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=∞#ã¨∞#∞ Ö’xH˜ fã¨∞‰õΩO>Ë JO`å „Ñ¨âßO «̀̀ Õ
POQÆ¡ =¸ÅO: _®II ˆH.Ü«∞ãπ. QÍi 49= „Ñ¨ã¨OQÆO

≥̀Å∞QÆ∞ J#∞"å Œ̂O: _®II q. ~å=∞^•ãπ =¸iÎ

JO Œ̂iH© x„̂ Œ J=ã¨~°O

D ~ÀAÖ’¡ „Ñ̈u XHõ q+̈Ü«∂xfl, Jk P è̂Œ∞xHõ q*Ï̋# âßG
ã¨=∞‡ «̀O J~Ú Õ̀QÍx #=∞‡ÖËx ã≤÷uH˜ KÕ~°∞‰õΩ<åflO. JO>Ë,
„Ñ¨u^•xH˜ |∞∞A=Ù K«∂Ñ≤OKåe. âßG Ñ¨iâ’^èŒ#Ö’ XHõ
q+̈Ü«∂xfl U ≥̂·# „Ñ̈ Õ̂â◊OÖ’ [~°Ñ̈QÍ ÅaèOz# Ñ¶̈e`åÅ∞, J Õ̂
q+̈Ü«∞OÃÑ· Ñ̈iâ’ è̂Œ# W «̀~° „áêO «̀OÖ’ <≥·<å ã̂̈~, J Õ̂ LëÈ‚„QÆ̀ «,
"åÜ«ÚÑ‘_»#O "≥Ú^ŒÖˇ ·# Jxfl xˆ~Ìt`« Ñ¨iã≤ ÷`«∞ÅÖ’
[iÑ≤#Ñ̈C_»∞ Ñ̈Ó~°fiÑ̈Ù Ñ¶ë`åÖË =¿ãÎ, ̂ •xx x[=∞x #=∞‡_»O
[~°∞QÆ∞ «̀∞Ok.

P q+¨Ü«∂xfl H˘kÌQÍ Ñ¨Hȭ ‰õΩ ÃÑ_ç̀ Õ, ÉèíQÆ"å<£ ''ZHȭ _≥·#,
U Ñ̈iã̈~åÅÖ’<≥·#, *Ïu, =~°‚, =~°æ, =Ü≥∂ÉèË̂ •Å‰õΩ Jf «̀OQÍ
„Ñ¨u XHȭ ~°∞ H˘kÌ¿ãÃÑ·# ã¨̂~, x„ Œ̂áÈ"åÅx HÀ~°∞‰õΩO\Ï~°∞——
JO\Ï~°∞. ~ÀAÖ’ Ñ̈_ç# „â◊=∞ #∞O_ç JÅã̈@ f~°∞Û‰õΩ<ÕO Œ̂∞‰õΩ
Jk J=ã¨~°O. ~å„u H˘xfl QÆO@Å áê@∞ x„ Œ̂áÈ Õ̀ q„âßOu
Åaèã̈∞ÎOk. x„ Œ̂ ̂H=ÅO âßs~°Hõ"≥∞ÿ# q„âßOûH<å? JÖÏ J~Ú Õ̀
ZÑ¨C_≥·# H˘O`«¿ãÑ¨Ù Ñ¨_»∞‰õΩx ÖË¿ãÎ ã¨iáÈ`«∞Ok. HÍx
x„ Œ̂áÈ‰õΩO_» Ñ̈Hȭ g∞ Œ̂ J@∂, W@∂, ZO «̀ ¿ãÑ̈Ù ̂ ˘i¡#Ñ̈Ê\̃H̃,
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âßs~°HõOQÍ q„âßOu ÅaèOK«=K«∞Û<Õ"≥∂QÍx, =∂#ã≤Hõ q„âßOu
ÅaèOK«̂ Œ∞. JO Œ̂∞ˆH PtOz#k ^˘~°Hõ̂ Œ∞. Ñ¨QÆ\˜Ñ¨Ó@<≥·# U
H˘kÌ¿ãáÈ QÍ_è» x„ Œ̂áÈ~Ú#Ñ̈Ê\̃H̃, ã̈∞Y=∞xÑ≤ã̈∞ÎOk. JÑ̈C_»∞
=∞#ã¨∞ P «̀‡Ö’ b#=∞=_»"Õ∞ ̂ •xH˜ HÍ~°}O. J Õ̂, ã¨fiáêflÅ∞
=zÛ#Ñ¨C_»∞ HõÅ «̀ x„ Œ̂ =∂„ «̀"Õ∞ q∞QÆ∞Å∞ «̀∞Ok. JÑ¨C_»∞
=∞#ã¨∞ Åe «̀OQÍ, qâı¡+¨}‰õΩ JO Œ̂x q è̂ŒOQÍ, áêHΔ̃HõOQÍ
=∂„ «̀"Õ∞ P «̀‡Ö’ b#=∞ø «̀∞Ok. P J#∞Éèí=O „Ñ῭ ÕºHõOQÍ
™ê=∂#º"≥∞ÿ#kQÍ =ÙO@∞Ok. JO^Œ∞ˆH „Ñ¨u~ÀE, „Ñ¨u
„áêO «̀OÖ’, „Ñ̈u XHȭ iH̃ J#∞Éèí=Ñ̈Ó~°fiHõ"≥∞ÿ# D q+̈Ü«∂xH̃
"Õ̂~ |∞∞A=O@∂ J=ã¨~°O ÖË̂ Œ∞.

WHõ QÍ_è»x„ Œ̂ #∞O_ç "Õ∞ÖÁ¯x, Hõà◊√§ ≥̀iz# "≥O><Õ, D
„Ñ̈Ñ̈OK«O HõxÑ≤ã̈∞ÎOk. P HõΔ}OÖ’ „Ñ̈Ñ̈OK«O`À =∞#ã̈∞ =∞"Õ∞Hõ
=∞ø «̀∞Ok. â◊s~°O, =∞#ã̈∞, „Ñ̈Ñ̈OK«O =∞# ã̈Ê$Ç̈ÏÖ’xH̃ =™êÎ~Ú.
=∞#ã¨∂, â◊s~°O =∂Ü«∞"≥∞ÿ# ã≤÷uÖ’ „Ñ¨Ñ¨OK«O ÖË̂ Œ∞. JÑ¨C_»∞
=∞#‰õΩ „Ñ῭ ÕºHõ"≥∞ÿ# P#O Œ̂O HõÅ∞QÆ∞ «̀∞Ok. JÖÏQÆ ã¨∞YOQÍ
JOkOKÕ Ñ̈iã≤÷ux =∞#O W «̀~°„`å HõeÊOK«QÆÅ=∂ Jx ̀ ≥Å∞ã̈∞
HÀ"åÅx ÉèíQÆ"å<£ JO\Ï~°∞. J#_»"Õ∞ HÍ Œ̂∞ «̀=∞ rq «̀OÖ’
„Ñ̈ «̀ºHõΔOQÍ K«∂Ñ≤OKå~°∞. Jk ‰õÄ_» ™ê è̂•~°} *ÏQÆ$ ǜ Ñ̈iã≤÷uÖ’
HÍ Œ̂∞. â◊s~°O J «̀ºO «̀ ÉÏ è̂•Hõ~°"≥∞ÿ# HÍº#û~ü "åºkè áêÖ̌·#Ñ̈C_»∞.
"åºkè â◊s~åxH˜ HÍx `«=∞‰õΩ HÍ^Œ#fl ^èÀ~°}˜x J=bÅQÍ
„Ñ̈ Œ̂i≈OKå~°∞.
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W «̀~°∞Å Ñ¨@¡ „¿Ñ=∞, J#∞~åQÍÅ`À =∞#ã¨∞ xâ◊ÛÅ=∞ø «̀∞Ok

=∞#‰õΩ Z=iÑ̈@¡<≥·# ÉÏQÍ Z‰õΩ¯= „Ñ‘u, J#∞~åQÆO, „¿Ñ=∞
=Ù#flÑ¨C_»∞, "åiÃÑ· =∞# „â◊̂ Œú K«∂ã≤#Ñ¨C_»∞ =∞#ã¨∞ xâ◊ÛÅ
=∞ø «̀∞Ok.  J}∞QÆ∞ «̀∞Ok. JÖÏˆQ, U ≥̂·<å XHõ ã¨=∞ã¨º "≥·Ñ¨Ù
Ñ¨ÓiÎ „â◊̂ Œú K«∂Ñ≤#Ñ¨C_»∞ ‰õÄ_» =∞#ã¨∞ ã≤÷~°OQÍ =ÙO@∞Ok.
JO>Ë ã¨=∞ã¨º Ü≥ÚHȭ  Ñ¨iëê¯~° kâ◊Ö’ =∞#ã¨∞#∞ =∞o§OK«
‰õΩO_» ˆH=ÅO P ã¨=∞ã¨º g∞ Œ̂ =∂„ «̀"Õ∞ „â◊̂ Œú K«∂Ñ≤#Ñ¨C_»∞
JÖÏ [~°∞QÆ∞`«∞Ok. =∞#O JuQÍ W+¨ìÑ¨_Õ"å~°∞ Uk
K≥Ñ≤Ê#Ñ¨Ê\˜H˜, =∞# Jaè„áêÜ«∂Å#∞ ≥̀Å∞Ñ¨‰õΩO_» FÑ≤HõQÍ
qO\Ï=Ú. JO Õ̀ HÍ Œ̂∞, J= «̀e =ºHÎ̃ U HÍ~°}O KÕ̀ «<≥·#
^Œ∞~°∞ã¨∞QÍ „Ñ¨=iÎOz#Ñ¨Ê\˜H˜, z~å‰õΩ, HÀÑ¨OQÍx ~å^Œ∞.
=ºH˜ÎQÆ`«OQÍ =∞#efl `«‰õΩ¯= KÕã≤#@∞¡ J#∞HÀ=Ú ‰õÄ_».
ZO Œ̂∞HõO>Ë JÑ¨C_»∞ JÇ¨ÏO ~°OQÆO Ö’xH˜ ~å Œ̂∞. <Õ#∞, <åk,
J#fl ÉèË̂ Œ, `å~°̀ «=∂ºÅ∞ HõxÑ≤OK«=Ù. XHõ qO ≥̀·# J#∞Éèí=O
HõÅ∞QÆ∞ «̀∞Ok.

Ñ¨ã≤"å_»∞QÍ =Ù#fl H˘_»∞‰õΩ ÖË^• =∞#=∞_»∞ ZO`À
L`«∞ûHõ`«`À U"≥∞ÿ<å K≥Ñ¨Ê_®xH˜ =¿ãÎ, Jk <å‰õΩ =ÚO^Õ
≥̀Å∞ã̈∞#x J#QÆÅ=∂? Ñ̈ÓiÎ „â◊̂ Œú̀ À K≥¿ÑÊk "≥Ú «̀ÎO qO\ÏO.

JO Õ̀HÍ Œ̂∞, =∞#‰õΩ P q+¨Ü«∞O W+ì̈O ÖËHõáÈ~Ú#Ñ¨Ê\˜H˜,
ã¨O`À+¨O „Ñ¨̂ Œi≈™êÎO, J#∞Éèíq™êÎO. JÑ¨C_Õ H˘ «̀Î =∂@Å∞
<Õ~°∞Û‰õΩ#fl z#fl =∞#∞=∞_»∞ XHõ"Õà◊ =∞#efl 'h=Ù |∞kúÖËx
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"å_»∞— J<åfl_»#∞HÀO_ç. =∞#‰õΩ HÀÑ¨O ~å Œ̂∞ Hõ̂ •, ã¨O`À+¨O
HõÅ∞QÆ∞ «̀∞Ok. P q+¨Ü«∂xfl W «̀~°∞Å`À K≥Ñ¨C‰õΩO\ÏO ‰õÄ_».
J^Õ, =∞#ÃÑ· JkèHÍi JÖÏ JO>Ë =∞#O ÉÏ^èŒÑ¨_»`åO.
W «̀~°∞Å`À K≥Ñ¨CHÀ=Ú.

JÇ¨ÏOÑ¨ÓiÎQÍ #tOz#Ñ¨C_»∞, =∞#‰õΩ „Ñ‘uáê„ «̀∞Ö·̌# "åi
Jnè#OÖ’xH˜ =∞#ã¨∞áÈ~Ú#Ñ¨C_»∞ WÖÏˆQ [~°∞QÆ∞ «̀∞Ok. P
=ºH˜Î `«Ñ¨Ê W`«~°∞Å∞ ^Œ$+≤ìÖ’xH˜ ~å~°∞. JÖÏˆQ, =∞#ã¨∞
ÉèíQÆ=O`«∞x Jnè#OÖ’xH˜ áÈ~Ú#Ñ¨C_»∞, =∞# P`«‡Ö’
b#"≥∞ÿ#Ñ¨C_»∞ =∞#‰õΩ *Ï„QÆ̂ •=ã÷̈Ö’ ‰õÄ_» QÍ_è»x„ Œ̂Ö’ =Öˇ
J Õ̂ J#∞Éèí=O HõÅ∞QÆ∞ «̀∞Ok. QÍ_è» x„^•=ã̈÷Ö’ =∞#O ã̈Î|∞úQÍ
=ÙO\ÏO. K«∞~°∞‰õΩQÍ =ÙO_»=Ú. "≥∞Å‰õΩ=QÍ L#flÑ¨C_»∞
=∂=¸Å∞QÍ J~Ú Õ̀ K«∞~°∞‰õΩQÍ =ÙO\ÏO, HÍx ÃÑ· Ñ̈iã≤÷̀ «∞Ö’¡
K«∞~°∞‰õΩQÍ =Ù#fl@∞¡ JxÑ≤OK«̂ Œ∞.

*Ï˝x Z<Àfl Ñ¨#∞Å∞ KÕã¨∞ÎO\Ï_»∞ HÍx XHõKÀ@ ‰õÄ~°∞Ûx
=Ù#fl@∞¡ JxÑ≤™êÎ_»∞. J~Ú<å, =∞#HõO>Ë K«∞~°∞‰õΩQÍ =ÙO\Ï_»∞.
XHõ Ñ¨OHÍ KåÖÏ "ÕQÆOQÍ u~°∞QÆ∞ «̀∞#flÑ¨C_»∞ Jk xâ◊ÛÅOQÍ
=Ù#fl@∞¡ JxÑ≤ã¨∞ÎOk, =ÙO@∞Ok ‰õÄ_». WHõ ™ê^è•~°}
J#∞Éèí=OÖ’ Éèí∂q∞ xâ◊ÛÅOQÍ =Ù#fl@∞¡ JxÑ≤ã¨∞ÎOk. Hõ̂ ŒeHõ
≥̀eÜ«∞ Œ̂∞. "ÕQÆOQÍ u~°∞QÆ∞ «̀∞#fl ÉÁOQÆ~°O ã̈OQÆu ‰õÄ_® JO Õ̀.

