Å, <≥Å, H˘O «̀ ™⁄=Ú‡#∞
<å ÉèÏ~°º g∞<åHΔ̃ =∞#∞QÆ_»‰õΩ =∂„ «̀O Wã¨∂Î =ÙO_»∞—— Jx HÀ~å~°∞.
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h Pã≤Îx <å ¿Ñi@ =∂~åÛeû# J=ã¨~°O ÖË^Œ∞. g∞<åH˜ΔH˜
J=ã¨~°=∞ÜÕ∞º P H˘kÌ ÃÑ·HÍxfl <Õ#∞ P"≥∞‰õΩ W™êÎ#∞. ^•x HÀã¨O
„Ñ῭ ÕºHõ"≥∞ÿ# U~åÊ@∞¡ Ug KÕÜ«∂eû# Ñ¨xÖË̂ Œ∞, Jx K≥\ì̃Ü«∂~ü
| Œ̂∞eKåÛ_»∞. HÍx =Ú~°∞QÆ<å~ü ̀ «=∞ Ñ̈@∞ìg_»ÖË̂ Œ∞. XHõ"Õà◊ _»|∞ƒÅ∞
Z‰õΩ¯=QÍ =¿ãÎ, J Œ̂#OQÍ =Ù#fl^•xfl N~°=∞}Ï„â◊=∂xH˜ q~åà◊OQÍ
W=fi=∞x, g∞<åH̃ΔH̃ „Ñ̈u<≥Ö =∂„ «̀O, r=#Éèí$ux W=∞‡x K≥áêÊ~°∞.

Pã≤Î | Œ̂ÖÏ~ÚOÑ¨Ù [iy# «̀~°∞"å «̀ =Ú~°∞QÆ<å~ü K≥<≥·flH˜ "≥o§
áÈÜ«∂_»∞. "≥Ú^Œ@ |Ü«∞Å∞^Õˆ~=ÚO^Œ∞ `å=Ú ~å=∞<å^äŒÑ¨Ù~°O
"≥à◊√Î#fl@∞¡ g∞<åH˜Δ`À K≥Ñ≤Ê=ÙO_»ÖË^Œ∞. u~°∞=}Ï‚=∞Öˇ· "≥àÏ§_»x
ÉèÏqOz# g∞<åHΔ̃ =Ú~°∞QÆ<å~ü QÆ∞iOz PO^Àà◊# K≥Ok Éèí~°Î HÀã¨O
"≥̂ ŒHõ_»O "≥Ú Œ̂Å∞ÃÑ\ì̃Ok. =Ú~°∞QÆ<å~ü ~å=∞<å ä̂ŒÑ¨Ù~°O "≥àÏ§_»#fl
"å~°Î ̀ ≥Å∞ã̈∞‰õΩx JHȭ _çH̃ "≥o§Ok. HÍx JÑ̈Ê\̂̃H =Ú~°∞QÆ<å~ü K≥<≥·fl
|Ü«∞Å∞ Õ̂i "≥o§áÈÜ«∂~°∞. P"≥∞ K≥<≥·fl KÕ~̂ã̈iH̃, =Ú~°∞QÆ<å~ü ̀ å=Ú
Ñ¨xKÕã¨∞Î#fl ã¨∂¯Å∞ L^ÀºQÍxH˜ ~år<å=∂ KÕã≤, «̀=∞ ™ê=∂#∞¡
ã¨~°∞Ì‰õΩx u~°∞=}Ï‚=∞Ö·̌ "≥àÏ§~°∞.

u~°∞=}Ï‚=∞Ö·̌ KÕi# =Ú~°∞QÆ<å~ü H˘xfl =O@áê„ «̀Å∞ P„â◊=∞
=O@âßÅ HÀã̈O H˘<åfl~°∞. Ö∫H̃Hõ ã̈OÑ̈ Œ̂Å#∞ =keOK«∞‰õΩx, ÉèÏ~°º
=∞#∞QÆ_»‰õΩ U~åÊ@∞ KÕã≤ =zÛ# =Ú~°∞QÆ<å~ü `«=∞ Ö∫H˜Hõ
ÉÏ è̂Œº «̀Å#∞ <≥~°"Õ~åÛ=∞x ÉèÏqOKå~°∞. ÉèíQÆ"å<£ ã¨xflkèH˜ KÕi#
=Ú~°∞QÆ<å~ü PÃÑ· «̀=∞ QÆ∞~°∞=Ù‰õΩ Ñ¨ÓiÎQÍ â◊~°}ÏQÆu K≥O^•~°∞.

6.  P‰õΩ‰õÄ~°Å  J=fi

J~°∞}yiÃÑ· =Ù#fl QÆ∞ÃÇ·Ï #=∞t≈"åÜ«∞ =∞O_»Ñ¨OÖ’ XHõ
=$^Œ∞ú~åÅ∞ x=ã≤ã¨∂Î =ÙO_Õk. ~°=∞}∞Å∞ J~°∞}ÏK«ÖËâ◊fi~°



17N ~°=∞}*’ºu,  _çÃãO|~ü 2017

Õ̂"åÅÜ«∞OÖ’ LO@∞#fl ~ÀAÖ’¡ "åi Œ̂~°≈<åxH˜ P"≥∞ „Ñ¨u k#O
=KÕÛk. P ̀ «~°∞"åu HÍÅOÖ’ PÜ«∞# q~°∂áêHõΔ QÆ∞Ç̈Ï‰õΩ =∂i#Ñ̈C_»∞
P"≥∞ ~ÀE ~°=∞}∞Å‰õΩ H˘O «̀ PÇ¨~åxfl ̀ ≥ã¨∂Î =ÙO_Õk.

Pq_» LO@∞#fl áê «̀ =∞O_»áêxH˜ q~°QÆ_®xH˜ ã≤̂ ŒúOQÍ =ÙO_Õ
XHõ `«Å∞Ñ¨Ù, Ñ¨xKÕÜ«∞x `åà◊=¸ =ÙO_Õq. P"≥∞ Pã≤Î "≥Ú`«ÎO
=O_»_®xH˜ XHõ ‰õΩO_»=∂„ «̀"Õ∞. ^•x<Õ «̀# ™êfl<åxH˜ "å_»∞‰õΩ<Õk.
P ‰õΩO_»<Õ J#fl=Ú, ‰õÄ~°Å∞ =O_»∞H˘<ÕO Œ̂∞‰õΩ LÑ¨Ü≥∂yOKÕk.
ã̈∂~Àº Œ̂Ü«∂xH̃ Ñ̈Ó~°fi"Õ∞ |Ü«∞Å∞ Õ̂i yi g∞ Œ̂ ÃÑîQ P‰õΩ‰õÄ~°Å∞,
‰õÄ~°QÍÜ«∞Å#∞ U~°∞‰õΩ =KÕÛk. Tà’§H˜ "≥o§ aèHõΔ"≥∞`«∞Î‰õΩ<Õk.
ÅaèOz# aÜ«∞º=Ú, Ñ¨Ñ¨CÅ#∞ ^•z =ÙOKÕk. L#fl"å\˜x =O_ç
~°=∞}∞Å‰õΩ PÇ¨~°OQÍ fã¨∞‰õΩ =KÕÛk. ''XHõ =∞Ç¨#∞ÉèÏ=Ù~åÅ∞
x#fl H˘xfl #∂HõÅ#∞ ÃÑ\̃ìOk. ̂ •xfl QÆOl HÍz fã̈∞H˘KåÛ#∞ ™êfig∞!
~°∞zK«∂_»O_ç—— JO@∂ „|uq∞ÖÏ_Õk.