J Õ̂ q è̂ŒOQÍ, =∞# =∞#ã̈∞ ÖÏO\̃ =∞#ã̈∞ ÖËx *Ï̋x xâ◊ÛÅOQÍ
=Ù#fl@∞¡ JxÑ≤Oz#Ñ¨Ê\˜H˜, x[O Jk HÍ Œ̂∞.
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L#fl@∞¡#flk ÖË̂ Œ∞

[QÆO q∞ ä̂Œº JO\Ï~°∞ Hõ̂ •, =∞i x„ Œ̂ ÖËz#Ñ̈C_»∞ „Ñ̈Ñ̈OK«O
„Ñ῭ «ºHõΔOQÍ HõxÑ≤™ÈÎO Õ̂? <å LxH˜ L<åfl, ÖË‰õΩ<åfl „Ñ¨Ñ¨OK«O
=ÙOk Hõ̂ •? D ã¨O Õ̂Ç¨ÏO "≥e|∞zÛ#Ñ¨C_»∞ ÉèíQÆ"å<£, ''h=Ù
x„^Œ áÈ`«∞#flÑ¨C_»∞ ‰õÄ_» D „Ñ¨Ñ¨OK«O =Ù#fl@∞¡ h‰õΩ
≥̀Å∞ã¨∞ÎO^•?—— Jx J_»∞QÆ∞`å~°∞. =∞# ["å|∞, ''ÖË̂ Œ∞, Jk

<å ã¨Ê$Ç¨ÏÖ’ ÖË^Œ∞. HÍx „Ñ¨Ñ¨OK«O LxH˜ ÖË^Œx ZÖÏ
K≥Ñ̈ÊQÆÅ#∞?—— D q+̈Ü«∞O J~°÷=∞=_®xH̃ ÉèíQÆ"å<£ ''h HõÅÖ’
x#∞fl Ñ¨Ùe ̀ «~°∞=ÚH˘ã¨∞ÎOk. h=Ù Ñ¨~°∞ÔQ_»̀ å=Ù. HÍx Jk HõÅ
Jx x„ Œ̂ ÖËz# ̀ «~°∞"å «̀<Õ h‰õΩ ̀ ≥Å∞ã¨∞ÎOk. ã¨fiáêfl=ã÷̈Ö’ P
q+̈Ü«∂Å∞ x[=∞<Õ ̀ À™êÎ~Ú. =∞#O K«∂¿ãq, J#∞ÉèíqOKÕq,
=∞# =∂#ã≤Hõ `«`åfixH˜ ã¨O|OkèOz# =∞# ÉèíÜ«∂Å∞,
Jã̈∂Ü«∞Å∞, Pâ◊Å∞, #q∞‡Hõ̀ À ‰õÄ_ç# HÀiHõÅ „Ñ̈uaOÉÏÅ∞.

Pkâ◊OHõ~åKå~°∞ºÅ∞, ~°=∞}=∞Ç̈Ïi¬ =O\̃ *Ï̋#∞Å∞ ã̈fiÑ̈flO
=∞#ã¨∞‰õΩ ã¨O|OkèOz#k, HÍx =∞#ã¨∞ ^•xx ã¨fiÑ¨flO
=∂„ «̀"Õ∞#x ÉèÏqOÑ¨‰õΩO_» KÕã¨∞ÎO Œ̂x JO\Ï~°∞. ZO Œ̂∞HõO>Ë
JÑ¨ÙÊ_»∞ =∞#ã¨∞ Ü«ÚHÎ̃̀ À, Åe «̀"≥∞ÿ# ~°∂Ñ¨OÖ’ =ÙO@∞Ok.
"Õ∞Å∞H˘#fl «̀~°∞"å «̀ J Õ̂ =∞#ã¨∞ =ºHÎ̃ J#∞ÉèíqOz# Œ̂O`å
HõÅÜÕ∞ Jx `≥eÜ«∞*Ëã¨∞ÎOk. =∞#ã¨∞ Ñ¨ÓiÎQÍ P`«‡Ö’
b#"≥∞ÿ#Ñ¨C_»∞ ã¨$+≤ ìÖ’x q+¨Ü«∂Å∞, qq^è Œ f~°∞Å∞
J#∞Éèí=OÖ’xH̃ ~å=Ù. =∞#‰õΩ ̂ Œ$â◊ºOQÍ HõxÑ≤OKÕ D „Ñ̈Ñ̈OK«O
=∂Ü«∞ JO\Ï~°∞ â◊OHõ~° ÉèíQÆ=`åÊ Œ̂∞Å∞.
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'=∂Ü«∞— JO>Ë =∞# f~°∞Ö’ =∂~°∞ÊÅ∞ x~°O «̀~°O [~°∞QÆ∞
«̀∞O\ÏÜ«∞x. D ~ÀA XHõix =∞Oz"å_»∞QÍ ÉèÏq™êÎO. HÍx

J «̀#∞ =∞#O ÉÏ è̂ŒÑ̈_ÕÖÏ „Ñ̈=iÎ¿ãÎ, ̂ •xx =∞#ã̈∞Ö’ ÃÑ@∞ì‰õΩO
\ÏO. J= «̀e =ºH̃Î P ̀ «~°∞"å «̀ ~ÀA Ñ̈âßÛ`åÎÑ̈Ñ̈_»∞ «̀∂, JÖÏQÆ
Jx =ÙO_»=Åã≤#k HÍ Œ̂∞, HõΔ=∂Ñ¨} K≥áêÊe J#∞‰õΩO\Ï_»∞.
D Ö’Ñ̈Ù# WOÔH=~À =zÛ J «̀x`À h „Ñ̈=~°Î# f~°∞ ã̈iÜ≥ÿ∞# Õ̂,
=∞Oz Ñ̈x KÕâß=Ù JO\Ï_»∞. ̂ •x`À JÑ̈Ê\̃^•Hõ ̀ «Ñ̈C KÕâß#∞
HõΔ=∂Ñ̈} K≥áêÊÅ#∞‰õΩ#fl J «̀#∞ P L Õ̂Ìâßxfl =∂~°∞Û‰õΩO\Ï_»∞.
HõΔ=∂Ñ̈} K≥Ñ̈Ê_»∞. WHõ "≥Ú Œ̂@ ÉÏ è̂ŒÑ̈_ç# =ºH̃ÎH̃ D q+̈Ü«∂Å∞
≥̀eÜ«∞=Ù QÆ#∞Hõ, «̀#Ö’Ñ¨e ÉèÏ"åxfl =∂~°∞ÛHÀ‰õΩO_» «̀##∞

<˘Ñ≤ÊOÑ¨*Ëã≤# =ºH˜ÎÃÑ· HõHõΔ ÃÑOK«∞‰õΩO\Ï_»∞. JÖÏ QÆ`åxfl
P è̂•~°O KÕã¨∞‰õΩx ã¨O|O è̂•Å∞ K≥_çáÈ`å~Ú. =∂Ü«∞ JO>Ë
W^Õ Jx JO\Ï~°∞. JÇ¨ÏO Ü≥ÚHõ¯ „Ñ¨ÉèÏ=O`À ã¨O|O^èŒ
ÉÏO^èŒ"åºÅ∞ JÖÏ =Ú_çÑ¨_»`å~Ú. Wk =ºH˜Î`åfiÅ‰õΩ
ã̈O|OkèOz# q+̈Ü«∞O.

=ºHÎ̃̀ «fi=∞#flk *Ï˝#∞Å‰õΩ =iÎOK«̂ Œ∞. ZO Œ̂∞HõO>Ë JHȭ _»
JÇ¨ÏO J#fl „Ñ¨â◊flÖË̂ Œ∞. JO Œ̂∞ˆH 'W «̀~°∞Å∞— J#fl „Ñ¨ã¨HÎ̃ ÖË̂ Œ∞.
HõΔ=∂Ñ¨} K≥Ñ¨Ê_»O, HõΔ=∂Ñ¨} "åOzèOK«_»=∞#flq Jã¨Å∞
L Œ̂~ÚOK«=Ù. ~åQÆ, ̂ ÕfiëêÅ∞ ÖËx ã≤÷uÖ’, ÉèíÜ«∞O, „HÀ è̂•Å‰õΩ
Jã̈Å∞ KÀ@∞ =ÙO_»̂ Œ∞. =∞#O ã̈iÜ≥ÿ∞# =∂~°æOÖ’ #_»∞ã̈∞Î<åfl
=∞#fl ^•xH˜ ã¨∂zHõ =∞# ÉèíÜ«∂Å∞, HÀÑ¨O «̀‰õΩ¯= HÍ=_»O.
~À[O`å =∞#O Õ̂xÑ¨@¡<À ÖË̂ • Z=i q+¨Ü«∞OÖ’<À HÀÑ¨O
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ÖË̂ • ÉèíÜ«∂xfl „Ñ̈ Œ̂i≈™êÎO. ÉèíQÆ=O «̀∞_çH̃ â◊~°}ÏQÆu K≥Ok PÜ«∞#
Œ̂Ü«∞ =Å¡ Jq ̀ «yæ̀ Õ, =∞# =∞#ã̈∞#∞ PÜ«∞# ̀ «# Jnè#OÖ’xH̃

fã̈∞‰õΩO\Ï_»∞. JÑ̈C_»∞ ã̈∞YO, ÖË̂ • ̂ Œ∞óYO J#∞ÉèíqOK«_»O
HÍ‰õΩO_» „Ñ¨âßO «̀̀ « =∂„ «̀"Õ∞ q∞QÆ∞Å∞ «̀∞Ok. nxx QÆ∞iÎ¿ãÎ
JÖÏO\˜ J#∞Éèí"åxfl =∞#O "Õ∞Å∞‰õΩ#flÑ¨C_»∂ J#∞ÉèíqOK«
=K«∞Û. =∞#ã¨∞ =ÙO@∞Ok, HÍx Jk ™ê è̂•~°}ÏxH˜ aè#flOQÍ
=ÙO@∞Ok. JÖÏO\˜ =∞#ã¨∞`À<Õ J «̀ºkèHõ ã¨=∞~°÷=O «̀OQÍ
Ñ¨#∞Å∞ x~°fiÇ≤ÏOK«QÆÅO.

=∞Ç̈Ïi¬ =∞#`ÀÉÏ@∞ =ÙO_»‰õΩO_», xtÛO «̀QÍ =ÙO@∞O Œ̂x
=∞#efl =keÃÑ\ì̃ "≥o§áÈ~Ú =ÙO_»=K«∞Û. HÍx =∞# HÀã¨O
=∞#`À<Õ =ÙO_ç, É’kèã¨∂Î, =∂\Ï¡_»∞ «̀∂, Ñ¨iÇ¨™êÖÏ_»∞ «̀∂
QÆ_çáê~°∞. JO Œ̂iH© P Œ̂~°≈OQÍ rqOz =∞#‰õΩ =∂~°æ̂ Œ~°≈#
KÕÜ«∞_®xˆH JÖÏ KÕâß~°∞. JO Œ̂∞Ö’ =ºHÎ̃̀ «fi ÉèÏ=# P=O «̀
‰õÄ_® ÖË̂ Œ∞. â◊s~°O`À UHõ=∞=_»O J#flk ÖË̂ Œ∞. =∞#O "åiH˜
â◊~°}ÏQÆu K≥Ok, "åi ̂ ŒÜ«∂ „Ñ̈™ê^•xfl J#∞Éèíqã̈∂Î, =∞#ã̈∞#∞
Ñ̈ÓiÎQÍ Ö’xH̃ b#O KÕã̈∞‰õΩO>Ë, ZÅ¡"Õà◊Å „Ñ̈âßO «̀ z «̀∞ÎÅ∞QÍ
rqOK«=K«∞Û.

*            *           *
qKå~°}‰õΩ ̂ è•º#=Ú#‰õΩ ÉèË̂ Œ"Õ∞q∞?

=∞#ã̈∞û#∞ ̀ «#Ü«∞O Õ̂ LOK«∞H˘#∞@ qKå~°O J#|_»∞ «̀∞Ok.
«̀##∞ „|Ç¨Ï‡=∞x, ã¨zÛ^•#O Œ̂=∞x ÉèÏqOK«∞@ ̂ è•º#=∞QÆ∞#∞.

(=¸ÅO: <Õ<≥=_»#∞? ÉèíQÆ"å<£ N~°=∞} =∞Ç¨Ï~°∞¬Å „ Œ̂q_»
ÉèÏëê„QÆO ä̂Œ=Ú#‰õΩ N „Ñ¨}"å#O Œ̂∞Å J#∞"å Œ̂=Ú)
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N ÉèíQÆ"å<£ áê Œ̂ ã¨xflkèÖ’ (At the feet of Bhagavan)

POQÆ¡=¸ÖO: \˜.ÔH. ã¨∞O Œ̂̂~â◊ JÜ«∞º~ü
(QÆ̀ « ã¨OzHõ «̀~°∞"å~Ú) ≥̀Å∞QÆ∞ J#∞"å Œ̂O: l. NÇ¨Ïi~å=Ù

„Ñ̈â’fl «̀Î~åÅ∞ (D „Ñ̈â◊flÅ∞ P„â◊=∂xH̃ ̀ «áêÖÏÖ’ =KÕÛq. "å\̃H̃ ã̈=∂ è̂•<åÅ∞
N ã¨∞O Œ̂̂~â◊Ü«∞º~°∞QÍ~°∞ «̀Ü«∂~°∞KÕ¿ã"å~°∞)

1. „Ñ¨: 'Là◊§ Œ̂∞ <å~°Ê Œ̂∞— ã¨OHõÅ#O ZÑ¨C_»∞ [iyOk?
nxH˜ QÆÅ HÍ~°}ÏÖËq∞\˜?

[: 'ã῭ «º ã¨fi~°∂Ñ¨=Ú#∞— x~°fizOK«∞@‰õΩ J#fl@∞¡QÍ XHõ
„Ñ̈}ÏoHÍ| Œ̂úOQÍ ~¸ ã̈OHõÅ#O [~°∞QÆÖË̂ Œ∞. N ÉèíQÆ"å<£ ~¸
Ñ̈^•ºÅ‰õΩ ~°∂Ñ̈ÙxKåÛ~°∞. ã̈ «̀º=Ú QÆ∞iOz q=~°} ~Ú=fi_»O
[iy#Ñ̈C_»ÖÏ¡ N ÉèíQÆ"å<£ P q=~°}‰õΩ XHõ Ñ̈ Œ̂º~°∂Ñ̈O ~Úã̈∂Î
=KåÛ~°∞. JÖÏ 40 Ñ¨̂ •ºÅ∞ Ñ¨ÓiÎ HÍQÍ<Õ, "å\˜x ã¨O Œ̂~°ƒù
ã¨Ç≤Ï «̀OQÍ XHõ „Hõ=∞OÖ’ J=∞~°Û_»O [iyOk. Pâ◊Û~°º"Õ∞q∞
@O>Ë, ~¸ =∂~°∞ÊÖ’<Õ XHõ „Hõ=∞O J„Ñ̈Ü«∞ «̀flOQÍ Pq~°ƒùqOz
K«^Œ∞=~°∞Å‰õΩ ™œÅÉèíºO HõeyOk. D „QÆO^ä•xfl Ñ¨Å∞=Ù~°∞
K«̂ Œ=_»O, PHõoOK«∞HÀ=_»O, "åi "åi ̂ Œ$HõÊ ä̂•Å ##∞ã̈iOz
"åºMÏºxOK«_»O [iyOk.

2. „Ñ¨: 'LÑ¨^Õâ◊=∞O[i— ‰õÄ~°∞Ê ZÑ¨C_»∞, Z=i HÀã¨O
[iyOk?

[: D Ñ¨ÙãÎ̈HõOÖ’ N ÉèíQÆ"å<£ ã¨fiÜ«∞OQÍ „"åã≤# =∂@Å∞
QÍh, Ñ̈eH̃# =∂@Å∞ QÍh ÖË=Ù. Éèí‰õΩÎÅ∞ N #@<å#O Œ̂∞Å∞,
N ÉèíQÆ"å<£̀ À [iÑ≤# ã¨OÉèÏ+¨}Å ™ê~°=Ú#∞ ~¸ Ñ¨ÙãÎ̈Hõ
~°∂Ñ̈OÖ’ W=∞_»Û_»O [iyOk. N ÉèíQÆ"å<£ P ~°K«##∞, ZO`À
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*Ï„QÆ̀ «ÎQÍ, „Ñ¨u Ñ¨OHÎ̃h Ñ¨ijeOz, ̀ «# P"≥∂^•xfl ̀ ≥eáê~°∞.
JO Œ̂∞=Å¡ ~¸ „QÆO ä̂•xfl ‰õÄ_® N ÉèíQÆ"å<£ ~°K«#Ö’¡ KÕ~°Û_»O
[iyOk. D „QÆO ä̂Œ ã̈OHõÅ#O ‰õÄ_® 'Là◊§ Œ̂∞ <å~°Ê Œ̂∞— ‰õÄ~°∞Ê
ã¨=∞Ü«∞OÖ’<Õ [iyOk.

3. „Ñ¨ : N ÉèíQÆ"å<£ «̀=∞ =∞ø#„=`åxfl Ü≥∞Ñ¨C_»∞ g_®~À
≥̀Å∞Ñ¨QÀ~°∞`å#∞. N HÍ=ºHõO~î°∞Å`À =∞O„ «̀=Ú#∞ [Ñ≤ã¨∂Î

P =∞O„`« =¸Å=Ú#∞ Ñ¨ije¿ãÎ J^Õ `«Ñ¨ã¨ûx K≥Ñ≤Ê#
ã¨O Œ̂~°ƒù=Ú Ö’<å? qâ◊̂ Œ Ñ¨~°K« „áê~°÷#.

[: N ÉèíQÆ"å<£ =∞ø<åxfl XHõ ™ê è̂Œ#QÍ áê\̃OKå~°#fl ÉèÏ=#
ã̈iÜ≥ÿ∞#k HÍ Œ̂∞. "åiH̃ P «̀‡ ™êHΔÍ`å¯~°"≥∞ÿ#Ñ̈Ê\̃#∞O_ô, Ñ̈ÓiÎQÍ
P`å‡=t+¨μªÅ~Ú áÈÜ«∂~°∞. k=º «̀fi=Ú "åi ã¨Ç¨Ï[ ã≤÷u
J~ÚáÈ~ÚOk. =∂\Ï¡_»‰õÄ_»̂ Œ<Õ „= «̀"Õ∞g∞ "å~°∞ áê\˜OK«
ÖË̂ Œ∞. =∂\Ï¡_®eû# J=ã¨~°=Ú ÖËHõ áÈ~ÚOk "åiH˜. P
ã̈=∞Ü«∞OÖ’ N ÉèíQÆ"å<£ ̂ Œ~°≈#O HÀã̈O =zÛ# "å~°O`å, ™êfiq∞
=∂\Ï¡_»~°<Õ L Õ̂Ìâ◊ºO`À, `å=Ú ‰õÄ_® =∂\Ï¡_Õ "å~°∞ HÍ Œ̂∞.
N ÉèíQÆ"å<£ =∞ø#OQÍ =ÙO_Õ"å~°∞. Ñ¨à◊x ™êfiq∞ 'ÔH·=Åº
#=h «̀=Ú— ÖÏO\̃ ̀ «q∞à◊ „QÆO ä̂•Å#∞ K«̂ Œ=_®xH̃ XHõ ã̈∂¯Å∞
Ñ≤Å¡"å_ç=Öˇ Hõ+¨ìÑ¨_»∞`«∂ =ÙO>Ë, Hõ~°∞}Ï=¸~°∞ÎÅ~Ú# N
ÉèíQÆ"å<£ P Ñ¨ÙãÎ̈HÍÅ#∞ Ñ¨à◊x™êfiq∞H˜ K«kq qxÑ≤OKÕ "å~°∞.
D qâıëêÅ∞ 'P «̀‡ ™êHΔÍ`å¯~°O— <åÅæ= „Ñ¨K«∞~°} 72–74
¿ÑrÅÖ’ q=iOÑ̈|_ç#q.

N HÍ=ºHõO~î° QÆ}Ñ¨u =Úx 1907Ö’ N ÉèíQÆ"å<£#∞ 'N
~°=∞}=∞Ç̈Ïi¬— Jx ã̈OÉ’kèOK«_»O "å~°∞ KÕã≤# =∞Ç̈Ï`å¯~°º=Ú.
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JÑ¨Ê\˜#∞O_ô N ÉèíQÆ"å<£ Ü«∂=„ «̀ÊÑ¨OK«OÖ’ P ¿Ñ~°∞`À<Õ
„Ñ¨ã≤kúÔHHÍ¯~°∞.

4. „Ñ¨. : <Õ#∞ D „Ñ¨â◊fl J_»QÆ‰õÄ_»̂ Œ∞ HÍh <å‰õΩ ≥̀eÜ«∞Hõ
J_»∞QÆ∞`«∞<åfl#∞. Ñ¨ÓiÎQÍ JO`«~°∞‡Y∞Å~Ú# N ÉèíQÆ"å<£,
«̀~°∞"å «̀ rq «̀=ÚÖ’, |Ç≤Ï~°∞‡Y∞Å∞QÍ ZÖÏ =∂~å~°∞? D

„Ñ¨â◊fl#∞ <Õ#∞ `å~°`«=∞º ÉèÏ==Ú`À J_»∞QÆ∞`«∞<åfl#∞. XHõ
ã¨=∞Ü«∞OÖ’, „H˜q∞ H©@HÍ Œ̂∞Å∞ "åix Ü≥∞O`À ÉÏ è̂•Hõ~°OQÍ
‰õΩ\˜ì, Hõiz##∂ Ñ¨\˜ìOK«∞HÀx N ÉèíQÆ"å<£ `«# `«^Œ∞Ñ¨i
rq`«OÖ’ Jxfl q+¨Ü«∂Å#∂ |Ç¨ïã¨∂Hõ;OQÍ Ñ¨ijeã¨∂Î,
Ñ¨Ùã¨ÎHõ=ÚÅÖ’ =Ú„^•~åHõΔã¨=ÚÅ#∞ ã¨ik^ŒÌ@O =O\˜
Ñ̈#∞ÅÖ’ x=∞QÆfl=∞=fi_®xfl ZÖÏ ã̈=∞#fiÜ«∞O KÕÜ«∞QÆÅ=Ú?
D =∂~°∞Ê ZÑ¨C_»∞ [iyOk? Un Ñ¨\ì̃OK«∞HÀx N ÉèíQÆ"å<£ –
z=~°‰õΩ «̀# P~ÀQÆº=Ú QÆ∞iOz QÍh, Õ̂Ç¨Ï Ñ¨iã≤÷u QÆ∞iOz
QÍh – ÉÏÇ¨Ïº =ã¨∞Î=ÙÅ QÆ∞iOz JO «̀ „â◊̂ Œú ZÖÏ K«∂Ñ≤OK«
QÆeQÍ~°∞? D q+¨Ü«∂xfl q=iOÑ¨QÆÅ~°∞.

[: ã̈ ǜz ǜ P#O Œ̂ ã̈fi~°∂Ñ̈ÙÅ~Ú# N~°=∞}∞Å ã≤÷u QÆ∞iOz
Ñ̈ÓiÎ J=QÍÇ̈Ï# ÖËHõáÈ=_»O =Å¡ ~¸ „Ñ̈â◊fl L «̀Ê#fl=∞=Ù «̀∞Ok.
N~°=∞}∞Å∞ P~°_»∞QÆ∞Å∞ á⁄_»∞QÆ∞#fl ˆH=Å Õ̂Ç¨Ï=∂? "å~°∞
P Õ̂Ç¨Ï=ÚÖ’ ~Úq∞_ç =Ù<åfl~å – |Ü«∞@ =Ù<åfl~å – ÖËHõ
Ö’Ñ¨ÖÏ |Ü«∞\Ï Ô~O_»∞ KÀ\Ï¡ =Ù<åfl~å? Ñ¨~°=∂ «̀∞‡Å~Ú#
"å~°∞ Ñ¨iq∞ «̀∞ÖÏ? "åix «̀∞sÜ«∞ ã≤÷uÖ’ =Ù#fl =∞Ç¨#∞
ÉèÏ=ÙÅ∞QÍ ̀ ≥Å∞ã̈∞‰õΩO>Ë ~¸ „Ñ̈â◊flÅ∞ L «̀Ê#fl=∞=fi=Ù – ~¸
ã̈OkQÆú=ÚÅ∞ ~å=Ù. Ü«∂= ǜ ã̈$+≤ª ̀ «#Ö’<Õ =Ù#flk, =ÙO@∞Ok
Jx "å~°∞ K≥Ñ¨ÊÖË̂ •? ‰õΩO_»#∞ ã¨=Ú„ Œ̂=ÚÖ’ É’i¡Oz ÃÑ\ì̃
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#Ñ̈C_»∞ ‰õΩO_» Ö’Ñ̈ÖÏ h~°∞#flk – |Ü«∞\Ï h~°∞#flk. N ÉèíQÆ"å<£
P h~°∞ – ‰õΩO_» HÍ Œ̂∞. D q+̈Ü«∂xfl ~ÚHȭ _» PÑ≤"ÕÜ«∞=K«∞Û.
g∞‰õΩ JO`å qâ◊̂ Œ=∞~Ú =ÙO@∞Ok. N ÉèíQÆ"å<£ JO «̀~°∞‡Y∞Å∂
HÍ Œ̂∞, |Ç≤Ï~°∞‡Y∞Å∂ HÍ Œ̂∞. "åiH˜ 'Ö’Ñ¨Å—, '|Ü«∞@— J<Õq
ÖË=Ù. "å~°∞<åfl~°∞. JO Õ̀! P Ñ̈q„ «̀ =¸iÎ xâ◊ÛÅOQÍ =Ù<åfl~°∞.
K«∂Ñ̈~°∞Å‰õΩ, "åiH̃ #zÛ# q+̈Ü«∂Å∞, N ÉèíQÆ"å<£Ö’ ̂ Œ~°Ê}
=∂#OQÍ HõxÑ≤OKÕq. JO Õ̀. "å~°∞ „Ñ¨ÓÑ¶̈ÙÅ∞ k Œ̂∞Ì̀ «∞#flÑ¨Ù_»∞
|Ç≤Ï~°∞‡Y∞Å∞QÍ HõxÑ≤OKÕ"å~°∞. HÍh "åÔ~Ñ¨C_»∂ P «̀‡Ö’<Õ
qb#=∞~Ú=ÙO_Õ"å~°∞. âß„™êÎÅhfl ‰õÄ_® ~Ú Õ̂ K≥|∞`å~Ú:
''JO «̀Ü«Ú P «̀‡ÜÕ∞! JO «̀Ü«̧  „|Ç¨Ï‡"Õ∞! W Õ̂ âßâ◊fi «̀"≥∞ÿ#
ã¨`«º=Ú.——

5. „Ñ¨: 'J*Ï «̀"å Œ̂=Ú— J#fl <Õq∞?
[: [#‡~åÇ≤Ï «̀º=Ú#∞ É’kèOK«∞ ã≤̂ •úO «̀"Õ∞ J*Ï «̀ "å Œ̂=Ú.

nx „Ñ¨HÍ~°=Ú U rqÜ«̧  Ñ¨Ù@ì ÖË̂ Œ∞ – U rqÜ«Ú #tOK«
ÖË̂ Œ∞.

6. „Ñ¨: =∞i =∞# Hõà◊§ =ÚO^Œ∞ [iˆQ^•xH˜ Ü≥∞ÖÏ
ã¨=∞#fiÜ«∞O Åaèã¨∞ÎOk.

[: K«∂¿ã"å_»∂, K«∂_»|_Õn ˆH=ÅO q∞ ä̂•º ~°∂áêÅ∞ –
ã¨fiÑ¨fl=ÚÖ’ =ÖË.

7. „Ñ¨: HÍh HõÅ x„ Œ̂̀ À =Ú_çÑ¨_ç =Ù#flk. WK«Û@ =∞#=Ú
"Õ∞Å∞H˘<Õ =Ù<åfl=Ú Hõ̂ •?

[: x„ Œ̂ JO>Ë ÜÕ∞q∞\˜? Õ̂Ç¨Ï ã¨Ê~°≈ =∂Ü«∞=∞QÆ∞@ÜÕ∞
Hõ̂ •! P ã≤÷uÖ’ =Ù#flÑ¨Ù_»∞ HõeˆQ =∞#ã¨∞û áÈHõ_»Å =Å¡ =KÕÛ
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PÖ’K«#Å∞ HõÅ=~°Ñ¨~°∞™êÎ~Ú. L#flk ÖË#@∞¡QÍ#∂, ÖËxk
L#fl@∞¡ QÍ#∂ HõxÑ≤ã¨∞ÎOk. *Ï„QÆ̂ Œ=ã÷̈Ö’ ‰õÄ_® JO Õ̀. ã῭ «º
ã̈fi~°∂Ñ̈=∞~Ú# P «̀‡#∞ K«∂_»ÖË=Ú. ã̈ «̀º Œ̂∂~°=∞~Ú# ÉÏÇ̈Ïº
„Ñ̈Ñ̈OKåxfl K«∂™êÎ=Ú. Jã≤Î̀ «fi=Ú ÖËxk Ñ̈Ù@ì#∂ ÖË̂ Œ∞. y@ì#∂
ÖË̂ Œ∞. x[=ã̈∞Î=Ù #∞O_ô |Ü«∞@‰õΩ =zÛ =∞m§ ̀ «# ã̈fi™ê÷<åxH̃
"≥o§áÈ «̀∞Ok. P ã῭ ü ã¨fi~°∂Ñ¨=Ú Hõ#∞Q˘#∞@ÜÕ∞ =∂#=ÙÅ
Hõ~°Î=º=Ú. J*Ï̋# ã≤÷u #∞O_ô, *Ï̋# ã≤÷uH̃ KÕ~°=Å#<Õ P~å@"Õ∞
™ê è̂Œ#‰õΩ =¸Å=Ú.

J*Ï «̀"å Œ̂=Ú ~¸ HÍ~°º™ê è̂Œ#‰õΩ ZO`À LÑ¨Hõiã¨∞ÎOk.
LÑ¨x+¨`«∞ÎÅÖ’ xH˜ΔÑ¨ Î=∞~Ú# =¸Åã¨∂„`«=ÚÖË ~¸
ã≤̂ •úO «̀=Ú#‰õΩ P è̂•~°=ÚÅ∞. HÍiHõ, =∂O_»∂HÀºÑ̈x+̈ «̀∞ÎÖ’
~Úq ÉÏQÍ q=iOÑ¨|_ç#q. N Pkâ◊OHõ~°∞Å∞ nxÃÑ· qã¨$Î̀ «
"åºMÏº#=Ú KÕâß~°∞. D „QÆO ä̂Œ =¸Å=Ú ã¨Oã¨̄ $ «̀=ÚÖ’
=Ù#flk. "≥∞ÿÖÏÑ¨Ó~°∞ (=∞„^•ã¨∞) ~å=∞Hõ$+‚̈ =∞~î°=Ú "å~°∞ nx
POQÍ¡#∞ "å Œ̂=Ú#∞ „Ñ¨K«∞iOKå~°∞.

`å=Ú q^•fiOã¨∞Å=∞x ÉèÏqOKÕ H˘O^Œ~°∞ ‰õΩÇ¨Ï<å
Ñ̈O_ç̀ «∞Å∞, KÕ~°∞HÀ=Åã≤# ™ê÷~ÚH̃ KÕ~°∞HÀHõ<Õ, LÑ̈x+̈ «̀∞ÎÅ‰õΩ
qq è̂Œ "åºMÏº#=ÚÅ KÕÜ«Ú Œ̂∞~°∞. P„â◊=∞O L Õ̂Ìâ◊OÖ’ ~Úq
ˆH=ÅO q «̀O_»"å Œ̂#Å∞.