P‰õΩ‰õÄ~°ÖËg ^˘~°Hõx ~ÀAÖ’¡ P"≥∞ ZO`À x~åâ◊Ñ¨_Õk. JÖÏ
P"≥∞ ÉÏ è̂ŒÑ¨_»∞ «̀∞#flÑ¨C_»∞ ~°=∞}∞Å∞ =Ú#QÆK≥@∞ì ZH˜̄  H˘xfl ÖË̀ «
=Ú#QÍ‰õΩÅ#∞ HÀã¨∞H˘KÕÛ"å~°∞. "å\˜`À =O@HõO `«Ü«∂~°∞KÕã≤
PÜ«∞#‰õΩ ÃÑ>Ëìk. U^À XHõ\̃ ÅaèOz# „Ñ̈u~ÀA PÜ«∂ P‰õΩ‰õÄ~°Å
„áêâ◊™êÎºxfl QÆ∞iOz K≥|∞ «̀∂ "å\̃ P~ÀQÆº„Ñ̈ÉèÏ"åxfl QÆ∞iOz ''™êfig∞!
Wk r~°‚„H˜Ü«∞‰õΩ =∞Ozk, Wk HõO\˜K«∂Ñ¨Ù‰õΩ =∞Ozk—— Jx
=i‚OKÕk. =O_ç#^•xx ZO`À „¿Ñ=∞`À uxÑ≤OKÕk. `å#∞
fã¨∞H˘zÛ# ‰õÄ~°Å∞ `«#HÀã¨O HÍ^Œ∞ `«# „Ñ≤Ü«∞"≥∞ÿ# ™êfiq∞H˜
PÇ¨~°OQÍ ÃÑ\ÏìÅ#fl P Œ̂∞~åÌ =∂„ «̀"Õ∞ P"≥∞Ö’ HõxÑ≤OKÕk. P"≥∞
Uq∞ =O_ç ÃÑ\ì̃#Ñ¨Ê\˜H˜ ~°=∞}∞Å∞ P#O Œ̂OQÍ Éèí∞lOKÕ"å~°∞.
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q[Ü«∞#QÆ~°O   ~°=∞}™êfiq∞
(~°=∞}™ê÷<£, q[Ü«∞#QÆ~°O, "å~°∞ „Ñ¨K«∞iOz# ''~°=∞} áê Œ̂ã¨xflkèÖ’——
J#fl Ñ¨ÙãÎ̈HõO #∞O_ç „QÆÇ≤ÏOK«|_ç#q)

NáêÅáê\˜ qâ◊fi<å^äŒ ã¨∞„|Ç¨Ï‡}º â◊~°‡QÍ~°∞ N J~°∞}Ï
K«ÖËâ◊fi~°∞Å, N ÉèíQÆ"å<£ ~°=∞}∞Å ã¨OÑ¨Ó~° ‚ J#∞„QÆÇ¨xH˜
áê„`«∞Öˇ·#"å~°∞. N~°=∞}∞Å É’^èŒ#Å#∞ `«=∞ *Ï˝<å#∞ÉèÏ=O`À
*’_çOz „Ñ¨=zOK«∞`å~°∞. HÍ|\˜ì "åi J#∞Ü«∂Ü«ÚÅ∞ "åix
''~°=∞}™êfiq∞—— Jx ÉèíHÎ̃̀ À Ñ≤Å∞K«∞‰õΩO\Ï~°∞. N =~°‡QÍ~°∞ 18=
ã¨OII =Ü«∞ã¨∞Ö’ ÉèíQÆ"å<£ z„ «̀Ñ¨@O K«∂ã≤ ÉèíHÍÎº"Õâ◊OÖ’ =Úxy
P `«~°∞"å`« J~°∞}ÏK«ÖÏxfl ã¨O^Œi≈OKå~°∞. JHõ¯_» 18 <≥ÅÅ
=º=kèÖ’ 5 Ñ¨~åºÜ«∞=ÚÅ∞ ZO`À Hõiî#"≥∞ÿ# 14 H˜Ö’g∞@~°¡ Ñ¨ikè
QÆÅ J~°∞}ÏK«ÖÏxH˜ ™êëêìOQÆ ̂ ŒO_»„Ñ¨}Ï=∞ „Ñ¨„H˜Ü«∞`À „Ñ¨̂ ŒHΔ̃}Å∞
KÕâß~°∞. JO Œ̂∞̂H u~°∞=}Ï‚=∞Ö̌·Ö’ ~°=∞}™êfiq∞ ''™êëêìOQÆ ™êfiq∞——QÍ
ã̈∞Ñ̈iK«∞ «̀∞ÅÜ«∂º~°∞. "åi „Ñ̈=K«#=ÚÅ∞ ~°=∞} (P «̀‡) ̀ «̀ åfixH̃
„Ñ¨u|OÉÏÅ∞.

~°=∞}™êfiq∞QÍi =ÚYº J#∞Ü«∂Ü«ÚÅÖ’ XHõÔ~·# N=∞u
Õ̂qQÍ~°∞ ™êfiq∞"åi ~ÀA"ås „Ñ̈=K«<åÅ#∞ „â◊̂ Œú̀ À „"å «̀Ñ̈Ó~°fiHõOQÍ

#"≥∂ Œ̂∞ KÕâß~°∞. P =∞Ç¨"åHÍºÅÖ’ Z#∞flHÀ|_ç# H˘xflO\˜x =∞#
Ñ¨„uHõ áê~î°‰õΩÅ‰õΩ Ñ¨iK«Ü«∞O KÕã¨∞Î<åfl=Ú.

=∞#kHÍx â◊s~åxfl =∞# ã¨fiO «̀ WÅ∞¡QÍ ÉèÏqOz á⁄~°ÉÏ@∞
KÕ™êÎ=Ú. ã¨^Œ∞æ~°∞ J#∞„QÆÇ¨ÏO á⁄Ok#Ñ¨C_»∞ QÆ∞~°∞"Õ ^•xx
Ñ¨Ù<å Œ̂∞Å`À ã¨Ç¨ =∞#`À<Õ ̀ ˘ÅyOÑ¨*Ë™êÎ~°∞.



19N ~°=∞}*’ºu,  _çÃãO|~ü 2017

Œ̂fiO Œ̂fi=Ú #∞O_ç Éèí‰õΩÎ_çx |Ü«∞@‰õΩ ÖÏˆQ â◊HÎ̃ QÆ∞~°∞=Ù‰õΩ
=∂„ «̀"Õ∞ LOk.

=∞#ã¨∞ JO «̀~°∞‡Y"≥∞ÿ, „áê}, |∞ Œ̂∞úÅ∞, ãÎ̈|ú"≥∞ÿ, '<Õ#∞— J<Õ
=ºHÎ̃QÆ̀ « Z~°∞Hõ Ñ¨ikè ^•\˜̀ Õ<Õ, J#∞„QÆÇ¨ÏO Ü≥ÚHȭ  Ñ¨Ó~°‚̀ «fiO
J#∞Éèí==∞=Ù «̀∞Ok.

Z\˜ì q+¨=∞Ñ¨iã≤÷u<≥·#, =∞Ç¨Ï^•#O^Œ"≥∞ÿ#kQÍ L^•ã‘#OQÍ
ã¨=∞‡uOK«_»"Õ∞QÍx =ºuˆ~H˜OK«_»O QÆ∞~°∞=Ù ã¨=∞‡uOK«~°∞.

x~°O`«~°O JO`å ÉèíQÆ=O`«∞_ç x~°‚Ü«∞"Õ∞ x["≥∞ÿ# ^≥·=ã≤÷u,
≥̂·=ã¨∞Îu, x~°O «̀~° „Ñ¨QÆu, Z#ÖËx «̀$Ñ≤Î.

„ÉÏÇ‘Ï‡ ã≤÷u J#∞Éèí"≥·Hõ"Õ̂ Œº"Õ∞ QÍx =~°‚<åf «̀O.

ã¨=Ú„ Œ̂O X_»∞¤#∞O_ç K«∂¿ãÎ, JO`å ã¨=Ú„ Œ̂=¸, JÅÅ∂,
Ô~O_»∂ HõxÑ≤™êÎ~Ú. ã¨=Ú„^ŒOÖ’ LO_ç K«∂¿ãÎ JO`å
ã¨=Ú„ Œ̂"Õ∞. K«∂¿ã"å_»∞ ‰õÄ_» ã¨=Ú„ Œ̂OÖ’ ÉèÏQÆ"Õ∞.

=∞# Hõà◊§*’_»∞ ZÖÏ =∞# HõO\̃x ̀ ≥Å∞ã̈∞H˘#ÖË̂ À, JÖÏ̂Q =∞#
Hõà◊√§ ÉèíQÆ=O «̀∞_çx ̀ ≥Å∞ã̈∞H˘#ÖË=Ù. Z~°∞̂H Hõ#∞fl‰õΩ Hõ<≥·fl L#flk.

P^è•ºu‡Hõ`« q∞^äŒºQÍ "≥Ú^ŒÖˇ· ã¨`«º=ÚQÍ xez [QÆ=ÚQÍ
HõxÑ≤Oz ÉèíQÆ=O «̀∞_»<Õ ã¨=∞‡u`À =ÚQÆ∞ã¨∞ÎOk.

U^À XHõ HÍ~°}O =Å¡ HõeˆQk =ã¨∞Î ÉèíHÎ̃, =ã¨∞Î ÉèíHÎ̃̀ À |O è̂ŒO
|ÅÑ¨_»∞ «̀∞Ok. JHÍ~°}OQÍ HõeˆQk 'Ñ¨~åÉèíHÎ̃—. Ñ¨~åÉèíHÎ̃ =Å¡
|O è̂ŒO „| Œ̂ÌÅ=Ù «̀∞Ok.

=∂@Å#∞ =∞ø<åxH̃ ÉÏxã̈#∞ KÕÜ«∞O_ç. K«∂Ñ̈ÙÅ#∞ JO «̀~°=Ú
#‰õΩ QÆ∞iÃÑ@ìO_ç.
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ã¨O™ê~°O |Ü«∞@ÖË^Œ∞. <Õ#∞ â◊s~åxfl J<Õ ã¨∞Êù~°} ZHõ¯_»
Ñ¨Ù_»∞ «̀∞O^À JHȭ _Õ ã¨O™ê~°O LO@∞Ok.