J*Ï «̀"å Œ̂=Ú#∞ áêH̃ΔHõ=ÚQÍ QÍh, Ñ̈ÓiÎQÍ QÍh q=iOK«∞
„QÆO^äŒ=Ú Ü≥∂QÆ "åt+¨ì=Ú. P„â◊=∞ „Ñ¨K«∞~°}Å∞ '„uÑ¨Ù~°
~°Ç̈Ïã̈º=Ú— QÍh N ÅHõ;} â◊~°‡ ('Ç̈ï—) QÍi '=∞Ç̈ Ü≥∂QÆ=Ú—
QÍh ~¸ =¸Å=ÚÃÑ· P è̂•~°Ñ¨_ç KÕã≤# ~°K«#ÖË.
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~°=∞} =∞Ç¨Ïi¬ Ü≥ÚHõ¯ ÉèíHÍÎ„ˆQã¨~°∞Å∞
=Ú~°∞QÆ<å~ü

N ~°=∞} =∞Ç̈Ïi¬ Ü≥ÚHȭ  Q˘Ñ̈Ê Éèí‰õΩÎ_»∞ =Ú~°∞QÆ<å~ü (ã≤.ÔH.
ã¨∞„|=∞}˜Ü«∞ JÜ«∞º~ü) ã¨fi «̀Ç¨QÍ Hõq, «̀q∞à◊ Ñ¨O_ç̀ «∞xQÍ
¿Ñ~°∞ á⁄O^•~°∞. PÜ«∞# =∂=∞QÍ~°∞ ̂ ŒO_»áê}̃ ™êfiq∞ =∞Ç̈Ïi¬
~°K«# 'JHõΔ~°=∞}=∂Öˇ·— „Ñ¨ux W=fi_»O`À u~°∞=}Ï‚=∞Öˇ·
^Œi≈OKåÅ#fl QÍ_è»"≥∞ÿ# HÀiHõ =Ú~°∞QÆ<å~üÖ’ U~°Ê_çOk.
JÑ¨Ê\˜ˆH ÉèíQÆ"å<£#∞ ^Œi≈OK«∞‰õΩ#fl "åi ^•fi~å PÜ«∞#
=∞Ç¨ÏhÜ«∞`«#∞ `≥Å∞ã¨∞‰õΩ#fl `«~°∞"å`« l*Ï˝ã¨ =∞iO`«
ÃÑiyOk.

P„â◊=∞OÖ’ N~°=∞}∞Å ã¨xflkè KÕˆ~ã¨iH˜ =Ú~°∞QÆ<å~ü
Ñ¨~°=â◊√Ö·̌áÈÜ«∂~°∞. xÑ¨C K≥O «̀ "≥∞ÿ#O =Öˇ =∞#ã¨∞ Hõiy,
Xà◊√§ QÆQÆ∞~˘Ê_çzOk. ÉèíH̃Î LÃÑÊ#ÖÏ á⁄OyOk. ZÖÏQÀ ‰õÄ_»QÆ@∞ì
H˘x, JÑ¨Ê\˜̂H `å=Ú „"åã≤# Ñ¨̂ ŒH˘O_»∞ Ñ¨̂ •ºÅ#∞ K«kq
qxÑ≤OKå~°∞. =∞Ç̈Ïi¬ J#∞„QÆÇ̈Ï ̂ Œ$+≤ì ZO`À ̂ è≥·~åºxfl WzÛOk.
'<Õ#∞—, '<åk— J#fl ÉèÏ=# J_»∞QÆO\̃áÈ~ÚOk. „Hõ"Õ∞Ñ≤, ÉèíQÆ"å<£
Ü≥ÚHȭ  „Ñ¨ÉèÏ=O f„==∞ÜÕ∞ºã¨iH˜, =Ú~°∞QÆ<å~üÖ’ rq «̀O
Ñ¨@¡ Œ̂$HõÊ ä̂ŒO =∂~°*ÁzÛOk. J~°∞}ÏK«ÅO PHõ~°¬} |ÅO
HÍ=_»O`À, L^ÀºQÍxH̃ ã̈fiã≤ÎK≥Ñ≤Ê, u~°∞=}Ï‚=∞Ö̌·Ö’ ã≤÷~°Ñ̈_®¤~°∞.

'N~°=∞} J#∞Éèí∂u— J<Õ `«=∞ ~°K«#Ö’ =Ú~°∞QÆ<å~ü
=∞Ç¨Ïi¬ ™êg∞Ñ¨ºOÖ’ PÜ«∞# Hõ~°∞}`À, `«=∞ J#∞Éèí=,
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J#∞Éèí∂ «̀∞Å#∞ qâ◊nHõiOKå~°∞. J}Ï‚=∞Ö̌· ~å=_®xH̃ =ÚO Œ̂∞
«̀=∞ Ñ̈iã≤÷ux K«̂ Œ∞=Ù‰õΩ#fl =¸~°∞öxQÍ =i‚ã̈∂Î, Ç̈Ï$ Œ̂Ü«∞OÖ’

*Ï̋#*’ºux "≥eyOz# =∞Ç̈Ïi¬ ̀ «# ̂ Œ$HõÊ ä̂ŒOÖ’ ZO «̀ =∂~°∞Ê#∞
fã¨∞H˘KåÛ~À ≥̀eÜ«∞*ˇáêÊ~°∞. ÉèíQÆ"å<£ áê^•Å K≥O «̀ «̀=∞
rq «̀O QÆ∞iOz =i‚ã¨∂Î, Õ̂Ç¨Ï ã¨O|O è̂Œ"≥∞ÿ# JÇ¨ÏO, «̀̂ •fi~å
H õe ˆQ „É è í=∞, #tOz Ç¨Ï$^ ŒÜ«∞OÖ’ JqzÛ ù#fl" ≥∞ ÿ#
P`«‡*Ï˝<å#∞Éèí∂u HõeyO^Œ<åfl~°∞. x`«ºã¨`åºxfl É’kèOKÕ
QÆ∞~°∞=ÙQÍi J#∞„QÆÇ¨ÏO =Å¡ ã῭ «ºO ≥̀eÜ«∞=zÛ JÇ¨Ï=¸,
|∞nú =∂Ü«∞"≥∞ÿ P k=º=∞ø#OÖ’ UHõ"≥∞ÿ áÈÜ«∂#<åfl~°∞. JÑ̈Ê\̃
^•HÍ Z<Àfl Ñ̈q„ «̀ „QÆO ä̂•Å#∞ J è̂ŒºÜ«∞#O KÕã≤#Ñ̈Ê\̃H̃, =∞Ç̈Ïi¬
ã¨=∞HõΔOÖ’<Õ "å\˜ JO`«~å~°÷O É’^èŒÑ¨_çO^Œ<åfl~°∞. `«Ñ¨C_»∞
J=QÍÇ¨Ï#`À «̀=∞ Ç¨Ï$ Œ̂Ü«∂xfl P„Hõq∞OK«∞H˘#fl HÍÑ¨@ºO
QÆ∞~°∞=Ù J#∞„QÆÇ¨Ï gHõΔ}O =Å¡ «̀∞_çz ÃÑ@∞ì‰õΩáÈQÍ, =∞ø#O
Ü≥ÚHõ¯ „Ñ¨ÉèÏ=O`À P`«‡ `«=∞#∞ Ñ¨~°=∂#O^Œ ã≤ ÷uH˜
KÕiÛO^Œ<åfl~°∞. ~°=∞}∞Å „¿Ñ=∞`À Ç¨Ï$^ŒÜ«∂xfl HΔÍ}#
KÕÜ«∞_»O`À, q «̀ÎO Ñ¨@¡, =x «̀ Ñ¨@¡ =∞=∞HÍ~°O `˘ÅyOK«
|_çO Œ̂x J<åfl~°∞.

P «̀~°∞"åu ~ÀAÖ’¡ N ÉèíQÆ"å<£ É’ è̂Œ#ÖË Wu=$ «̀ÎOQÍ
1254 `«q∞à◊ Ñ¨^•ºÅ#∞ =Ú~°∞QÆ<å~ü ~°zOKå~°∞. =∞Ç¨Ïi¬
ã¨fiÜ«∞OQÍ Ñ¨ijeOz, =∂~°∞ÊÅ∞ KÕÜ«∞_»"Õ∞ QÍ‰õΩO_» ̀ å=Ú
„"åã≤# 28 Ñ¨̂ •ºÅ#∞ *’_çOKå~°∞. "å\˜#xflO\˜x ã¨OHõÅ#O
KÕã≤ 'QÆ∞~°∞"åK«Hõ HÀ"≥·— J#fl „QÆO ä̂•xfl „Ñ¨K«∞iOK«_»O [iyOk.
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=∞~˘Hõ „QÆO ä̂ŒO N~°=∞} ã¨xflkè=ÚÔ~·Ö’ =Ú~°∞QÆ<å~ü 1851
Ñ¨^•ºÅ ^•fi~å `å=Ú ÉèíQÆ"å<£ áê^•Å K≥O`«‰õΩ =zÛ#
Ñ̈iã≤÷̀ «∞Å#∞ ̀ ≥Å∞Ñ̈Ù‰õΩ<åfl~°∞. =∞Ç̈Ïi¬x ̂ Õ= «̀Å∞ ‰õÄ_» "≥∞K«∞Û
‰õΩ<Õ J~°∞}ÏK«ÅOÖ’x |∞∞+≤QÍ, JK«Å∞_»∞, Hõ~°∞}Ï=∞Ü«Ú_»∞
J~Ú# â◊√^Œú *Ï˝# „Ñ¨Éèí∞=ÙQÍ, x~°∞¿Ñ^Œ‰õΩ Hõ+¨ìHÍÅOÖ’
LÑ¨Ü≥∂QÆÑ¨_Õ xˆHΔÑ¨OQÍ, =∂#=ÙÅ Œ̂∞+ì̈ "åã¨#Å#∞ <åâ◊#O
KÕÜ«∞_®xH˜ qKÕÛã≤# J=`å~°OQÍ Jaè=i‚OKå~°∞.

=Ú~°∞QÆ<å~ü‰õΩ ÉèíQÆ"å<£ Ñ̈@¡ Q“~°=O ZO «̀ LO_Õ̂ À, „¿Ñ=∞,
ÉèíHÎ̃ ‰õÄ_» JO Õ̀ LO_Õq. ÉèíQÆ"å<£‰õΩ HÍ=Åã≤# „Ñ¨u z#fl
q+̈Ü«∂xfl ‰õÄ_» "≥O@<Õ "åi P[̋ÖÏQÆ JÑ̈Ê\̃HõÑ̈C_»∞ KÕÜ«∞_»O
PÜ«∞#‰õΩ Ñ¨iáê\˜. ÉèíQÆ"å<£ ã¨=∞HõΔOÖ’ PÜ«∞# Hõà◊√§
`≥~°∞K«∞‰õΩx ‰õÄ~˘Ûx LO_Õ"å~°∞, HÍx Jn ÉèíQÆ"å<£
è̂•º#OÖ’<Õ. JO Œ̂∞ˆH K«∞@∂ì [iˆQ q+¨Ü«∂Å∞ Ug Ñ¨\ì̃OK«∞

‰õΩ<Õk ÖË̂ Œ∞. Ç̈Å∞Ö’ PÜ«∞#`À U Ñ̈xÔH·# J=ã̈~°"≥∞ÿ#Ñ̈C_»∞
W`«~°∞Å∞ J`«xx ã¨Ê$Ç¨ÏÖ’H˜ `Õ=Åã≤ =KÕÛk. XHõ™êi
Ç¨Å∞Ö’H˜ JÑ¨C_Õ =zÛ# =Ú~°∞QÆ∞<å~ü =∞Ç¨Ïi¬H˜ ^ŒO_»
„Ñ¨}Ï=∞O KÕã¨∞Î<åfl~°∞. J Õ̂ ã¨=∞Ü«∞OÖ’ ÉèíQÆ"å<£ PÜ«∞##∞
™êÇ≤Ï «̀º ã̈O|O è̂Œ q+̈Ü«∂xfl QÆ∞iOz J_çQÍ~°∞. JÖÏ̂Q <ÕÅÃÑ·#
Ñ¨_»∞‰õΩx =ÙO_ç, «̀Å =∂„ «̀O ÃÑ·ÔHuÎ ÉèíQÆ"å<£‰õΩ HÍ=Åã≤#
["åaKåÛ~°∞. `å=Ú K≥Ñ¨Ê_»O Ñ¨Ó~°Î~Ú# `«~°∞"å`« QÍx
=Ú~°∞QÆ<å~ü ÃÑ·H˜ ÖË=ÖË̂ Œ∞. JÑ¨C_»∞ „Ñ¨Hȭ # =Ù#fl Éèí‰õΩÎ_»∞
qâ◊fi<å^äŒ™êfiq∞ =Ú~°∞QÆ<å~ü "≥à◊√Î#flÑ¨C_»∞ J`«x`À ‰õÄ_»
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|Ü«∞\̃H̃ "≥o§, ''J Õ̂q∞\̃? qO «̀QÍ „Ñ̈=iÎOKå=Ù? ÉèíQÆ"å<£‰õΩ
ÖËz xÅ|_ç #„=∞ «̀̀ À ["å|∞ K≥áêÊe Hõ̂ •? ZO Œ̂∞‰õΩ JÖÏ̂Q
Ñ¨_»∞‰õΩx |e¡ÖÏQÆ «̀ÖˇuÎ ["åaKåÛ=Ù—— Jx xÅnâß~°∞.

JO^Œ∞‰õΩ =Ú~°∞QÆ<å~ü, ''x["Õ∞, JÖÏ Ñ¨_»∞‰õΩx
["åa=fi_»O ̀ «¿ÑÊ. HÍx Uq∞ KÕÜ«∞=∞O\Ï~°∞? ÉèíQÆ"å<£ „Ñ̈â◊fl‰õΩ
"≥O@<Õ ["å|∞ K≥áêÊÅ#∞HÀ=_»O ̀ «Ñ̈Ê JÑ̈C_»∞ <å =∞#ã̈∞Ö’
WÔHg∞ LO_»̂ Œ∞—— J<åfl~°∞. ÉèíQÆ"å<£ Ñ̈@¡ =Ú~°∞QÆ<å~ü Ü≥ÚHȭ
ÉèíHÎ̃ÉèÏ"åÅ∞ JO «̀ Ö’ «̀∞QÍ áê «̀∞‰õΩáÈ~Ú LO_Õq. JO Œ̂∞ˆH
=Ú~°∞QÆ<å~ük '|e¡ ÉèíHÎ̃— Jx Ñ¨~åzHÍÖÏ_Õ"å~°∞.

™ê è̂•~°}OQÍ, Hõ~°‡ HÍO_»ÅÖ’ =∞Ç¨Ïi¬H˜ JO «̀QÍ #=∞‡HõO
LO_Õk HÍ Œ̂∞. J~Ú#Ñ̈Ê\̃H©, XHõ™êi =Ú~°∞QÆ<å~ü ̀ «=∞ ̀ «e¡QÍi
PaÌHÍxH˜ ã≤̂ Œú=∞ø «̀∞#fl ã¨=∞Ü«∞OÖ’, J=ã¨~°"≥∞ÿ̀ Õ ̀ å=Ú XHõ
„ÉÏÇ̈Ï‡}∞xQÍ ~å=_®xH̃ ã≤̂ Œú=∞#flÑ̈C_»∞ =Ú~°∞QÆ<å~ü K«eOz
áÈÜ«∂~°∞. HÍx =∞~°∞ã¨\˜ ã¨O= «̀û~°O =Ú~°∞QÆ<å~ü#∞ WOHÍ
JÖÏO\̃ =∞=∞HÍ~åÅ∞ #tOK«ÖË̂ • Jx J_»QÆ_»O`À, P Ñ̈xx
JÑ̈Ê\̃ #∞O_ç q~°q∞OK«∞‰õΩ<åfl~°∞. Hõ~°‡HÍO_»Å∞ ‰õÄ_» |O è̂•Åx
=∞Ç¨Ïi¬ Jaè„áêÜ«∞O.