''L#flk—— (Z~°∞Hõ) ̀ «Ñ¨Ê Jhfl ã¨OHõÅÊ"Õ∞. WÖÏ K≥Ñ¨Ê_»O ‰õÄ_®
ã¨OHõÅÊ"Õ∞. L#fl^•xx áÈQ˘@∞ìH˘#_»O ‰õΩ Œ̂~°̂ Œ∞. ÖËx ^•xfl
á⁄O Œ̂_»O ‰õΩ Œ̂~°̂ Œ∞.

`å<≥·# ̂ •xH̃ ̀ «Ñ̈"≥∞O Œ̂∞‰õΩ? ã̈Ç̈Ï["≥∞ÿ# ̂ •xH̃ ™ê è̂Œ# ZO Œ̂∞‰õΩ?

è̂•º#=∞<Õk XHõ „Ñ̈ Õ̀ºHõ „Ñ̈„H̃Ü«∞ HÍ Œ̂∞. ̂ ≥·"å"Õâ◊O á⁄Oy#Ñ̈C_»∞
L#fl x~°O «̀~° xâ◊≈|Ì ãÎ̈|ú=∞k.

*Ï˝#=∞O>Ë Ñ¨iÑ¨Ó~°‚OQÍ «̀##∞ `å#∞ „QÆÇ≤ÏOz «̀# =ºHÎ̃QÆ̀ «
J#∞Éèí"åxfl =ke=ÙO_»_»O. ã¨̂ • Ñ¨Ó~°‚=ÚQÍ JO>Ë Ñ¨ikè ÖËHõ
LO_»_»O.

Z~°∞Hõ̀ À ̀ ≥Å∞ã̈∞H˘#_»"Õ∞ *Ï̋#=∞O>Ë. Jk x~°O «̀~°"≥∞ÿ, ã̈~°à◊"≥∞ÿ,
ã¨Ç¨Ï["≥∞ÿ L#flk. J Õ̂ x «̀º ã῭ «º ã῭ «ûOQÆO.

h`À h=ÙO_»∞. h=ÙQÍ h=ÙO_»∞. hÖ’ h =ÙO_»∞. hÖ’x h
LxˆH ã¨~°fi=Ú#‰õΩ LxH˜ Jx LO_»∞.

D ^ÕÇ¨Ï"Õ∞ <Õ#∞ J#flO`«=~°‰õΩ, ^ÕÇ¨Ï=Ú L#flO`«=~°‰õΩ,
ã¨O Õ̂Ç¨ÏO áÈ Œ̂∞.

ã῭ «ºã≤÷u JO>Ë áê «̀#∞ q_çz „H˘ «̀Î#∞ á⁄O Œ̂_»O HÍ Œ̂∞. Õ̂x<À
á⁄O^•Å#fl ̀ «ÅÑ¨Ù JãÎ̈q∞OK«_»"Õ∞.

Ñ¨Ù=ÙfiÖ’ Ñ¨i=∞à◊O ZO «̀ ã¨Ç¨Ï[OQÍ LO@∞O^À K≥·̀ «#ºOÖ’
'[QÆ̀ ü, r=Ù_»∞, ̂ Õ=Ù_»∞— JO Õ̀ ã¨Ç¨Ï[OQÍ Wq∞_ç=Ù<åfl~°∞.

(ã¨âı+¨O)
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„Ñ¨Ü«∞ «̀flO J=ã¨~°=∂?
('=∞øO>ˇ<£ áê ǜ— – JHÀì|~ü–_çÃãO|~ü, 2008 (ã¨OÑ¨Ù\˜ 45, ã¨OzHõ
4) Ö’ ''ZÑ¶¨~üì JO_£ ZÑ¶¨~üìÖˇãπ<≥ãπ—— J#fl ji¬Hõ`À „Ñ¨K«∞i`«"≥∞ÿ#
ã¨Oáê Œ̂H©Ü«∞O #∞O_ç Z#∞flH˘#|_ç# ÉèÏQÍÅ J#∞"å Œ̂O)

– _®. q. ~å=∞^•ãπ =¸iÎ

ÉèÏ~°`«^Õâ◊OÖ’<Õ QÍ‰õΩO_» „Ñ¨Ñ¨OK«"åºÑ¨ÎOQ• J™ê^è•~°}"≥∞ÿ#
=∂#ã≤Hõ, <≥·uHõ ™ê÷~Úx „Ñ¨̂ Œi≈Oz# =ÚYº =º‰õΩÎÅÖ’ =∞Ç¨`å‡
QÍOkè XHõ~°∞. „Ñ῭ ÕºH˜Oz, PÜ«∞# #=ÉèÏ~°̀ åxfl ~°∂Ñ¨ÙkkÌ, W «̀~°
~å[H©Ü«∞ „âı}∞Å#∞ âßOuÜ«Ú «̀OQÍ ã¨fi «̀O„`åxfl ™êkèOKÕ kâ◊Ö’
L`ÕÎ[Ñ¨~°z# <åÜ«∞‰õΩ_çQÍ „Ñ¨*Ï^Œ$+≤ìÖ’ ¿Ñ~°∞á⁄O^•~°∞. ^Õâßxfl
Ñ̈~å~Ú Ñ̈iáêÅ<å â◊$OYÖÏÅ #∞O_ç q_»∞ Œ̂Å KÕ~ÚOKå~°∞. JO Õ̀
QÍ‰õΩO_» Õ̂â◊„Ñ¨[Å‰õΩ P è̂•ºu‡Hõ qÅ∞=Å „áê=ÚMÏºxfl ≥̀eÜ«∞
*ˇÑ¨Ê_»OÖ’ JÅ∞ÃÑ~°∞QÆx Hõ$+≤ KÕâß~°∞. ̀ å#∞ ã¨fiÜ«∞OQÍ PK«iã¨∂Î,
ÅHõΔº ™ê è̂Œ#‰õΩ U =∂~åæ<≥·fl<å ZOK«∞HÀ=K«∞Û##fl Jaè„áêÜ«∞O ̀ «Ñ¨C
Jx ̀ ≥eÜ«∞*̌áêÊ~°∞ ‰õÄ_». JÖÏ̂Q JO «̀~° Ñ̈q„fHõ~°} J=ã̈~°=∞x,
ÉÏÇ̈Ïº ™êfi «̀O„ «̀ºO`À ÉÏ@∞ ã̈fiâ◊H̃ÎÃÑ· #=∞‡HÍxH̃ ‰õÄ_» ã̈=∂#"≥∞ÿ#
„áê=ÚYº «̀#∞ W"åfiÅx PK«iOz K«∂áê~°∞. «̀=∞ rq «̀ HÍÖÏxfl
"≥Ú`«ÎO QÍOnèr xifi~å=∞"≥∞ÿ# Hõ$+≤H˜, f„="≥∞ÿ# „Ñ¨Ü«∞`åflÅ‰õΩ
JOH˜̀ «O KÕâß~°∞.

~°=∞} =∞Ç̈Ïi¬, QÍOnèr ã̈=∞HÍb#∞Å∞. W Œ̂Ì~°∂ x~å_»O|~°̀ «‰õΩ
zÇ¨flÖË. MÏH© QÆ∞_»¤, KÕuHõ„~°, K≥Ñ¨CÅ∞, #_»∞=Ú Œ̂QÆæ~° ^ÀÑ¨|_ç#
XHõ QÆ_çÜ«∂~°O, Wq QÍOnèr x~å_»O|~°̀ «#∞ ã¨∂z¿ãÎ, WHõ ~°=∞}
=∞Ç¨Ïi¬ q+¨Ü«∞OÖ’ ¿Ñ~˘¯#=Åã≤#q XHõ H“Ñ‘#O, Hõ=∞O_»ÅO.
ÉèíQÆ"å<£ ~°=∞}ÖÏQÆ =∞Ç¨`å‡QÍOnè ‰õÄ_» Ñ¨#∞Å∞, «̀=∞ Hõ~°Î"åºÅ



22 N ~°=∞}*’ºu,  _çÃãO|~ü 2017

q+¨Ü«∞OÖ’ K«Hȭ x ã¨=∞Ü«∞áêÅ# KÕ¿ã"å~°∞. "åi =∞ è̂Œº ZO`À
Q“~°=ÉèÏ=O =ÙO_Õk.

HÍx "åi Œ̂Ìi k#K«~°ºÅ∞, HÍ~°º„Hõ=∂Å#∞ QÆ=∞x¿ãÎ =∂„ «̀O
ÉèíQÆ"å<£, QÍOnèrÅ =∞ è̂Œº Ñ̈ÓiÎQÍ ̀ Õ_® HõxÑ≤OKÕk. ̂ Õâßxfl SHõºOQÍ
=ÙOK«_»OÖ’#∞, ™êfi «̀O„ «̀º ™ê è̂Œ# HÀã̈O [<åxfl ã≤̂ ŒúÑ̈~°K«_»OÖ’#∞,
QÍOnèr Z_»̀ ≥QÆx âßs~°Hõ, =∂#ã≤Hõ „Ñ¨Ü«∞`åflÅ#∞ Q˘Ñ¨Ê™ê÷~ÚÖ’
KÕ¿ã"å~°∞. q#u`À ‰õÄ_ç# PÜ«∞# Ü≥ÚHȭ  â◊HÎ̃=O «̀"≥∞ÿ# "å Œ̂#Å∞
[<åxfl KåÖÏ „Ñ¨ÉèÏq «̀O KÕ¿ãq. PÜ«∞# HÀã¨O è̂Œ<åxfl #QÆÅ#∞,
PY~°∞‰õΩ ̀ «=∞ ã̈fi «̀O„`åxfl ‰õÄ_» ã̈=∞iÊOK«∞‰õΩ<ÕO Œ̂∞‰õΩ ã≤̂ ŒúÑ̈_ÕÖÏ
KÕ¿ãq. W@∞ ÉèíQÆ"å<£ K«∂¿ãÎ, |Ü«∞\˜"åiH˜ PÜ«∞# U Ñ¨x KÕÜ«∞
‰õΩO_» TiˆH =Ù#fl@∞¡ JQÆÑ¨_Õ"å~°∞. ™ê è̂•~°} =ºHÎ̃ÖÏQÆ â◊s~åxfl
â◊√„ÉèíOQÍ =ÙOK«∞H˘#_»O, P~ÀQÍºxfl áê\˜OK«_»O =O\˜q =∂„ «̀"Õ∞
W «̀~°∞Å‰õΩ HõxÑ≤OKÕq. PÜ«∞# U ~å[H©Ü«∂Ö’¡#∞ áêÖÁæ#ÖË̂ Œ∞.
ZÖÏO\˜ L Œ̂º=∞O "≥Ú Œ̂Å∞ÃÑ@ìÖË̂ Œ∞, #_»Ñ¨ÖË̂ Œ∞ ‰õÄ_». «̀=∞#∞
`å=Ú XHõ QÆ∞~°∞=ÙQÍ ZÑ¨C_»∂ ÉèÏqOK«ÖË̂ Œ∞. Hõhã¨O =∂@ ‰õÄ_»
ZO`À J=ã¨~°O =¿ãÎ «̀Ñ¨Ê =∂\Ï¡_Õ"å~°∞ HÍ Œ̂∞.  ÉÏÇ¨@OQÍ U
„Ñ̈Ü«∞ «̀fl=¸ ÖË‰õΩO_» PÜ«∞# PÜ«∞#QÍ =ÙO_Õ"å~°∞.  (HÍx =∞Ç̈Ïi¬
P^è•ºu‡Hõ`«‰õΩ ÉèÏ~°`«^Õâ◊"Õ∞QÍ‰õΩO_» „Ñ¨Ñ¨OK«O "≥Ú`«ÎO "åiH˜
*’Ç¨~°∞Å∞ JiÊOzOk).

~°=∞}=∞Ç̈Ïi¬, =∞Ç̈`å‡QÍOnè x~°fiÇ≤ÏOz# áê„ «̀Å#∞ QÆ=∞x¿ãÎ
"åi =∞ è̂Œº XHõ q~°∞ Œ̂úsuÖ’ =ÙO_Õ f„= „Ñ¨Ü«∞`åflxH˜, „Ñ¨Ü«∞ «̀fl
~åÇ≤Ï`åºxH̃ K«Hȭ x L^•Ç̈Ï~°}QÍ ̀ Àã̈∞ÎOk. D W Œ̂Ì~°∞ Q˘Ñ̈Ê Kåi„uHõ
=º‰õΩÎÅ∞ Ñ¨~°ã¨Ê~°OQÍ =ºuˆ~Hõ ^èŒ$"åÅ#fl@∞ì JxÑ≤Oz#Ñ¨Ê\˜H˜,
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ã῭ åº<Õfi+¨}‰õΩ W Œ̂Ì~°∂ Ñ¨ÓiÎQÍ JOH˜̀ «=∞Ü«∂º~°∞. "å~°∞ ™êkèOz#
Ñ¶̈e`åÅ∞ ZO`À „áê=∂}˜Hõ=¸ Ñ¶̈Å„Ñ¨̂ •#"≥∞ÿ#qQÍ K≥Ñ¨CHÀ=K«∞Û.

ÉÏÇ¨ÏºOQÍ Hõ#Ñ¨_Õ q è̂ŒOQÍ ÉèíQÆ"å<£ Ug∞ KÕÜ«∞‰õΩO_» ™Èá¶êÖ’
XHõ =Ú Œ̂ÌÖÏ ‰õÄ~°∞ÛO_çáÈÜÕ∞"å~°x J#∞‰õΩO>Ë Jk ̀ «Ñ¨C. ™êufiHõ
ã≤ ÷uÖ’ =ÙO_»_»=∞#flk Ju â◊H˜ Î=O`«"≥∞ÿ# ™ê÷~ÚÖ’ =∞x+≤
„Ñ¨Hõ\˜OK«QÆÅ ÉèÏ=O. XHõ QÍÜ«∞‰õΩ_»∞ ÖË^• #~°Î‰õΩ_»∞ WzÛ#
J Œ̂∞ƒù̀ «"≥∞ÿ# „Ñ¨̂ Œ~°≈##∞ K«∂¿ãÎ, =∞#O JO Œ̂∞‰õΩ ÃÑ Œ̂ÌQÍ „Ñ¨Ü«∞ «̀flO
KÕÜ«∞#Hȭ ~°ÖË̂ Œ#fl „Éèí=∞Ö’ Ñ¨_»̀ å=Ú. Jk ã¨∞ÅÉèíO, =∞#=¸
KÕÜ«∞QÆÅ=∞#fl ÉèÏ=# HõÅ∞QÆ∞ «̀∞Ok. JÖÏˆQ HõKÕsÖ’ =∞#O ‰õÄ_»
Ñ≤Ü«∂<À "å~ÚOK«QÆÅ=∞x, ÖË̂ • qO|∞Öò_»<£Ö’ >̌xflãπ P_»QÆÅ=∞x
J#∞‰õΩO\Ï=Ú. HÍx x[OQÍ JÖÏ „Ñ¨Ü«∞ufl¿ãÎ "å\˜H˜ HÍ=Åã≤#
H“â◊ÅO, <Õ~°Êi «̀#O =∞#‰õΩ ÖË̂ Œx É’ è̂ŒÑ¨_»∞ «̀∞Ok.