N~°=∞}∞Å rq «̀O, É’ è̂Œ, U q è̂ŒOQÍ ÉèÏq «̀~åÅ "åiH˜
ã¨∂ÊùiÎ̂ •Ü«∞HõOQÍ xÅ∞™êÎÜ≥∂, ~°=∞}∞Å Ñ¨@¡ =Ú~°QÆ<å~ü‰õΩ
QÆÅ ÉèíHÎ̃ÉèÏ=O N~°=∞}ÉèíHõÎ Ö’HÍxH˜ P Œ̂~°≈=∞x K≥Ñ¨Ê=K«∞Û.
ÉèíQÆ"å#∞Å Ü«∞O Œ̂∞ ã̈OÑ̈Ó~°‚â◊~°}ÏQÆ̀ «∞_≥· rqOK«@"Õ∞ HÍ‰õΩO_®,
"åi = Œ̂Ì‰õΩ =∂~°æ̂ Œ~°≈Hõ̀ «fiO á⁄O Œ̂_®xH˜ =zÛ# "åi#O Œ̂ih
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‰õÄ_® ''=∞#O^ŒiH© ÉèíQÆ"å<£ ~°=∞}∞ÖË QÆ∞~°∞=Ù. PÜ«∞<Õ
=∞#O^ŒiH© =∂~°æ^Œ~°≈‰õΩÅ∞—— Jx K≥Ñ≤Ê ÉèíQÆ"å<£ =^ŒÌ‰õΩ
Ñ¨O¿Ñ"å~°∞. ÉèíQÆ"å<£ É’^èŒ Ñ¨@¡ =Ú~°∞QÆ<å~ü‰õΩ QÆÅ ÉèíH˜Î,
J=QÍÇ¨Ï# J™ê=∂#º=Ú. JÖÏ "å~°∞ ÉèíQÆ"å<£̀ À ZÅ¡Ñ¨ÙÊ_»∞
XHõ\˜QÍ<Õ L<åfl~°∞.

P<å\˜ ''k =∞ø<£>ˇ<£ áê`ü——‰ õΩ ã¨Oáê^Œ‰ õΩÅ∞QÍ
=º=Ç¨ÏiOz# N QÆ}Ëâ◊<£, XHõ™êi =Ú~°∞QÆ<å~ǜ À ''ÉèíQÆ"å<£
ã̈∂zOz# P «̀‡ qKå~°} =∂~°æO <å‰õΩ ZO`À Hõ+̈ìOQÍ ̀ À™ÈÎOk.
JO Œ̂∞ˆH "≥Ú Œ̂@ H˘xfl ã¨∞QÆ=∞"≥∞ÿ# =∂~åæÅ∞ JÉèíºã≤Oz#
«̀~°∞"å «̀ qKå~°=∂~åæxfl J=ÅOa™êÎ#∞—— Jx J<åfl~°∞. Wk

q#fl "≥O@<Õ =Ú~°∞QÆ<å~ü, ''W^ŒO`å Ñ¨ÖÏÜ«∞#"å^ŒO.
N~°=∞}∞Å = Œ̂Ì‰õΩ =zÛ, PÜ«∞# É’ è̂Œ#∞ J~°÷O KÕã¨∞‰õΩ#fl
"≥#∞"≥O@<Õ, h=Ù P`«‡qKå~°"Õ∞ „Ñ¨`«ºHõ Δ =∂~° æ=∞x
`≥Å∞ã¨∞HÀ"åe. ~°=∞}∞Å Ñ¨@¡ PHõi¬`«∞Öˇ·# "å~°∞ „Ñ¨`«ºHõΔ
=∂~åæxH˜ ã≤̂ ŒúOQÍ =Ù<åfl~°x J~°÷=Ú. ~°=∞}∞Å = Œ̂Ì‰õΩ =KÕÛ,
W «̀~° =∂~åæÅ QÆ∞iOz PÖ’zOK«_»O =º~°÷O—— Jx J<åfl~°∞.
ÉèíQÆ"å<£ É’^èŒÑ¨@¡ =Ú~°∞QÆ<å~ü‰õΩ QÆÅ ÉèíH˜ Î „Ñ¨Ñ¨`«∞ÎÅ∞
J@∞=O\̃q.

Ju x~°‡Å"≥∞ÿ# ÉèíHÎ̃ ÉèÏ=O`À =∞#™ê, "åKå, Hõ~°‡}Ï
ÉèíQÆ"å<£‰õΩ â◊~°}ÏQÆu K≥Ok# Q˘Ñ¨Ê Éèí‰õΩÎÅ∞ =Ú~°∞QÆ<å~ü.

(=¸ÅO: N~°=∞} =∞Ç̈Ïi¬̀ À =ÚMÏ=Úd. N~°=∞} *’ºu
Ñ¶≤„|=i 18, J~°∞}ÏK«Å ~°=∞} – É∫O_≥¡ãπ F+¨<£ PÑ¶π „ˆQãπ)

 ¿ãHõ~°}: =∞ÖÏ¡k Ñ¶̈}˜=∂Å
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N ~°=∞} =∞Ç¨Ïi¬ ã¨∞K«i„ «̀
F|àÏÑ¨Ù~°O ~å=∞„Ñ¨™ê^£

™ê è̂•~°}OQÍ, Ç≤ÏO Œ̂∂âßG ã̈O„Ñ̈^•Ü«∂#∞™ê~°O, ã̈∞=∂~°∞
"Õ~Ú ã̈O= «̀û~åÅ H˘Hõ™êi ™ê è̂Œ∞ ã̈ «̀∞Ê~°∞+̈μÅ∞ ã̈ Œ̂∞æ~°∞=ÙÅ∞QÍ
L Œ̂ƒùq™êÎ~°∞. D Éèí∂ «̀ÖÏxfl Ñ¨Ùh «̀O KÕã≤, L#fl «̀ P è̂•ºu‡Hõ
qÅ∞=Å#∞ ™ê÷Ñ≤Oz, „Ñ¨*Ï™ê=∂<åºxH˜ «̀=∞ ã¨O Õ̂âßÅ`À,
ã¨∞É’ è̂Œ#Å`À „Ñ¨[Å rq`åÅ#∞ „Ñ¨HÍtOÑ¨*Ë™êÎ~°∞. D [##
=∞~°} K«„Hõ„Éèí=∞}O #∞Oz, r=ÙÅ#∞ Lr˚qOÑ¨*Ë¿ãO Œ̂∞‰õΩ,
âßâ◊fi «̀ P#O Œ̂ „áêÑ≤ÎH˜ "Õ∞ÖÁ¯Å∞Ñ¨ÙQÍ, ÉèíQÆ= Œ̂#∞„QÆÇ¨ÏO =Å¡
H˘O Œ̂~°∞ Ñ̈Ù}Ïº «̀∞‡Å∞ HÍÅQÆ=∞#OÖ’ H˘Å∞=Ùfi, PÑ̈#∞flÅ#∞
P Œ̂∞H˘x L Œ̂úi™êÎ~°∞.
[##O, ÉÏÅºO

P Ñ¨~°OÑ¨~°Ö’, `«q∞à◊<å_»∞Ö’ 1879 ã¨OIIÖ’ XHõ
=∞Ç¨ «̀∞‡_»∞ J= «̀iOKå_»∞. ã¨∞O Œ̂~°O JÜ«∞º~ü, Jà◊QÆ=∂‡àò
Œ̂OÑ̈ «̀∞Å‰õΩ XHõ ã̈O„Ñ̈^•Ü«∞ Ñ̈q„ «̀ â‹·= „ÉÏÇ̈Ï‡} ‰õΩ@∞O|OÖ’

u~°∞K«∞Ûo „QÍ=∞OÖ’x "åã̈Î=ÙºÅ∞QÍ =ÚQÆ∞æi =∞QÆ ã̈O`å#OÖ’
Ô~O_»= ‰õΩ=∂~°∞_»∞QÍ _çÃãO|~ü 30= ̀ Õn Ñ̈~°=∞ t=Ùx #@~å[
=∞Ç̈ÏŸ «̀û=O [i¿Ñ â◊√Éèík<å# PÜ«∞# [x‡OKå_»∞. P tâ◊√=Ù‰õΩ
HÍ#∞Ê KÕã≤# =∞O„`«™êx XHõ Q˘Ñ¨Ê *’ºux P tâ◊√=ÙÖ’
QÆ=∞xOz, `«e¡`À a_»¤ ^≥·"åOâ◊ ã¨OÉèí∂`«∞_»x K≥|∞`«∂
"≥∞K«∞Û‰õΩOk. ''"≥OHõ@~å=∞<£—— J#fl ¿Ñ~°∞#∞ ÃÑ\ì̃ JÖÏ¡~°∞
=Ú Œ̂∞ÌQÍ ÃÑOK«™êQÍ~°∞. ã̈∞O Œ̂~°OQÍ~°∞ 1892= ã̈OIIÖ’ JHÍÅ
=∞~°}ÏxH˜ QÆ∞iÜ≥ÿ∞<å~°∞.
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"≥OHõ@ ~°=∞}∞_»∞ =∂ «̀$ÃÑOÑ̈HõOÖ’ Ñ̈Ó~°‚ P~ÀQÆºO, ̂ Œ$_è»
â◊s~°O`À Z Œ̂∞QÆ∞ «̀∂, =∞Oz ¿ãflÇ≤Ï «̀∞xQÍ, L «̀Î=∞ ã¨fiÉèÏ=
ã¨OÑ¨^Œ`À, =∞Oz `≥eq `Õ@Å∞ QÆÅ"å_»∞QÍ, x+¨¯Ñ¨@
ã¨OÉèÏ+¨}Ï Kå «̀∞~°ºO`À JO Œ̂i P Œ̂~åxfl JO Œ̂∞‰õΩ<åfl_»∞.
HÍx áê~î°âßÅ q Œ̂ºHõO>Ë P@ÅÖ’, ã̈g∞Ñ̈OÖ’x Éèí∂q∞<å ä̂Õâ◊fi~°
Õ̂"åÅÜ«∞ Ñ¨Ù+¨̄ i}˜Ö’, `À\˜ q^•º~°∞÷Å`À «̀~°K«∞QÍ =Ú#Hõ

ÖËÜ«∞_»O =O\˜ „H˜Ü«∂ HõÖÏáêÅÃÑ· Z‰õΩ¯= =∞‰õΩ¯=
K«∂¿Ñ"å_»∞. J`«xH˜ Zxq∞k ã¨O=`«û~åÅ =Ü«∞ã¨∞Ö’
LÑ̈#Ü«∞#O [iyOk.

Ñ̈Ó~°fi‰õΩ@∞O| QÍ è̂ŒÖ’ XHõ ™ê è̂Œ∞ ã̈ «̀∞Ê~°∞+̈μxx „â◊̂ •úã̈‰õΩÎ
Å`À Q“~°=OQÍ K«∂_»#O Œ̂∞# ̂ •x Ñ¶ë «̀OQÍ gi ‰õΩ@∞O|OÖ’,
„Ñ¨f «̀~°OÖ’ XHõ~°∞ ã¨<åº™ê„â◊=∞O ã‘fiHõi™êÎ~°x â◊Ñ≤OKå~°@.
P âßÑ¨ Ñ¶̈e «̀OQÍ HÍÉ’Å∞ "≥OHõ@~°=∞}∞_»∞ «̀# Ñ¨̂ ŒÇ¨~°=
U@<Õ, XHõ qz„ «̀ ã̈OÑ¶∞̈@# J#∞Éèí= HÍ~°}OQÍ, QÆ$Ç̈ÏO = Œ̂e,
QÆ$Ç¨Ï™ê÷„â◊=∞OÖ’ J_»∞QÆ∞ÃÑ@ì‰õΩO_» XHõ J=^èŒ∂`«QÍ
J= «̀iOKå_»∞.

`«O„_ç Ç¨Ï~îå#‡~°}O`À ^ŒÜ«∂à◊√"≥·# =∂=∞, "≥OHõ@
~°=∞}∞x, J`«x J#flÜ«∞º#∞ =∞^èŒ∞~° g∞<åH˜Δ ^Õ"åÅÜ«∞
„áêO «̀OÖ’ L#fl «̀# WO\˜H˜ fã¨∞‰õΩ"≥àÏ§_»∞. JHȭ _» ‰õÄ_»
~°=∞}∞_»∞ q Œ̂ºÖ’ Pã¨HÎ̃ÖËHõ, P@ÅÖ’, Œ̂QÆæ~°∞#fl # Œ̂∞Å‰õΩ
«̀# ̀ À\˜ Ñ≤Å¡Å`À "≥o§ D «̀H˘>Ëì"å_»∞. ̀ å#∞ KÕi# áê~î°âßÅ

„ÔH·ãÎ̈= q^•ºã¨Oã÷̈ HÍ=@O =Å¡, "Õ̂ Œ âß„™êÎÅ∞, LÑ¨x+῭ «∞ÎÅ∞,
ã̈Oã̈¯$ «̀O "≥ÚII# Ç≤ÏO Œ̂∂ ̂ èŒ~°‡ âß„™êÎÅ∞ K«k"Õ J=HÍâ◊O ÖËHõ
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áÈ~ÚOk. P kâ◊Ö’ L`åûÇ̈ÏO ‰õÄ_» ÖËHõ É̌·aÖò „QÆO ä̂ŒO QÆ∞iOz
Ñ̈iK«Ü«∞O KÕã̈∞‰õΩ<åfl_»∞. D =Ü«∞ã̈∞Ö’<Õ, "≥OHõ@~°=∞}∞_»∞
JÑ¨C_»Ñ¨C_»∞ ÉèÏ= ã¨=∂kèÖ’ b#"≥∞ÿ# Œ̂$ëêìO`åÅ∞<åfl~Ú.
'™êÉò *Ï<£— J<Õ =∞Ç¨Ï‡nÜ«∞ „áê} ¿ãflÇ≤Ï «̀∞_»∞ ''~°=∞}_»∞
|Ç¨ï =∞ «̀ ã¨O„Ñ¨̂ •Ü«∂Å#∞ Q“~°q™êÎ_»∞—— Jx K≥¿ÑÊ"å_»∞.
~°=∞}, ^≥·= ã¨$+≤ìÖ’ ÉèË^•Å∞ ÖË=h, L#fl=hfl =∂#=
HõeÊ`åÅh, ̂ Õ"åÅÜ«∂Å‰õÄ, =∞ã‘̂ Œ∞Å‰õÄ, K«~üÛÅ‰õÄ ̀ å<Õg∞
Õ̀_®Å∞ K«∂_»_»O ÖË̂ Œh J<Õ"å~°∞.
u~°∞=}Ï‚=∞Ö·̌Ö’ t=~°∂Ñ¨OQÍ "≥Åã≤# J~°∞}ÏK«Å yix

QÆ∂iÛ XHõ |O è̂Œ∞=Ù ̂ •fi~å q#fl ~°=∞}∞_»∞, ̀ «# =∂=∞ „QÆO ä̂•
ÅÜ«∞OÖ’x 'ÃÑiÜ«∞ Ñ̈Ù~å}O— (ÃÑ Œ̂Ì Ñ̈Ù~å}O – 63 t=Éèí‰õΩÎÅ–
<åÜ«∞<å~°¡ K«i„ «̀) „QÆO ä̂ŒO J Õ̂ ã¨=∞Ü«∞OÖ’ K«kq, KåÖÏ
„Ñ¨ÉèÏq «̀∞_≥·, `å#∞ ‰õÄ_» J@∞=O\˜ ÉèíQÆ=^•Ìã¨∞_»ÜÕ∞º =~°O
„Ñ¨™êkOK«=∞x ÉèíQÆ=O «̀∞x „áêi÷OKÕ"å_»∞.