XHõ Ñ¨~°fi`åxfl ZHÍ¯ÅO>Ë =∞#O J_»∞QÆ∞# "≥Ú Œ̂Å∞ÃÑ\ì̃ „â◊=∞
Ñ̈_»∞ «̀∂ ÃÑ·H̃ ZHÍ¯e. =∞#O tY~åxfl K«∂_»QÆÅ∞QÆ∞`å=Ú HÍx ̂ •xfl
JÖÏ =ÓîH KÕ~°QÆÅ=∞x J#∞‰õΩ<Õk XHõ HõÅ =∂„ «̀"Õ∞. =∞# =ÚO Œ̂∞
ZO`À Hõ+̈ì̀ «~°"≥∞ÿ# „â◊=∞ =ÙO@∞O Œ̂x, ̂ •x #∞O_ç Z=fi~°∂ ̀ «Ñ≤ÊOK«
ÖË~°x ̀ ≥eÜ«∞=ã̈∞ÎOk. XH˘¯Hȭ  ~å~Ú #∞O_ç =∞~˘Hõ ̂ •xx KÕ~°∞‰õΩx
ZO`À *Ï„QÆ̀ «ÎQÍ Hõ̂ ŒÖÏe. =ÚO Œ̂∞QÍ<Õ q[Ü«∞O ™êkè™êÎ=∞#fl nè=∂
Ñ¨xH˜~å Œ̂∞. JÖÏˆQ =∞# Ö’áêÅ#∞ QÆ∞iOz PÖ’K«#Å#∞ =ÚO Õ̂
ÃÑOK«∞‰õΩx x~°∞`åûÇ¨ÏO K≥O Œ̂_»O ‰õÄ_» „Ñ¨QÆuH˜ LÑ¨Ü≥∂QÆÑ¨_»̂ Œ∞.
x*ÏxH˜, XHõ „Ñ¨Ü«∂}O q+¨Ü«∞OÖ’ =∞#O QÆ=∞ºO KÕ~°QÆeQÍ=∞#fl
^•xHõO>Ë, „`À=Ö’ =∞#O Uq∞ `≥Å∞ã¨∞HÀQÆeQÍ=∞#fl Zé∞Hõ
=ÚYº"≥∞ÿ#kQÍ ÉèÏqOKåe.
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=∂#=Ù_»∞ rq «̀OÖ’ QÆ=∞‡ ≥̀·Î# J#∞Éèí"åÅ#∞ K«qK«∂™êÎ_»∞.
XH˘¯Hȭ ™êi Ñ¶̈ÖÏ<åKÀ@∞#∞O_ç J#flk ̀ ≥eÜ«∞‰õΩO_» Ug∞ K≥e¡OK«
‰õΩO_», „Ñ̈Ü«∞ «̀flO KÕÜ«∞‰õΩO_», Hõ$Ñ̈ ‰õΩ~°∞ã̈∞ÎOk. JÖÏ J#∞HÀ‰õΩO_»
[iy#^•xH̃ ZO`À P#O Œ̂O, Ç̈ïëê~°∞ HõÅ∞QÆ∞`å~Ú. HÍx J~°∞ Œ̂∞QÍ
=∂„ «̀"Õ∞ JÖÏO\˜ J#∞Éèí=O Ô~O_»=™êi, =¸_»=™êi Z Œ̂∞~°∞
HÍ=K«∞Û<Õ"≥∂QÍx =∞Ô~Ñ¨C_»∞ JÖÏ [~°QÆHõáÈ=K«∞Û ‰õÄ_». Õ̂=Ù_»∞,
J Œ̂∞ƒù̀ «â◊H̃Î ÖË̂ • QÆ∞~°∞=Ù Jx U ¿Ñ~°∞`À Ñ≤ez#Ñ̈Ê\̃H̃, Jk =∞#‰õΩ
Ñ¨ÓiÎQÍ Lz «̀OQÍ ÅaèOz# Õ̂. P ~°∞z =∞iy#O Œ̂∞ =Å¡ =∞m§
JÖÏO\̃ J#∞Éèí=O ZO Œ̂∞‰õΩ [~°QÆ_»OÖË̂ Œ∞, rq «̀O ZO Œ̂∞=Å¡ =∞m§
„Ñ¨HÍâ◊=O «̀O HÍ=_»O ÖË̂ Œ∞ J#fl^•x<Õ Ñ¨Ù#â◊Û~°} KÕã¨∞‰õΩO\ÏO.
P ã¨O Œ̂~åƒù<Õfl «̀ÅK«∞‰õΩO@∂ W «̀~° =#~°∞Å∞, Ñ¨ÙãÎ̈HÍÅ∞ ÖË̂ •
qA̋Å#∞‰õΩ#fl "åi ̂ •fi~å ["å|∞ ~å|@∞ì‰õΩ<ÕO Œ̂∞‰õΩ „Ñ̈Ü«∞ufl™êÎO.

~°=∞} «̀̀ åÎfixfl QÆ∞iOz Ñ¨„uHõÅÖ’ HõxÑ≤OKÕ "åº™êÅ∞ «̀~°K«∞
Ô~O_»∞ q~°∞ Œ̂ú=∞xÑ≤OKÕ Jaè„áêÜ«∂Å#∞ =ºHõÎO KÕ™êÎ~Ú. H˘O Œ̂~°∞
™ê^è Œ#Ö’ =∞# „Ñ¨Ü«∞`«flO J=ã¨~°=∞x Éè íQÆ"å<£ K≥áêÊ~°x
¿Ñ~˘¯O\Ï~°∞. =∞iH˘O Œ̂~°∞ =∞Ç¨Ïi¬ ™ê è̂Œ‰õΩ_»∞ KÕÜ«∞=Åã≤#k Ug∞
ÖË̂ Œ∞, `å#∞ `å#∞QÍ =ÙO_»_»O =∂„ «̀"Õ∞#x J<åfl~°O\Ï~°∞. g\˜
=∞ «̀Å|∞ Uq∞\̃? x*ÏxH̃ Ô~O_»∂ ã̈iÜ≥ÿ∞# ̂ èÀ~°}∞ÖË. =∞#O =∞#
=∞#ã¨∞#∞, Ç¨Ï$^ŒÜ«∂xfl Ñ¨q„`«Ñ¨iKÕ „Ñ¨Ü«∞`«flO KÕ¿ãÎ `«Ñ¨Ê
QÆ∞~°∞Hõ$Ñ̈‰õΩ áê„ «̀∞ÅÜÕ∞º ã≤÷uH̃ KÕ~°∞HÀÖË=Ú. JÖÏ̂Q =∞#O ̀ «@ã̈÷OQÍ
xâ◊ÛÅ ã≤÷uÖ’ =ÙO_ç â◊~°}ÏQÆu KÕã¨∞‰õΩO>Ë KåÅ∞, QÆ∞~°∞=Ù
J#∞„QÆÇ¨xH˜ áê„ «̀∞Å=Ù`å=∞#flk D Jaè„áêÜ«∞O.
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HÍO„ÔQãπ HÍ~°ºHõ~°ÎÅ∞ P„â◊=∂xfl ã¨O^Œi≈Oz# ã¨O^Œ~åƒùÅÖ’
"åà◊√§ ̂ Õâ◊ ™êfi «̀O„ «̀º ™ê è̂Œ#‰õΩ Uq∞ KÕÜ«∂e, Z@∞=O\̃ „Ñ̈}ÏoHõÅ∞
ã≤̂ ŒúÑ̈~°K«∞H˘<åe Jx J_ç̂Q"å~°∞. ÉèíQÆ"å<£ "åi ̂ Œ$+≤ìx xëê¯=∞Hõ~°‡
"≥·Ñ¨Ù‰õΩ =∞~°eÛ, Ñ¶̈e`åÅ#∞ QÆ∞iOz# ''U PÖ’K«# ÖË‰õΩO_» XHõ
Jf «̀ â◊HÎ̃H˜ â◊~°}ÏQÆu K≥O Œ̂_»O =∞Ozk—— J#fl ã¨ÅÇ¨ WKÕÛ"å~°@.
JÑ¨C_»∞ ÔQÅ∞Ñ¨Ù, F@=ÚÅ „Ñ¨ã¨HÎ̃ =ÙO_»̂ Œ∞, Uk [~°QÍÅx =ÙO>Ë
Jk [~°∞QÆ∞ «̀∞Ok J<Õ"å~°∞. WHȭ _» â◊~°}ÏQÆu JO>Ë ÉèíQÆ"å<£ L Õ̂Ìâ◊O
U HÀiHõ, ÉèíÜ«∞=¸ ÖË‰õΩO_» P HõΔ}OÖ’ Uk ã¨OÉèíq¿ãÎ ^•xx
ã‘fiHõiOK«QÆÅ Zé∞Hõ Hõey =ÙO_»_»"Õ∞. JO>Ë, J Õ̂̂ À ™È=∞i ̀ «#O`À
"≥Å¡H̃ÖÏ JÖÏ =ÙO_çáÈ=_»O HÍ Œ̂∞, P ã≤÷uH̃ KÕ~°_®xH̃ „|Ç̈‡O_»"≥∞ÿ#
„â◊̂ Œú, JOH˜̀ «ÉèÏ=O J=ã¨~°O. â◊~°}ÏQÆu J#flk ZO`À Ãã÷Â~°ºO`À
‰õÄ_ç# =º=Ç¨~°O. Œ̂∞~°ƒÅ∞Å‰õΩ Jk Œ̂∞~°¡ÉèíO.

=∞#O QÆ∞~°∞=Ù "≥·Ñ¨Ù‰õΩ XHõ J_»∞QÆ∞ "Õ¿ãÎ QÆ∞~°∞=Ù =∞# "≥·Ñ¨Ù‰õΩ
Ñ¨k J_»∞QÆ∞Å∞ "Õ™êÎ~°x ÉèíQÆ"å<£ K≥¿ÑÊ"å~°∞. WO Œ̂∞Ö’ QÆ=∞xOK«
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«̀\ì̃ ÖË¿Ñ=~°‰õΩ =∞#O QÆ∞iÎOK«O.

*            *           *
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The unfathomable Sri Bhagavan (Part 2)
by GudipatiVenkataChalam

(Translated from Telugu by G.Srihari Rao)

The demeanour of Bhagavan used to change from time to
time. When he used to gaze at the blissful and effulgent vacant
spaces beyond the horizon, he appeared as the very manifestation
of Dakshinamurthy in meditative posture. The profile of
Bhagavan appeared so artistic! We could not remove our gaze
from that magnificent form. It was like enjoying the eternal and
immovable Sun. For people like me, familiar only with the
ordinary beauties of life, his face or body held out no special
attraction. But his imposing and dignified posture radiated a
grace and splendor that was out of the world. Something
ethereal and unreachable appeared illuminating his form. We
used to be awestruck, looking at him sitting like the King of
Kings, clad but in a cod piece. Even in that state, if someone
were to call out to him as Bhagavan, he used to come down to
the normal plane. But where is the question of his coming down-
the omnipresent and omniscient being that he is?

One was scared of addressing him. People in power, high
placed officials, the proud and arrogant ones and the army
officers – all used to shiver in his presence – before that frail,
aged and unaided personality bereft of any worldly authority.

Bhagavan used to go up the Hill three to four times a day from
his abode in the ashram. He used to walk in front, one step at a
time, escorted by his attendant with his water pot. Now and then
he used to talk to a devotee, gazing at the Hill here and there.
People like me watched him from the foot of the Hill without
blinking, till he went out of our sight. One used to get the feeling
every time that he will go up the Hill step by step and may choose
to disappear into the sky without returning back.
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When Bhagavan made an attempt to get up from his sofa in
his terminal days, with the body rendered extremely weak after
repeated operations, the onlookers physically felt his pain in their
own beings. He probably did not shrug off that pain only to make
it palpable for the people around. The pinnacle of state he
attained and the indescribable happiness he radiated are as
much meant for his devotees as the bodily suffering he was
subjected to. He suffered from rheumatic pain in the knees.
They used to massage and knead his legs with the medicated oils
sent by some one or the other. While getting up from the sofa,
Bhagavan used to massage his own legs. When someone
offered to do it for him, he warded them off by saying, “Leave
it! You cannot take away all the punya. Let me also earn
some!” When he stood up and took one step after another with
the help of a walking stick, the devotees missed a heartbeat with
every step of his. Crossing the stone threshold of the new hall
constructed by the ashram authorities was an ordeal for
Bhagavan. The onlookers and even the children longed to help
Bhagavan by holding him. But Bhagavan used to brush aside the
attendants who went to offer their shoulders as support to him.
On occasions he fell down but he refused help.

God manifests on the earth in some form to accept disciples,
train them and make them pure. The style adopted by each Guru
will be unique. But what is important is the total faith and implicit
obedience in carrying out Guru’s instructions.  The teachings of
the Gurus may appear to be odd and in contradiction to the
religions, traditions, practices and deeply ingrained morals of the
people into whose midst they got manifested. Many followers
will desert their Gurus when they cannot act in violation of the
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principles they believe in. Some may follow a via-media course
when they neither leave their Guru nor follow his instructions.

Bhagavan never followed any traditional practices. He tried
hard to change the orthodox ones and free them from their
traditional shackles. With a Guru like him right in front of them,
and acknowledging that he is the very Lord of the universe with
pride and reverence, they still stuck to their ritualistic worship,
vows, pilgrimages and traditional practices. When asked,
Bhagavan always said, “No need to go anywhere. Sit quiet. That
is the best pilgrimage. Do you want to go to Kasi? Where is a
more sanctified place than Arunachala? This is Himalaya, this
is Kailash”. But they still used to go the way they desired.

Echamma was a great devotee of Bhagavan. She performed
a particular ritual once which involved using one hundred
thousand Tulsi leaves. She proudly mentioned to Bhagavan
about this. Bhagavan’s reaction was, “Why don’t you pinch
yourself one hundred thousand times instead of pinching the
plants?”  The Bhagavan who never bothered himself about
anything would anxiously caution the boy who was leaning
against a glass almirah, “Be careful! The glass will break.” He
nursed the orphaned squirrel which lost its mother. The sparrow’s
egg that got cracked was carefully mended by Bhagavan and
when the little one came out, a delighted Bhagavan showed it to
all. When someone, who was considered intimate to Bhagavan
passed away, Bhagavan took note of the incident very passively.
When the books were getting bound or when the almirah was
getting made, he used to harass and pester the workers to
correct the dimensions to achieve the precision of one- tenth of
a quarter of an inch. Same was the case with cooking. He used
to give detailed instructions and monitor the progress with
repeated visits.  When some very valuable articles went missing,
he never cared.
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The attendants used to push the ladies with bamboo sticks
right in the presence of Bhagavan. The highly placed used to
jostle for vantage seats.  Strangers who were seated for meals
were sent away. Bhagavan merely gazed at all this in a detached
way. Yet, when a bird or a tree was injured, Bhagavan attended
to them with utmost care. He never used to get enraged at the
offenders. It appeared that he never cared for anything that was
happening around him and was beyond everything. But on
occasions he surprised everyone by making an issue of a small
thing.

Power, prestige, wealth, beauty, position in the world, spiritual
effort, meditation, fame, service to the society, selflessness – all
these made no difference to him. When some people were
introduced, he never responded. On the other hand, he used to
converse with someone without any reason. He used to smile
endearingly, yet he showed total indifference to the same people
at some other time. He would come down to the level of some
and respond to the silliest of questions. But, for the same
questions from others, there would be no reply from him.When
questioned about transmigration and other worlds, his response
would be, “Who is the questioner?”  For some others, he would
explain in detail about the other worlds, about death and so on.

People who came to visit him used to display various reactions
in his presence. Some used to go into meditation; some used to
be totally indifferent; some used to laugh and some would cry out
they are sinners. Some used to get hysterical; some would
become rigid; some used to praise him and recited verses. Some
used to render extempore poetry; some used to run towards him
to embrace him. Some used to offer endless salutations; some
wanted to touch his feet and some abused him. Some defied him
and some questioned his greatness. Some swooned, some



30 SRI  RAMANA  JYOTHI,  DECEMBER,  2017

quarreled; some sang songs and some demanded that he should
get down from his sofa and uplift the world.

When ashram authorities refused to give food, some used to
approach Bhagavan and directly ask for food. He would be quite
indifferent with some but with some, he simply said, “I am also
eating when they feed me. If I am asked to leave, I have to leave
too. What power do I have?” With some others, he would call
someone and instruct him to arrange food. Yet with others, he
used to enquire if they had eaten and ask them to go eat.

When the ashram started getting some money, Bhagavan
refused himself food till the poor, cows and other creatures
waiting outside were fed. When the ashram authorities prepared
inferior quality sambar for the poor, Bhagavan quarreled with
them, had the thin sambar for himself and ensured that the poor
got the quality sambar.  Bhagavan would become livid if
preferential treatment was given to him. When he was sick, the
milk that was brought to him specially was asked by him to be
distributed to all present. When a preference was shown to him,
he stopped taking milk and coffee for a long time.

Bhagavan had some ailment or the other all the time. He
refused to take medicines in general, but if he was pressed, he
would relent. In his terminal stage, when the life threatening
tumour appeared, he declined any treatment initially, saying
what came on its own will go away. But under pressure from the
devotees, he submitted himself to all kinds of treatments and
surgeries and swallowed a variety of medicines.

Whatever be their dimensions, all the jnanis are the
embodiments of love. No matter what they did and however
they did it, it was only to ensure the progress of those who sought
refuge in them.

(This is the concluding part of a free translation of Prastavana,
the preface to Sri Chalam’s Telugu book ‘Smrutulu’)
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Vasanas - The major obstacle in Sadhana
V. Krithivasan

The aim of AtmaVichara is to reach the source of the mind
and to abide there in thought-free Awareness. However, the
common experience of sadhakas is that the mind which subsides
gets reactivated all too soon and starts wandering   again. In the
initial stages of practice, a veritable battle with the mind gets
started and drains the sadhaka out. Keeping the focus on I-
feeling seems like an impossible task. An intellectual grasp of
the Vichara Margam is seen not to be sufficient when put in
practice. Why is this so? What is behind the unending stream of
thoughts? What powers them and makes what otherwise is a
simple, direct path- logically speaking- the most difficult one to
engage in?

Bhagavan says that what causes the constant whirling of
thoughts are Vasanas. Vasanas are mental habits or
tendencies, likes and dislikes, prejudices and aversions
which have been accumulated not just in this life but over
several lifetimes.  They constantly push out thoughts in the
waking state and impel one to behave in a particular way.
They not only determine one’s behavior, but they create and
sustain the illusion of the world by taking one’s attention
from the Self and on to the external objects. These buried
habits of the mind withdraw into the Heart at the time of
death. The force of the unexhausted vasanas are the cause
for rebirths of the jiva. Vasanas   therefore are the fuel that
drives the samsara, the cycle of births and deaths. (David
Godman in Guruvachagak Kovai)

Presenting a very vivid imagery in Guru Vachagak Kovai,
Muruganar says, “In the same way that the wonderful scene
that manifests in a fireworks display is already present in the
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unlit fireworks, all the scenes passing through the brain are
already present in the Heart in the form of ancient vasanas.
They manifest in such a way that they can be seen externally.”
(V84).  Muruganar further states, “Jivas experience the sapless
and empty world-dream which appears through the ‘whirling of
the ancient vasanas; Creation is nothing but the manifestation of
previously acquired vasanas; destruction of vasanas is the end
of creation.” (Padamaalai v2274).
The Seat of Vasanas:

In a conversation with Kavyakanta, Bhagavan mentions that
the vasanas reside in the spiritual Heart and not in the brain:
“When I was on the Hill, Kavyakantha once argued that the
brain was the seat of the vasanas. But I said, ‘How can it be so?
The vasanas must be with one’s Self and can never remain
away from the Self. If, as you say, the vasanas be contained in
the brain and the Heart is the seat of the Self, a person who is
decapitated must be rid of his vasanas and should not be reborn.
You agree that it is absurd. Now can you say that the Self is in
the brain with the vasanas? If so, why should the head bend
down when one falls asleep? Moreover a person does not touch
his head and say ‘I’. Therefore it follows that the Self is in the
Heart and the vasanas are also there in an exceedingly subtle
form. When the vasanas are projected from the Heart they
are associated with the Light of the Self and the person is
said to think”. (Talk 616). Further, in Ulladu Narpadu
Anubandham, Bhagavan says that vasanas reside in the Heart
orifice (as dense mass of darkness), causing the projection of
the world images; vasanas evolve as thoughts, as pairs of
opposites.
Getting Rid of Vasanas

After understanding the full implication and the extent of
harm that vasanas are capable of inflicting in our endeavor to
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reach the goal of Self Realisation, we should make serious
efforts to  get rid of the vasanas.