1896 EÖ̌· =∂ã̈O =∞ è̂ŒºÖ’, ̀ «# =∂=∞ WO\’¡, =∞Ç̈ÏhÜ«∞
ã≤÷uÖ’ XHõ „âı+ì̈"≥∞ÿ# JÑ¨Ó~°fi J#∞Éèí=O "≥OHõ@ ~°=∞}∞xH˜
HõeyOk. PÜ«∞# =∂@ÅÖ’<Õ ''<Õ#∞ P~ÀQÆºOQÍ L<åfl#∞.
JO`«‰õΩ =ÚO^≥Ñ¨C_»∞ J<å~ÀQÆºO`À ÉÏ^èŒÑ¨_»ÖË^Œ∞. HÍx,
L#fl@∞ìO_ç, =∞~°} ÉèíÜ«∞O ##∞fl P=Ç≤ÏOzOk. D
q=iOK«ÖËx ÉÏ è̂Œ, <ÕxHõ Kå=Ù‰õΩ ̂ ŒQÆæ~°Ö’ L<åfl##fl ̀ «ÅOÑ¨Ù
##∞fl HõÅz"Õâß~Ú. ¿ãflÇ≤Ï`«∞Å#∞ HÍx, "≥·^Œ∞ºÅ#∞ HÍx
ã¨Ç¨Ü«∞O HÀ~°‰õΩO_», D ã¨=∞ã¨º‰õΩ Ñ¨iëê¯~°O <Õ<Õ, WÑ¨C_Õ
Hõ#∞HÀ¯"åÅ#∞‰õΩ<åfl#∞.——
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''JO «̀~°∞‡Y∞_ç<≥· P «̀‡ qâı¡+̈} KÕã̈∞‰õΩ<åfl#∞. K«xáÈ «̀∞#fl
^Õq∞\˜? D â◊s~°O. D JOu=∞ ^Œ$âßºxfl <å@H©Ü«∞OQÍ
~°∂á⁄OkOK«\ÏxH˜, â◊"åHÍ~°OÖ’ ™êyÅÑ¨_ç<å#∞† TÑ≤i
aQÆÑ¨\ì̃, <À~°∞ =¸ã¨∞‰õΩ<åfl#∞. D Õ̂Ç¨ÏO áÈ~ÚO Õ̂ HÍx
''<Õ#∞?—— D `ÀÅ∞uuÎ <Õ<å? Wk [_»O QÍ#∞, xâ◊≈|ÌOQÍ
LOk. <å =ºH̃Î̀ «fiO â◊s~åxH̃ aè#flOQÍ J#∞Éèí=OÖ’H̃ =ã̈∂ÎOk.
HÍ|\̃ì, <Õ#∞ XHõ K≥·̀ «<åºxfl. D ̂ ÕÇ̈xfl Juâ◊~ÚOK«QÆÅ P «̀‡
«̀̀ åfixfl† =∞~°}Ñ¨ikèÖ’ ÖËx P «̀‡ qÉèí∂ux. W Œ̂O`å q"ÕHõ

ã¨O|Okè̀ « "å Œ̂O HÍHõ, ã¨r= ã῭ «ºOQÍ QÀK«~°=∞~ÚOk. D
ã̈`åº «̀‡ÜÕ∞ ̂ ÕÇ̈xfl, Jk KÕ¿ã HÍ~°ºHõÖÏáêÅ#∞ x̂~Ìtã̈∂ÎOk.
=∞~°} ÉèíÜ«∞O JÑ̈Ê\̂̃H HÍHõ ZÑ̈Ê\̃H© =keOk. â◊s~°O U Ñ̈x
KÕã¨∞Î<åfl, ''<Õ#∞—— P K≥·̀ «#ºO g∞ Õ̂ ˆHO„nHõ$ «̀"≥∞ÿOk. ''D
q è̂Œ"≥∞ÿ# P «̀‡ Ñ̈iâ’ è̂Œ#, JO «̀~°∞‡Y J#∞Éèí=O XHõ J~°QÆO@
HÍÅ"Õ∞ [iyOk. PÜ«∞#‰õΩ K«̂ Œ∞=Ù, |O è̂Œ∞=ÙÅ∞, ÉÏO è̂Œ"åºÅ
g∞ Œ̂ "åº"≥∂Ç̈ÏO áÈ~ÚOk. J}‰õΩ=, =∞$ Œ̂∞ «̀fiO, ã≤÷̀ «„Ñ̈[̋ «̀,
PÇ¨~° q∞ «̀̀ «fiO, W «̀~°∞Å Ç≤Ï «̀O, ã¨Ç¨Ï#O, Œ̂Ü«∞, „¿Ñ=∞,
q∞ «̀ÉèÏ+¨}O, è̂•º#O, =∞ø#O, "≥Ú Œ̂Ö·̌# ™ê è̂Œ∞ ã῭ «∞Ê~°∞+¨
ã̈∞QÆ∞}ÏÅ∞ Jaè=$kú K≥O^•~Ú. „Ñ̈u~ÀA g∞<åH̃Δ =∞Ok~åxH̃
áÈ~Ú, áê~°fif Ñ̈~°"Õ∞â◊fi~°∞Å#∞, #Ü«∞<å~ü Éèí‰õΩÎÅ#∞ ̂ è•ºxOz,
"åi J#∞„QÆÇ̈xfl ̀ «# g∞ Œ̂ „Ñ̈ã̈iOK«=∞x, ̀ «#‰õΩ WOHÍ Z‰õΩ¯=
ÉèíHÎ̃, P è̂•ºu‡Hõ ã¨OÑ¨̂ ŒÅ#∞ „Ñ¨™êkOK«=∞x "åix =∞#™ê~å
HÀˆ~"å_»∞. D q è̂ŒOQÍ P~°∞ "å~åÅ∞ QÆ_çz<å~Ú.
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«̀O„_ç HÀã¨O «̀#Ü«Ú_»∞

D q+¨Ü«∂Å∞ QÆ=∞xOz# J#fl <åQÆ™êfiq∞ PÜ«∞##∞
q=∞i≈OK«_»O "≥Ú^ŒÅ∞ÃÑ\Ïì_»∞. Wk ÉèíiOK«ÖËx ã≤÷uH˜
=zÛ#Ñ¨Ù_»∞ ~°=∞}∞_»∞ F z#fl HÍy «̀O g∞ Œ̂ ''<Õ#∞ [QÆuÊ «̀
J<Õfi+¨}Ö’ L<åfl#∞, nxfl (JO>Ë «̀# â◊s~°O) "≥̂ ŒHõ_®xH˜
„Ñ̈Ü«∞uflOK«= Œ̂∞Ì—— Jx ã̈OH̃ΔÑ̈Î ã̈=∂Kå~°O ̀ ≥eÜ«∞*Ëã≤, JO «̀‰õΩ
Ñ̈Ó~°fiO ̀ å#∞ q#fl J~°∞}ÏK«Åyix KÕ~°_®xH̃ u~°∞=}Ï‚=∞Ö̌·
Ñ¨@ì}ÏxH˜ „Ñ¨Ü«∂}O KÕâß_»∞. Ñ¨Å∞ ã¨OÑ¶̈∞@#Å J#O «̀~°O
u~°∞=}Ï‚=∞Öˇ · KÕ~å_»∞. "≥O@<Õ ~°=∞}∞_»∞ JHõ¯_ç
J~°∞}ÏK«ÖËâ◊fi~°∞x Õ̂"åÅÜ«∂xH˜ "≥o§, t=Ùx Œ̂i≈OKå_»∞.
«̀# =GO`À XHõ QÀz KÕã¨∞H˘x è̂ŒiOz, «̀Å"≥O„@∞HõÅ#∞

f~ÚOK«∞ ‰õΩ<åfl_»∞. Wk â◊√Éèí=∞#fl@∞¡QÍ, =~°∞}^Õ=Ù_»∞
=~°¬̂ è•~°Å∞ ‰õΩiÑ≤Oz t~°™êfl#O KÕ~ÚOKå_»∞. ~°=∞}∞_»∞ =∞m§
=∞Ok~° „Ñ¨"Õâ◊O KÕã≤, JHõ¯_ç "Õ~Úã¨ÎOÉèÏÅ =∞O_»Ñ¨OÖ’
Ñ¨̂ •‡ã‘#∞_≥·, è̂•º#OÖ’ =∞QÆ∞fl_≥·<å_»∞. Éèí‰õΩÎÅ, Ü«∂„u‰õΩÅ
~åHõáÈHõÅ`À ÉèíQÆflO HõÅQÆ_»O =Å#, JHȭ _» Éèí∂QÆ~°ƒùOÖ’ L#fl
áê`åà◊ eOQÆO Œ̂QÆæiH˜ áÈ~Ú è̂•º# ™ê è̂Œ# H˘#™êyOz<å_»∞.
ZÅ∞HõÅ∞ PÜ«∞##∞ Jq∞`« W|ƒO^Œ∞Å∞ ÃÑ_»∞`«∂O>Ë,
QÆ=∞xOz# ã¨[˚#∞Å∞ H˘O Œ̂~°∞ ~°=∞}∞x ''„ÉÏÇ¨Ï‡}™êfiq∞——
Jx PÜ«∞xfl Ñ≤Å∞ã¨∂Î D z#fl ™êfiq∞x ã¨g∞áê# L#fl
q<åÜ«∞Hõ =∞Ok~åxH˜ `«~°eOKå~°∞. WHõ¯_» ‰õÄ_» Éèí‰õΩÎÅ
Ç̈Ï_®q_ç =Å¡ z#fl™êfiq∞, HÍã̈Î ̂ Œ∂~°OÖ’ L#fl ''QÆ∞~°∞=¸ «̀Î"£∞——
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„áêO`åxH˜ "≥o§ JHȭ _» XHõ\˜#fl~° ã¨O= «̀û~° HÍÅO L<åfl~°∞.

DÜ«∞# QÆ∞iOz P<À\Ï, D<À\Ï „Ñ¨Kå~°"≥∞ÿ, ~°=∞}∞Å
LxH˜ QÆ∞iOz =∞^èŒ∞~°Ö’x |O^èŒ∞=~åæÅ K≥qÖ’ Ñ¨_çOk.
~°=∞}∞Å ã̈O~°HõΔ‰õΩ_»∞ <≥e¡Ü«∞Ñ≤ÊÜ«∞~ü JÜ«∞º~ü H˘xfl ~ÀAÅ‰õΩ
u~°∞=}Ï‚=∞Ö·̌ =zÛ ~°=∞}∞Å#∞ QÆ∞~°∞ÎÑ¨\ì̃, WO\˜H˜ ~°=∞‡x
„|u=∂ÖÏ_»∞. HÍx z#fl™êfiq∞ |^Œ∞bÜ«∞ÖË^Œ∞. JÜ«∞º~ü
=∞ è̂Œ∞~°‰õΩ áÈ~Ú q+¨Ü«∞O "åà◊§ J=∞‡ Jà◊QÆ=∞‡`À K≥a Õ̀,
P"≥∞ ÃÑ^ŒÌH˘_»∞‰õΩ <åQÆ™êfiq∞x "≥O@Éˇ@∞ìH˘x ~°=∞}∞x
u~°∞=}Ï‚=∞Ö̌·Ö’ K«∂z WO\̃H̃ uiy~°=∞‡x Hõhflà◊§ Ñ̈~°ºO «̀"≥∞ÿ
|Ç¨ïq è̂•Å |u=∂eOk. z#fl™êfiq∞ F  z#fl HÍy «̀OÖ’
''r=ÙÅ „áê~°|ú Hõ~å‡#∞™ê~°O "åi Ñ¨i^èŒ∞Å#∞ Ñ¨~°=∂`«‡
xÜ«∞q∞™êÎ_»∞. Uk [~°QÍÖ’ (PÜ«∞# ã¨OHõÅÊ |ÅO`À) Jk
[~°∞QÆ∞ «̀∞Ok. Wk «̀̂ äŒº=Ú. HÍ=Ù#, =∞ø#OQÍ LO_»@"Õ∞
L «̀Î=∞O—— J#fl "åHÍºÅ∞ „"åã≤ «̀e¡x ã¨=∂ è̂•#Ñ¨~°∞™êÎ_»∞.
Jà◊QÆ=∂‡àò =∂ «̀$ Ç¨Ï$ Œ̂Ü«∞O x~åâß xã¨Ê$Ç¨ÏÅ`À =∞ è̂Œ∞~°‰õΩ
"≥o§áÈ «̀∞Ok.     (ã¨âı+¨O)

*            *           *
q+¨Ü«∞"åã¨#Å∞ ( «̀ÅÑ¨ÙÅ∞) ÖˇHȭ ‰õΩ g∞é˜ ã¨=Ú„ Œ̂=ÚÖ’x

JÅÅ=Öˇ Hõ#=K«∞ÛK«∞#flq. Jq ZÑ¨ÙÊ_»∞ gyáÈ=Ù#∞?

z~°HÍÅOQÍ =KÕÛ q+̈Ü«∞"åã̈#Å∞ (HÀiHõÅ∞) ã̈=Ú„̂ Œ ̀ «~°OQÍÅ
=Öˇ J#O «̀OQÍ L#flÑ¨Ê\˜H˜, ã¨fi~°∂Ñ¨ è̂•º#=Ú KÕÜ«∞QÍ Jq
Jhfl #t™êÎ~Ú.
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ÉèíQÆ"å<£ ~°=∞}∞Å ^≥·qHõ bÅÅ∞
– Kå=e ~°=∂ÉÏÅ

«̀O„_ç, «̀#Ü«Úe Œ̂Ì~°∂ XHõ̂~
XHõ™êi H©~°áê\̃ J<Õ Éèí‰õΩÎ~åe WO\’¡H̃ ̂ ˘OQÆ *Á~°|_®¤_»∞.

áê\̃ ''Z=~°k?—— Jx J_çQ̂ã̈iH̃ P ̂ ˘OQÆ Pq_» "≥∞_» Ñ̈@∞ì‰õΩx
Q˘O`«∞<˘H˜¯ Ñ¨Hõ¯‰õΩ `À¿ãâß_»∞. "≥O@<Õ =$^Œ∞ ú~åÅ∞
''J~°∞}ÏK«ÖÏ! ̂ ˘OQÆ, ~°HΔ̃OK«∞—— Jx QÆ\ì̃QÍ JiKå~°∞.

P ã̈=∞Ü«∞OÖ’ ÉèíQÆ"å<£ ã̈¯O^•„â◊=∞OÖ’ =Ù<åfl~°∞. PÜ«∞#
ÖËz Ñ¨iÔQ_»∞ «̀∂ ''=ã¨∞Î<åfl#∞—— Jx QÆ\ì̃QÍ ã¨=∂ è̂•#q∞zÛ
|Ü«∞Å∞ Õ̂~å~°∞. Jã¨Å∞ q+¨Ü«∞O Uq∞@O>Ë ÉèíQÆ"å<£ «̀Ñ¨Ê
Z=~°∂ P"≥∞ J~°∞Ñ̈Ù q#ÖË̂ Œ∞. q~°∂áêHõΔ QÆ∞Ç̈Ï, =∂q∞_ç K≥@∞ì
QÆ∞Ç¨Ï, [_»™êfiq∞ QÆ∞Ç¨Ï W=xfl H˘O_»áê^Œ=Ú#‰õΩ ^ŒQÆæ ˆ~
=Ù#flÑ̈Ê\̃H̃, JHȭ _» =Ù#fl "åÔ~=iH̃ D q+̈Ü«∞=Ú ̀ ≥eÜ«∞ÖË̂ Œ∞.

ÉèíQÆ"å<£ J~°÷~å„u H˘O_» ky "≥à◊√§@#∞ K«∂z# Ñ̈à◊x™êfiq∞,
ÉèíQÆ"å<£ "≥#∞Hõ<Õ áê\̃ WO\̃H̃ |Ü«∞Å∞ Õ̂~å~°∞. "å~°∞ JHȭ _çH̃
KÕi P"≥∞ XHȭ Õ̀ LO_»@O K«∂z, 'ZO Œ̂∞‰õΩ WO «̀ ã¨O Œ̂_ç
KÕâß=Ù? K≥_»∞ HõÅHõ<åfl"å Uq∞? WHȭ _» Z=~°∂ ÖË~°∞—— Jx
J<åfl~°∞.