This is bound to be a long drawn out process but something
we cannot postpone. In a simplified manner, vasanas are
composed of our interests in various walks of life, our reactions,
the strong positions we take with respect to these interests etc.
These are accumulated over the years. Interests also include
tendencies to avoid certain situations, forming prejudices and
preferences, judgments and opinions and so on. While engaged
in sadhana, if we are alert we can easily recognize which of our
interests have been responsible in hijacking our attention and
start off a chain of thoughts. At any point in time, only a few
interests will dominate our life, be it issues in the home front, in
the work place, politics, hobbies etc. This recognition will show
us the way.

Nisarga Dutta Maharaj, employing an elegant imagery,  tells
us that if we picturise the world as a series of rings, then our
interests are to be taken as  ‘hooks’  we have developed on
ourselves. While navigating through life, these hooks (our
interests) are sure to get caught in the web of rings (life
situations), impeding our movement. He tells us to ‘straighten
our hooks’ so that we can slip through the rings, the impediments
in life. In other words, we will do well to reduce the magnitude
of our interests and finally drop them.  We are bound to realize
as we go along that there are intense interests and predispositions
in us that we allow to take predominance over our sadhana!
These belong to the most dangerous category and should be
tackled immediately.  Additionally we should not develop fresh
interests. Bhagavan once told Devaraja Mudaliar, “Do not start
any new endeavor. If something comes on its own, it is
acceptable to enjoy it but do not ask for a repeat!”

Bhagavan gives these tips for sadhakas, “If the mind happens
to forget the enquiry ‘who am I’because of vasanas, when it
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remembers the enquiry, it should hold it again. If the will and
desire to remember the Self are strong enough, they will
eventually overcome the vasanas”. Muruganar adds in
Padamaalai that the will to hold on to self-enquiry, will itself
invite the Grace of Goddess Sakthi, accelerating the process of
overcoming vasanas.

With diminishing interests or vasanas, the agitations in the
mind start reducing. The period of stillness of mind starts to
increase.  The more one can remain in thought-free awareness,
the more the reduction in impeding vasanas.  When sadhana
advances to a great level, a point is reached when the whole
balance tilts in favour of the sadhaka. In the full glare of Self’s
radiance, the remaining vasanas also disappear, leaving the
mind empty of the impurities. Sustained Self-enquiry acts like
setting fire to the forest of vasanas.

In the concluding verses of Viveka Chudamani, Bhagavatpada
Sankara says:

ƒÁÃåÁåÏtÆÁz ßÁzSÆz ƒ{∫ÁSÆÀÆ otÁƒuá: @

E“ÊßÁƒÁztÆÁßÁƒÁz §ÁzáÀÆ ú∫™Áƒuá: @

¬yåƒw{∫åÏnúu™|ÆÁ|tÁ Gú∫ozÀoÏ ÃÁ @@

Vasanan Anudayo Bhogye vairagyasya tadaavadhih
Ahambhavodaya-abhavo bodhasya paramaavadhih
Leenavrittairanutpattimaryaadoparatesthusaa   (Verse 424)
“When vasanas have ceased to rise, know that vairagyam

(non-attachment) has become complete; when the
ahambhavam (notion ‘I’) has ceased to rise, know that
culmination of bodham (Knowledge) has been attained; when
the thoughts that have subsided do not rise again, know that
Renunciation is complete.”

 Total freedom from vasanas is what is termed as
‘Mano-nasam’; this itself is Self-realization.
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The Paavai Songs of Andal,
Manickavachagar and Muruganar

K.Lalitha

Paavai in Tamil means a girl.  Paavai Nonbu (or vratam
observed by unmarried girls) is an age old tradition in Tamil
Nadu. The Vratam (observance of religious austerites) is taken
up for getting a good, supportive husband, who will encourage
their religious and spiritual pursuits and participate in them. It
involves getting up in the Brahma Muhurtam, gathering other
girls in the neighborhood, going to the river (or pond) to take a
holy dip, then go to the temple and offer prayers. The other rules
to be observed are: avoid indulging the senses, avoid getting
involved in worldly matters, lead an austere life, keep the mind
focused on the Lord and the like. In the whole winter month of
Margazhi (Mrigasira) this Vratam is taken up. As Tamilians
follow the solar calendar, it starts around 15th of December and
ends just before the Pongal / Sankranti festival. The winter
month is chosen as that is the time when the challenge of getting
up early and taking a cold bath will be most daunting. Besides,
has not Lord Krishna said “amongst all months, I AM the month
Margasirsham”?

Tiruppavai of Andal and Tiruvempaavai of Manickavachagar
and Muruganar, have as their basis, the PaavaiNonbu
Tiruppavai of Andal

Andal (Kothai in Tamil or Goda in Sanskrit), was the Divine
Foster Child of Peria-Azhvaar, the Great Azhvaar. Azhvaar
means one who is immersed (in the Divine contemplation of
Lord Vishnu). There are twelve of them and both Peria-
Azhvaar and Andal come in the middle of the sacred line up.
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Tiruppavai was composed by Goda and this is the fore-runner
for other Paavais. At the end of each of these verses (there are
30 of them), the phrase El or empaavai occurs. The first two
words do not signify anything and empaavai means, “My girls,
or My damsels”.Goda is calling out to her friends and through
every song she expresses her Divine Bhakthi for Vishnu and
also enthuses her friends to develop devotion for Him.

Tiruppavai holds a pre-eminent place in the heart of
Vaishnavites in the South for its extraordinary expressions,
bhakthi bhaavam, and descriptions of the Lord, besides Goda’s
exhortations to fellow human beings to develop Bhakthi for Lord
Vishnu. It finds a place in Divya Prabandham, a collection of
4000 verses. Andal imagines that she is a Gopika in Gokulam
and the verses take one  through the act of gathering other girls,
going to the river Yamuna singing His praise, taking bath in the
river (the inner meaning being immersing in Divine Awareness),
finally waking up Nandagopala, Balarama and finally Krishna
Himself. One can find layers of meaning in her poetry and these
are usually interpreted according to Vaishnavism. There are
inner, hidden references to other Azhvaars, those who had
preceded her and also, those who are going to manifest later on.
Tiruvempaavai of Manickvachagar

In Paavai poetry, Manickavachagar’s Tiruvempaavai is
equally popular. This forms part of Tiruvacahagam, a Saivite
scripture or Tirumurai. It is said in Tamil that if someone is not
moved by Tiruvachagam, he will not be moved by any Vachagam
(any uttering). He imagines himself to be a Naayika and Lord
Siva as his Naayaka, his Beloved, in his songs. His story is full
of miracles and Gracious acts of Lord Siva. Towards the end of
his life, he stayed in Chidambaram spending all his time in the
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contemplation of Lord Nataraja. He was loathe to draw attention
to himself and so the learned scholars and Dikshitars in
Chidambaram did not know about him or about his unparalleled,
divine poetry.

Lord Siva, as is His wont, wanted to set this right and bring
to the fore the stature of His devotee. The story goes that
Nataraja visited Manickavachagar one night in the guise of an
old man, asking for shelter. He then struck a conversation with
Manickavachagar, eliciting from him that he wrote poetry. The
Lord wanted to see his poetry and on being told that none of his
poems were preserved, pleaded with him to recall all that he had
composed. Manickavachagar obliges this endearing old man,
gets into an ecstatic mood and sings one by one all his great
songs, not knowing that the Lord Himself was his audience.
Lord Nataraja takes down all that was recited in palm leaf
manuscripts. In the morning He leaves.