''ÖË̂ Œ∞ ™êfiq∞, Wk HõÅ HÍ Œ̂∞. ^˘OQÆ <å ™ê=∂#∞Å∞
Z «̀∞Î‰õΩx áÈ=_®xH˜ „Ñ¨Ü«∞ufl¿ãÎ, <Õ#∞ J_»∞¤‰õΩ<Õã¨iH˜ ##∞fl
`À¿ãâß_»∞. JÑ¨C_Õ <Õ#∞ HÍáê_»=∞x J~°=QÍ "Õ∞=Ú, ''<Õ#∞
=ã¨∞Î<åfl#∞—— J#fl =∂@ q<åfl=Ú. Jk qO@∂<Õ P ^˘OQÆ
áêiáÈÜ«∂_»∞—— Jx K≥Ñ≤ÊOk.        (q∞QÆ̀ å 29= ¿ÑrÖ’)
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J=™ê÷„ «̀Ü«∞ qKå~°}
(=∞øO>ˇ<£áê ǜ ã¨OÑ¨Ù\˜ 53, ã¨OzHõ–4 (JHÀì|~ü–_çÃãO|~ü 2016)
Ö’ *Ï<£ „w<£û QÍi H©=~ü¤ ''J=™ê÷„̀ «Ü«∞ qKå~°—— Ü≥ÚHȭ  ¿ãfiKåÛù#∞"å Œ̂O)

– _®II q. ~å=∞^•ãπ =¸iÎ

''QÍ_è»x„ Œ̂, ã̈fiÑ̈fl, *ÏQÆ$`å=ã̈÷Å∞, ZÑ̈Ê\̃H© xâ◊ÛÅOQÍ =ÙO_Õ
P «̀‡ÃÑ· JQÆ∞Ñ̈_Õ ̂ Œ$yfi+̈Ü«∂Å∞ =∂„ «̀"Õ∞—— Jx ÉèíQÆ"å<£ ~°=∞}
=∞Ç¨Ïi¬ K≥áêÊ~°∞.

'J=™ê÷„ «̀Ü«∞ qKå~°— J#flk =∂#= =∞#∞QÆ_»Ö’x =¸_»∞
ã≤÷̀ «∞Å#∞ QÆ∞iOz# qKå~°}. Jk P «̀‡Ü≥ÚHȭ  x[ã̈fiÉèÏ"åxfl
`≥eÜ«∞|~°K«_®xH˜ LÑ¨Ü≥∂yOKÕ XHõ „áêp# „Ñ¨„H˜Ü«∞.
™ê è̂•~°}OQÍ ̀ «̀ «fiâßGA̋Å∞ KÕã≤#@∞¡, *ÏQÆ$`å=ã̈÷#∞ QÆ∞iOz
=∂„ «̀"Õ∞ HÍ‰õΩO_» =∂#= rq «̀O "≥Ú`åÎxfl qâı¡+≤¿ãÎ, =∞#‰õΩ
ã¨=∞„QÆ"≥∞ÿ# q+¨Ü«∞O |Ü«∞@ Ñ¨_»∞`«∞Ok. âß„™êÎ^è•~åÅ#∞
HÍ‰õΩO_» J#∞Éèí"åxfl =∂„ «̀"Õ∞ P è̂•~°OQÍ KÕã̈∞‰õΩx ™ê̂Q =ºH̃Î
=¸_»∞ „Ñ¨`ÕºHõ ã≤÷`«∞Å#∞ (*ÏQÆ$`å=ã¨÷, ã¨fiáêfl=ã¨÷, QÍ_è»
x„^•=ã¨÷Å∞) J#∞Éèíqã¨∞Î#fl@∞¡ QÆ∞iÎ™êÎ_»∞. D „Ñ¨„H˜Ü«∞#∞
=∂O_»∂HÀºÑ̈x+̈ ǜ, ̂ •xÃÑ· N Q“_»áê Œ̂∞Å∞ J Œ̂∞ƒù̀ «"≥∞ÿ# suÖ’
"åºMÏºxOz# =∂O_»∂Hõº HÍiHõ, qâ◊̂ ŒOQÍ ̀ ≥Å∞Ñ̈Ù «̀∞<åfl~Ú.

â◊s~°O–=∞#ã̈∞Å ã̈OH̃¡+̈ì ã̈q∞‡„â◊=∞=ÚÅ ̂ •fi~å D =¸_»∞
J=ã÷̈ÅÖ’ ‰õÄ_» P «̀‡Ü≥ÚHȭ  „Ñ¨"Õ∞Ü«∞O =Ù#fl@∞¡ |Ü«∞\˜H˜
=∂„ «̀"Õ∞ JxÑ≤ã̈∞ÎO Œ̂x ÉèíQÆ"å<£ ~°=∞}∞Å Jaè„áêÜ«∞O. J=™ê÷
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„ «̀Ü«∞ qKå~°} =∞#‰õΩ D =Ú¿ÑÊ@Å J#∞Éèí=O =Å¡ P «̀‡
x[OQÍ „Ñ¨ÉèÏq «̀O HÍ Œ̂x ≥̀Å∞Ñ¨_®xH˜ L Õ̂ÌtOK«|_çOk. P
„Ñ¨"Õ∞Ü«∞O Ü«∂^Œ$zÛùHõOQÍ U~°Ê_ç#^ÕQÍx ™êfiÉèÏqHõ"≥∞ÿ#k
HÍ Œ̂∞. D q+¨Ü«∂xfl J=QÍÇ¨Ï# KÕã¨∞H˘#_»=∞O>Ë, WOH˘Hõ
<åÅ∞QÆ=^≥·# (`«∞sÜ«∞ ã≤÷u) JO>Ë Ñ¨Ó~°‚"≥∞ÿ# „|Ç¨Ï‡<£#∞
QÆ∞iÎOK«_»"Õ∞.

x*ÏxH˜, =∞#O =ÙO_Õk '`«∞sÜ«∞O— ÖË^• ZÑ¨C_»∂
Ü«∞ è̂• «̂̀ äŒOQÍ =ÙO_Õ <åÅæ= ã≤÷u, Jk q∞QÆ̀ å =¸_»∞ J=ã̈÷Å#∞
QÆ∞iOz Ug∞ Zé∞QÆxk. q∞QÆ̀ å =¸_çO\˜x 'J=ã÷̈Å∞—QÍ
¿Ñ~˘¯#_»O =Å¡ <åÅ∞QÆ= ^•xx ‰õÄ_» ' «̀∞sÜ«∂=ã÷̈— Jx
JO\Ï=Ú. HÍx Jk XHõ J=ã̈÷ HÍ Œ̂∞. Jk P «̀‡ Ü«∞ ä̂•~°÷OQÍ,
™êfiÉèÏqHõOQÍ =ÙO_Õ ã≤÷u. ^•xx Zé˜y#Ñ¨C_»∞ D q+¨Ü«∞O
≥̀Å∞ã¨∞ÎOk. x*ÏxH˜, D <åÅ∞QÆ=k ™ê¿ÑHõΔ"≥∞ÿ#k =∂„ «̀"Õ∞.

Jk ̀ «∞sÜ«∂f «̀O, ÉèÏ=<åf «̀"≥∞ÿ#k. Pkâ◊OHõ~°∞Å∞ ~°zOz#
'=∞h+¨ Ñ¨OK«HõO—Ö’ D =¸_»∞ ã≤÷̀ «∞ÅÖ’ ‰õÄ_» Ñ¨~°=∂ «̀‡
ÖË^• â◊√^Œú K≥·`«#ºO, P =¸_çO\˜Ö’ Hõeã≤ „Ñ¨HÍtã¨∂Î
=ÙO@∞O Œ̂x K≥áêÊ~°∞.

"≥∞Å‰õΩ=QÍ =Ù#flÑ̈C_»∞ =ºH̃Î Ü≥ÚHȭ  ÉÏÇ̈Ïº =ã̈∞Î–q+̈Ü«∂Å
J=QÍÇ¨Ï# =∞#ã¨∞Ö’x =∂~°∞ÊÅ ^•fi~å P Ü«∂ =ã¨∞Î=ÙÅ
K≥·̀ «#ºO`À ã¨O|O è̂ŒO U~°Ê~°K«∞H˘#_»O =Å¡ [~°∞QÆ∞ «̀∞Ok.
ã̈fiáêfl=ã̈÷Ö’ =∞#ã̈∞‰õΩ D [#‡, Ñ̈Ó~°fi [#‡ "åã̈#Å „Ñ̈ÉèÏ=O`À
~°∂á⁄Ok# q+¨Ü«∂Å Zé∞Hõ HõÅ∞QÆ∞ «̀∞Ok. QÍ_è» x„^•=ã÷̈Ö’
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(26= ¿Ñr «̀~°∞"å~Ú)

ÉèíQÆ"å<£, Ñ̈à◊x™êfiq∞ \ÏiÛ "≥eyOz K«∞@∂ì K«∂¿ãÎ "å_ç#
|@ìÅ∞ Hõ\ì̃# =¸@Å∞ =∞iÜ«Ú ™ê=∂#∞¡ zO Œ̂~°=O Œ̂~°QÍ
Ñ¨_ç L<åfl~Ú. JO «̀‰õΩ =ÚO Œ̂∞ JHȭ _» ^˘OQÆ x[OQÍ<Õ
=KåÛ_»x "å~°∞ #=∂‡~°∞. H©~°áê\˜ ã¨Ç¨Ü«∞=Ú H˘~°‰õΩ
''J}Ï‚=∞Ö̌·—— Jx Ñ≤Å∞=QÍ P"≥∞‰õΩ ["å|∞QÍ ÉèíQÆ"å<£ ã̈Ç̈Ü«∞
Ñ¨_»_®xH˜ =KåÛ~°∞. nxfl |\ì̃ «̀O„_ç, «̀#Ü«Úe Œ̂Ìi =∞ è̂Œº
ÉèË̂ Œ=Ú ÖË̂ Œx ã̈Ê+̈ìO HÍ=_»O ÖË̂ •! H©~°áê\̃ ̂ ÕÇ̈Ï=Ú q_çz#
Ñ≤=∞‡@ P"≥∞#∞ ̂ ŒH̃Δ}Ï=¸iÎ QÆ∞_çH̃ Z Œ̂∞~°∞QÍ#∞#fl zO «̀K≥@∞ì
= Œ̂Ì ã¨=∂kè KÕâß~°∞.

K≥·̀ «#ºO K«∞é∞‰õΩQÍ =ÙO@∞Ok, HÍx ^•x`À W «̀~° =ã¨∞Î–
q+¨Ü«∂Å Zé∞Hõ#∞ HõeyOKÕ =∞#ã¨∞ Jq Œ̂º, J*Ï˝#OÖ’
HõiyáÈ`«∞Ok. JO^Œ∞ˆH ÉÏÇ¨ÏºO, JO`«~åÅÖ’x =ã¨∞Î–
q+̈Ü«∂Å#∞ QÍx, JÇ̈ÏO#∞QÍx K≥·̀ «#ºO QÆ∞iÎOK«̂ Œ∞. =¸_»∞
ã≤÷̀ «∞Ö’¡#∞, UÔH·Hõ K≥·̀ «#ºO =ÙO@∞Ok. JÖÏQÆ QÆ=∞xã¨∞Î#fl
K≥·̀ «#º"Õ∞ (™êH̃Δ K≥·̀ «#º"Õ∞) – P «̀‡. D ™êH̃Δ–K≥·̀ «#ºO ÖË‰õΩO>Ë
"≥Ú «̀ÎO „Ñ¨Ñ¨OK«OÖ’x =ã¨∞Î=ÙÅ∞, ã¨OÑ¶̈∞@#Å QÆ∞iOz ̂ Œ$+≤ì
QÀK«~°̀ «fiO #tã̈∞ÎOk. ̂ •xH̃ HÍ~°}O Uq∞\̃? =∞#ã̈∞, â◊s~åÅ
ã¨OH˜¡+¨ì ã¨q∞‡„â◊=∞O ã¨fi`«Ç¨QÍ [_»"≥∞ÿ#k, JKÕ`«#"≥∞ÿ#k.
JO Œ̂∞ˆH K≥·̀ «#ºO Ü≥ÚHȭ  ã¨Ç¨Ü«∞O ÖËx Õ̂ "å\˜H˜ J=QÍÇ¨Ï#
™ê è̂ŒºO HÍ Œ̂∞.                                      (ã¨âı+¨O)
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The Unity of Surrender and Self-Enquiry-Part 2
Prof. K. Swaminathan

One important aspect of Ramana’s teachings, that one is
already realised here and now, is widely ignored when it
comes to practice, but its importance cannot be overstated.
Ramana has said: “The removal of ignorance is the aim of
practice and not acquisition of Realisation.” (Talks, p. 322).
The most fundamental piece of ignorance is that there exists
an individual self who is going to do sadhana, and that by
doing sadhana, this individual self will disappear or be merged
in some super-being. Until this concept is eliminated on the
mental level, it is not an exaggeration to say that one is
wasting one’s time in attempts to surrender or to enquire
‘Who am I?’ Correct attitude and correct understanding of
this matter are of pre-eminent importance if the application
of Ramana’s teaching is to be successful.

Returning now to the practice of surrender, and bearing in
mind the necessity of maintaining the right attitude with regard
to the nonexistence of the individual self, there remains the
problem of how to surrender since the mere desire to
surrender invents an illusory person who is going to surrender.
The key to this problem and the key to all problems
connected with the practice of Ramana’s teachings is to
bypass the mind and move to the realm of being. One cannot
truly surrender without escaping from that vast accumulation
of ideas and desires we call the mind, and according to
Ramana, one cannot escape or destroy the mind by any
kind of mental activity. Ramana’s solution is to let the mind
subside to the point where it disappears, and what remains
when the mind has subsided is the simple, pure being that
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was always there. In a conversation in Talks, Ramana gives
the following illuminating answer. He says:

“ It is enough that one surrenders oneself. Surrender is to
give oneself up to the original cause of one’s being.. . .
One’s source is within oneself. Give yourself up to it. That
means that you should seek the source and merge in it.”
(Talks, p. 175).

This is an immensely profound statement which not only
sweeps away many of the myths that surround the practice
of surrender, it also shows an indication that the route to the
rediscovery of the Self is the same whether one chooses to
label it “surrender” or “self-enquiry”. If we examine this
statement closely, it is possible to extract three important
conclusions regarding Ramana’s attitude and approach to
surrender. Firstly, there is no external deity or manifestation
to whom one must surrender; secondly, the source of one’s
being is within us; and thirdly, and most importantly, true
surrender is to go back to the original cause of one’s being
and remain firmly and continually rooted there.

If this is translated into terms of practical advice, then
surrender comes down to two words, being and stillness. In
Talks Ramana says: “ Your duty is to be, and not to be this
or that. ‘I am that I am’ sums up the whole truth. The
method is summed up in ‘Be still’” (Talks, p. 333). The
stillness and the being of which Ramana speaks co-exist
with each other and reveal themselves in their full radiance
whenever interest in one’s thought stream dries up. Thus, for
Ramana, the practice of surrender is to find within oneself
this feeling of beingness and surrender oneself completely to
it. On this level of surrender, practice consists of giving up
wrong ideas by refusing to give them attention. Ramana’s
statement that “The removal of ignorance is the aim of practice
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and not acquisition of Realisation” (Talks, p. 322) is extremely
relevant in this connection, for it is only wrong ideas that
separate us from a full awareness of our natural state. This
final stage of surrender is simply a giving up of attachment to
ignorance by bypassing the mental processes which cause
and perpetuate it. The practice is the fruit of the conviction
that there is nothing to surrender, for by denying attention to
the mental processes, one is finally surrendering the erroneous
idea that there is an individual self to surrender.