When the sanctum sanctorum was opened by the Dikshitars
in Chidambaram temple early next morning, they were surprised
to see a bunched up set of palm leafs on the steps before
Nataraja’s sannidhi. The first leaf contained an amazing message;
it was written there “These are divine outpourings of Manicka-
vachagar, taken down by Me, Lord of Chidambaram”. The
Royal stamp of Nataraja was also affixed under! The Dikshitars,
not having heard of Manickavachagar, succeeded in locating
him eventually. On coming to know of the manuscripts written
by the Lord Himself, Manickavachagar realised that the old man
who visited him the previous night was none other than Siva.
When the Dikshitars asked him what was the purport of his
songs, he pointed to the Dancing Lord, signifying  that He was
the meaning. He then ran into the sanctum sanctorum, before
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anyone could prevent him, and disappeared into the Formless
Fullness, not leaving behind even a trace of his physical body!

Tiruvempaavai is a set of twenty songs tucked inside
Tiruvachagam. According to his biography, they were sung in
Tiruvannamalai.  In the Girivalam route one can see a temple for
Manickavachagar on the main road itself, on the branch-off
towards Adi Annamalai temple. Tiruvempaavai, like Tiruppavai,
entreats the damsels to gather and sing the Lord’s (Siva’s)
praise and be liberated by observing PaavaiNonbu. Though the
songs were composed in Tiruvannamalai, during the month of
Mrigasira, Chidambaram temple celebrates the composition of
Tiruvempaavai.  It is like a festival. Everyday the statue of
Manickavachagar is brought before the Lord’s sannidhi. The
song of the day is sung amongst milling devotees. With the beat
of cymbals, aarathi is offered to the Lord, with Manickavachagar
witnessing it. Anyone who witnesses this event will be transported
to pure ecstasy! His other decad known as Tirup-palli-ezhuchi
(Suprabhatam) makes up the other 10 to make 30 songs.
Manickavachagar goes into rapture, repeatedly drawing attention
to Arunachala appearing as the column of Light, not reachable
by Brahma and Vishnu.
Tiruvempaavai of Muruganar

In Paavai poetry, Muruganar’sTiruvempaavai stands out as
a Pole Star.  Muruganar came 1200 years after Manickavachagar
and 1400 years after Andal. Linguistic research says that a
language undergoes tremendous changes during a single century.
More so the language used for poetry. If a Tamil scholar is
shown the poetry of Muruganar, without revealing who the
author is, he would place him at least a 1000 years back…..the
purity of his language, structure of his lines, beauty of rhyme and
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alliteration, and above all the lofty meaning conveyed in his
poetry are mind blowing. Bhagavan who is very careful with his
praise of anyone, after seeing Muruganar’s first song, exclaimed,
“Oh! You are writing poetry like Manickavachagar did!” He did
not stop with it. He himself composed a beautiful Tamil verse
confirming this certificate. In this verse, he calls himself
Arunachala-Ramanan and Muruganar as Mugavapuri Murugan.
Mugavapuri is the Sanskrit name for Ramanathapuram,
Muruganar’s native place. It goes like this: “Mugavapuri Murugan
composed sacred lore (Tirumurai) like Manickavachagar, after
receiving the Gracious smile and look of ArunachalaRamanan,
proclaiming that his ego has been annihilated by him.  (that is, by
Arunachala Ramanan)” Who can ask for a better certificate!
But Muruganar’s reaction when Bhagavan compared him to
Manickavachagar was typical: “The comparison is only partially
correct! While Lord Siva Himself has appeared as Ramana,
where is Manickavachagar and where am I? He was the blazing
sun; I am a mere firefly!”

Andal’s output- quantum wise- was only 600 or so, on Lord
Vishnu.  Manickavachagar composed close to 2000 songs on
Lord Siva. Muruganar’s output runs into 30000 or so verses on
Bhagavan!  Such voluminous super human literary output and
praise are only on Bhagavan Ramana and on no other God! One
can confidently say no Sadguru has been praised through Tamil
poetry as much as Bhagavan has been! It is not only this; while
Andal has handled only a few poetic metres, Manickavachagar
has handled many more. Muruganar had the advantage of a
number of poets coming after Andal and Manickavachagar who
composed in different styles and he has tried all this great
variety! His Ramana Sannidhi Murai (where his Tiruvempaavai
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finds a place) is a super-set of all classes and varieties of Tamil
classical poetry!

But what is outstanding is Muruganar’s ability to convey very
abstruse Vedantic concepts, as part of devotional poetry. In this
aspect, he has been very much influenced by Bhagavan. One
example of this occurs in Tiruvempaavai. He says here that the
ceremonial bathing associated with PaavaiNonbu is actually
entering the Heart by losing the ‘I’: “Seek ye damsels the real
meaning of the word ‘I’ in the path leading to the Heart.
Lose this ‘I’ and rejoice!”  In another exquisite verse full of
poetic beauty, he describes Sahaja Nirvikalpa Samadhi!

The Ramana fraternity is indeed blessed to have such a great
poet who has painted exquisite word pictures of one of the
greatest sages of all time.

*            *           *
Even a learned man must bow before the illiterate

sage. Illiteracy is ignorance and education is learned
ignorance. Both are ignorant of the true aim. The sage
is ignorant in a different way: he is ignorant because
there is no ‘other’ for him.

Sri Ramana Maharshi
(Maharshi’s Gospel)

*            *           *
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Ideal Home Life
T.R.Kanakammal

In the early days, there were very few permanent residents
in the Ashram, and the Ashram itself was just a simple, small
affair. In those days, Bhagavan used to work in the kitchen
every morning, guiding and assisting the kitchen workers.
Bhagavan’s intimate devotees treasured these quiet early morning
hours in the kitchen, because of the opportunity to work in close
proximity to Bhagavan. One morning, Bhagavan was chopping
greens. Muruganar was sitting close to Bhagavan and was
engaged in the same task. Bhagavan was recounting anecdotes
of his days on the Hill. He was talking about the various kinds
of herbs found on the Hill and about the properties of each kind.
He told stories about how he had climbed the tamarind tree and
plucked the tender leaves so that the ‘Greens-granny’ could
cook them for him. He talked about the old lady’s amazing
knowledge about the properties of every kind of herb that grew
upon the Hill. Bhagavan recalled that the old lady would say,
“This leaf is good for your eye-sight. This one has cooling
properties and so, if you eat it regularly, you need not apply oil
on your head to cool your system. This one is very effective as
a laxative” and so on. Bhagavan continued: “There are several
rare herbs to be found on the Arunachala Hill. It is said that some
of these herbs can wipe out sensation of hunger and thirst and
that sages used to take these herbs so that they could perform
penance for years together without being bothered by hunger
and thirst. Some of the herbs are supposed to bestow longevity,
and it is believed that these helped sages to live for several
centuries! There is even a belief that, with the help of some
herbs, one could acquire the power to transport oneself through
space, and reach any place of one’s choice just by thinking about
it!”
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Muruganar was fascinated by Bhagavan’s words and
completely forgot the work on hand. Bhagavan finished his
portion of the job and with the intention of stacking all the greens
together, and gathering all the roots into one single heap, he
looked at Muruganar’s work spot and remarked, “Look at him!
He is really very smart! Muruganar, your skill in chopping
greens is as striking as your success in running a household!”
(Muruganar’s extraordinary ‘domestic skills’ are, of course,
well known to all of us!) Bhagavan’s remark jolted Muruganar
out of his trance-like state. He looked down at his handiwork.
The few stalks he had managed to chop were lying scattered all
over the place. The roots were in an even messier state, lying
like wounded soldiers on a battlefield! Then he looked at
Bhagavan’s portion of the work and saw the chopped greens
piled up neatly in one place, with the roots in a separate heap.
Even the roots had been laid in a neat pile! Not a scrap had been
wasted; nothing was out of place.

Muruganar was quite ashamed of himself. As if to add insult
to injury, Bhagavan was now making fun of his clumsy attempts
at helping in the kitchen! What could poor Muruganar do? He
could think of only one form of retaliation. He went out, took a
piece of paper, wrote something on it and, left the paper on
Bhagavan’s sofa. As soon as Bhagavan entered the hall, he
picked up the piece of paper and read it. Seeing the smile of
amusement as he read, the devotees in the hall asked him what
was on the piece of paper. Bhagavan handed the paper to the
nearest person and said, “Here, read it yourself.” This devotee
had not been in the kitchen that morning and so, he had no idea
of the incident referred to in the poem. He requested Bhagavan
to explain. Bhagavan said, ‘Muruganar was helping me chop
vegetables this morning and I teased him about his lack of skill
in domestic chores. I told him that he chopped the greens with
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the same efficiency with which he managed his household. In
reply to my remarks, he has written this poem. The gist of the
poem is, “O Ramana! You are an extraordinarily efficient
person. Why don’t you marry an equally efficient young lady
and set up house? Why should you be wandering around as a
mendicant in loin cloth, begging food when you could so easily
have set up an ideal household?” This verse was later included
in Sri Ramana Sannidhi Murai as verse no. 863.

(Source: Cherished Memories by Smt.T.R. Kanakammal , a
Ramanashram Publication)
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