When one attempts to practice this conviction by putting
attention on the feeling of being that is within us, thoughts
and desires will initially continue to flow at their normal rate,
but if attention is maintained over a period of time, the density
of thoughts decreases, and in the space between them, there
emerges the clarity, the stillness and the peace of pure being.
Occasionally this stillness and this peace will expand and
intensify until a point is reached where no effort is needed to
sustain the awareness of being, the attention merges
imperceptibly with the being itself, and the occasional stray
thoughts no longer have the power to distract.

When this point of surrender has been reached, all the
ignorant misperceptions which constitute the illusory ego have
disappeared, but this is not the final state of Realisation,
because the misconceptions are only in suspension, and
sooner or later, they will emerge again. Ramana has stated
that the final, definitive elimination of ignorance is a matter
for Self. He says that effort can only take one to a certain
point, and then the Self takes over and takes one to the
goal. In the case of surrender, the initial effort is the shifting
of one’s attention from the world of thoughts to the feeling
of being. When there is no attention on it, the mind subsides
revealing the being from which it came, then in some
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mysterious way, the Self eliminates the residual ignorance
and Realisation dawns. Ramana summed it all up very neatly
when he said: “Just keep quiet and Bhagavan will do the
rest.” (Ramana Maharshi and the Path of Self-Knowledge,
p. 147).

This shifting of attention is the ultimate act of surrender. It
is an acknowledgement that the mind, its concepts and desires
are all ignorance, and that involvement in and attachment to
the ignorance is all that prevents a full awareness of Reality.
It is an acknowledgement that nothing that is understood or
believed is of any use; that no belief, theory, idea or mental
activity will bring one any nearer to Realisation. It is an
acknowledgement and a final acceptance of the idea that all
striving and all notions of attainment are futile and illusory.
This simple shifting of attention constitutes the culmination of
surrender, because it is the final surrendering of the ignorant
notion that there is an individual self to surrender. It is the
final acceptance in practice of the conviction that there is
only attachment to wrong ideas and that this attachment can
be severed by refusing to give these ideas any attention. This
final level of surrendering ignorance represents the full
flowering of Ramana’s teachings on surrender, and any less
absolute interpretation merely entangles one in the meshes of
the ignorant ideas he was striving so hard to eliminate. It is
admitted that as a concession to weakness, he occasionally
permitted and approved lower levels of surrender such as
devotion and worship, but for those who could comprehend
and practice his more absolute teachings, he would be satisfied
with nothing less than the total unconditioned surrender which
is implied in the practice of being and the detachment from
ignorance. (Source: Mountain Path, Jan 1981; To be continued)
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Composition  of  Ramana  Puranam
Smt. T.R. Kanakammal

Ramana Sannidhimurai of Muruganar has been modelled
on the Tiruvachakam of Manickavachakar. The very first
chapter in Tiruvachakam is a very beautiful one, titled Siva
Puranam. But the first edition of the Ramana Sannidhimurai
did not contain an equivalent chapter. Muruganar wanted to
correct this inadequacy, and so he started composing the
same chapter. He had written some lines, when he was
suddenly assailed by doubts regarding the appropriate title
for this particular chapter. As Muruganar had followed the
model of Tiruvachakam, he should have given the same title
for this chapter also. But he wanted to name it Ramana
Puranam instead of Siva Puranam to signify that these songs
were in praise of the living God, Sri Ramana. He also felt
obliged to follow the original in every detail. Unable to come
to a decision, Muruganar gathered up the papers of this
unfinished chapter and laid the bundle at Bhagavan’s feet.
He did not say anything to Bhagavan about the confusion in
his mind and left the hall. It was evening by the time he
returned to the hall again. As soon as Muruganar entered
the hall, Bhagavan beckoned him close, gave him back the
bundle of papers and said, “Have a look at the papers.”
Immediately, Muruganar opened the bundle and started
reading. One glance was enough! Muruganar was speechless
with surprise. He had not mentioned his confusion to
Bhagavan; neither had he asked for Bhagavan’s advice. But
the Master had answered the disciple’s unspoken question
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in the most unmistakable manner. At the top of the page
was the title Ramana Puranam. Not only that, Bhagavan had
written Ramana Puranam on top of every single page! And
moreover, he had added many more lines of poetry to
Muruganar’s own composition.

When the second edition of Ramana Sannidhimurai was
prepared for publication, Muruganar added the Ramana
Puranam. While checking the proofs, Muruganar made a
mark in the text and added a footnote saying that only a
portion of this chapter had been his own work and that the
rest of the lines beyond the mark had been composed by Sri
Bhagavan himself. After correcting the proofs, Muruganar
handed over the copy to Bhagavan and requested him to
check it. Bhagavan noticed the mark Muruganar had made,
and read the footnote. At once, he turned to Muruganar and
said, “So! Only this portion is Bhagavan’s, is it?” These
words had a shattering effect on Muruganar. He fell at
Bhagavan’s feet and sobbed, “Bhagavan! What a grave
mistake I have made! Please forgive me. I have not done
anything at all. It is all your work. Every single line of poetry
owes its existence to your infinite grace.” The mark and the
footnote were removed immediately. This incident is sufficient
proof that the Ramana Sannidhimurai was composed only
by the grace of Bhagavan Sri Ramana.

(Source: Cherished Memories)
*            *           *
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Verses  from  Ramana  Puranam

465-66 Supreme consciousness of the Self,
whose divine radiance shines

fulsomely within the Heart
as an inextinguishable lamp!

467-72 You are light! You are darkness!
You are the reality that is neither of these!

You are the Supreme that is the refuge
for us your devotees!

You are jnana! You are the brilliance of jnana!
You are grace’s clear serenity!
Yours is the greatness of the

all-transcending space of consciousness!
You are one! You are two!

You are the beauteous temple of mauna
standing beyond both of these!

You are medicine! You are a jewel!
You are the exalted holy mantra!

(Translated and edited by Robert Butler,
T.V.Venkatasubramanian and David Godman)

*            *           *

Unconditional surrender is surren-
dering the notion that there exists an
individual self to surrender

– Prof. K. Swaminathan

*            *           *
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“Show me Your Beauty, Arunachala!”
Dr. K.Subrahmanian (Talk 34A)

Bhagavan says in Akshara Mana Malai,  “Arunachala, my
mind wanders about in this world, it is restless and the only
way in which it can be made still is by seeing Your beauty.”
When you see something beautiful you don’t want to take
your eyes off that object. That is why you say it was something
very ‘arresting’. When you are arrested by somebody,you
have no freedom to move. Arunachala’s beauty will make it
difficult for you to divert your attention to something else;
you come under His spell. Bhagavan  says here that the
mind keeps wandering from place to place, looking for this
and that. On our own we cannot bring it to a standstill.
Arunachala must show you His beauty so that it will not
move thereafter. When I am  arrested by Arunachala’s
beauty,  I will not be attracted to anything that passes as
‘beautiful’ in this world.

It is our weak nature that lets  the mind  wander, be it
daily puja, office work, various forms of entertainment and
so on. We feel bored quickly and we want to move on to
something else. We are always distracted by one thing or
the other. We find it extraordinarily difficult to concentrate
on any one thing. Even when it comes to accepting a guru
we find it difficult. That’s why we should be careful when
we say we are devoted to Bhagavan  or Lord Venkateswara,
or some other deity. Really we are not.  We are not interested
in following a particular guru, we are interested in finding out
how much we can get out of one  or the other. If there is
real devotion, you will realize that there is nothing high or
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low. We must  accept one guru and follow him;  there is no
need to go from place to place, because it is a waste of time
and energy.

There is so much of beauty around us but we still feel that
we should go here and there to seek beauty. This is because
we do not pay attention.  There is nothing good or bad
about a particular thing, it is our experience that makes it so.
Everything has a place in this universe, but because we
expect something from  things or people around that we are
either disappointed or delighted.

In our country, for centuries, we have tried to live in
harmony with nature. Orthodox people used to look at the
Sun and prostrate, because without the sun there would not
be anything called as life on this earth. Everyday, during
daily worship (sandhya vandana)  one says, “ This water is
pure, may it purify the earth.  May the water that purifies the
earth,  purify me also” and so on. The Taitriya Upanishad
instructs us ,   “You must cultivate more and more food, and
whatever is offered as food to you by others, don’t criticize
it.”

EëÁÊ §“ÏNÏ˛ƒy|o, otΩƒ¿oÊ @
EëÁÊ å uåã˘ÁoΩ, otΩƒ¿Êo @
Annam bahu kurveeta, tadvratam;
annam na nindyaat, tadvratam.
Whereas in the West they talk about ‘conquering  nature’,

our culture was focussed on living in harmony with nature.
Unfortunately, these views are changing here now, in our
eagerness to follow the Western values. Man thinks he is the
centre of the universe and it is  his prerogative to abuse the
land, destroy the forest and  pollute the rivers. But now the
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nature has hit back! People have started realizing the
foolishness of such an attitude.  We now know that we
cannot conquer nature, but  have to live in harmony with
nature.

Sri Bhagavan  never talked about environment, ecology,
but would never waste anything. When he took bath, he
used the least amount of water. If he would have an oil bath,
he would take a little oil, and keep on applying it to the
entire body. On the other hand, we keep the tap turned on
and let the water flow unnecessarily, wasting buckets and
buckets of water. When we learn not to waste resources,
we can do away with scarcity. The moment we start  paying
attention to all these things, we will see the beauty of all
these things. God, who has to look after all the things in the
Universe, His entire creation, has designed every single thing
with such beauty ! Looking at the whole thing from our
narrow view point, we cry there is imperfection in the world.
There is reeti  (order) everywhere but that order is not
according to our limited, narrow vision. That is why we are
distressed and end up seeking perfection and beauty,
wandering from place to place. Bhagavan says, seek the
seeker. Instead of finding things outside you, find out who
you are.  Today I am one, the next day I am someone else.
So there is nothing constant about it. So, who am I that
keeps changing?

Interestingly, if change is my nature, then I wouldn’t ask
this question. There is something within us which is unchanging,
an inner voice that keeps telling us what we are doing is right
or wrong. When we find this, we will find Beauty and
Perfection.
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The Three Bodies
(From Viveka Chudamani of Adi Sankara)

Adi Sankara’s Viveka Chudamani is perhaps the most
popular Vedantic Doctrine used for teaching Advaita.
Considering its importance, Sri Bhagavan has translated
it into Tamil in the prose form.  Some extracts from this
extraordinary work are presented here in several parts.
Viveka Chudamani is in the style of questions by a
disciple and the Master’s answers.

Master to Disciple : I will now answer your question on
non-self (anatman). This consists of three bodies, namely,
the gross body, the subtle body and the causal body.

1. The gross body  (Sthoola Sarira) – It is made up of
flesh, blood, bones, skin etc. This gross body has for its
limbs hands, legs, chest, head etc. Everyone takes this to be
‘I’. This ‘I-am-the-body’ notion is the centre for all confusion.
This gross body is the visible aspect of non-self.

i) It is made up of the five great elements (pancha
mahabhuta), which are : Water, Earth, Air, Fire and
Space

ii) These five elements, in their subtle essence give rise to
the five senses of perception.

iii) It comes into existence (born) as a result of past
Karma.

iv) It is the vehicle for experiences for the Jiva
v) It is subject to the six modifications (existence in the

womb, birth, growth, transformation, decay and death.)
The gross body is home to all diseases.



41SRI  RAMANA  JYOTHI,  JUNE,  2018

Though in fact separate from it, the individual identifies
himself with this gross form and enjoys or experiences gross
objects.

The ignorant fool, falling a prey to the sensory pleasures
of the gross body  will be dragged into the world of karmic
existence,  will get tossed around and suffer greatly. Each
one of the senses is enough to trap any creature and destroy
it.  Man, under the sway of all five senses has little chance to
escape from their destructive influence. Sensory objects are
more deadly than a poisonous snake ! Only the hero who
gives up his attachment to sensory pleasures and frees himself
can hope to attain Liberation. However scholarly and erudite
one maybe, without detachment,  one cannot reach the goal.
Desires are like crocodiles; they grab you and sink you.

Therefore, if you sincerely want Mukti, shun the objects
of pleasure as if they were poison. Cultivate virtues like
contentment, compassion, forbearance, guile-less-ness,
peace, self-restraint etc. These qualities are like divine nectar-
they bestow immortality.

He who forgets his true Self and nurtures body-
consciousness is in fact committing suicide!One cannot
nurse the ambition to gain Mukti while at the same time
gratifying the body. It is like trying to cross a river on
the back of a crocodile, taking it to be a log ! Attachment
to the body alone is death for a sincere seeker.

The gross body composed of skin, flesh, blood, fat,
marrow and bones is full of waste matter and filth; it deserves
our contempt. The state in which the gross body together
with senses is perceived is known as wakeful state or Jagrat.
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Know thus : it is only through the gross body that the world
in its entire variety is seen or ‘sensed’.

2.  The Subtle Body (Sukshma Sarira, Linga Sarira):
The inner or subtle body is made up of the subtle elements

- that is,  the essence of the five elements before grossification.
(Grossification or Panchee-karanam means  fusing

together of the five elements to form an object).
The subtle body  consists of :
i) the five organs of perception ( jnana indriyas, namely,

hearing, touch, seeing, taste and smell)
ii) the five organs of action ( speech, hands, legs, genital

and anus )
iii) the five pranas or metabolic energies

Prana - (Respiration)
Apana - (Evacuation of waste from the body)
Vyana - (Blood Circulation)
Udana - (Actions like sneezing, crying, vomiting etc)
Samana - (Digestion)

iv) The subtle elements before grossification ( a-panchee-
krutham)

v) Mind, intellect, ego and memory ( collectively called
Antah- karanam)

Antah Karanam (inner organ) is a spurious form of Atman,
a shadow or reflection. Depending on its function, or mode,
it is variously denoted  as Manas ( Mind), Buddhi  (intellect),
Ahamkaram (ego) and Chitta ( memory). Manas in the
Vedantic context is the seat of nescience (avidya), misdirected
volition (vikalpa) and  pure volition (sankalpa). Manas, through
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identification with matter and desire for sensual pleasures
(kama) causes the manifestation of Brahman into material
existence as an individual soul.  Its primary function is to
receive sensory inputs and raise thoughts. Simplifying,
Bhagavan says that manas can be taken to be a bundle of
thoughts and nothing else.

Buddhi  is the intellectual capability for awareness, mental
perception, and decision-making, and as such it is the basis
for all cognitive thought. It accounts for the capacity of
illumination, abstraction, determination, certainty. It is the
seat of virtue, non-attachment and wisdom. It manifests itself
through determination, resolution in thought and action,
formation and retention of concepts and generalizations. In
contemplation, the mind (manas) raises the objects of thought,
and the intellect (buddhi) dwells upon them.      Ahamkaram:
This word means: “I”-ness;  egoism; the concept of
individuality; literally it means  “the I-maker”.  Identifying
with the body, ego becomes the doer or the experiencer,
and in union with the Gunas such as Satva, this ego assumes
the three different  states (of waking, dreaming and deep-
sleep). Ego is the one that claims ownership of all thoughts
and other mental modifications like perceptions, emotions
etc. Chittam:  Sensations from the external world that are
carried to the inner organ are registered in the chitta in terms
of the information that is sought after by the questioning,
doubting, or emotionally activated mind. Then chitta preserves
the net out-come of the encounter between the sensory system
and stimulus as data for future reference. Registration,
retention, and recall of stimulus and response is what is
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known as ‘experience’ and in this sense, chitta is a storehouse
of  past and present.

In addition to these five,  ignorance (Avidya), desires
(Kama) and Karma ( past actions) add upto 8 sets of entities.
The inner organ or subtle body is thus composed of eight
centres  (Puryashtakam or eight ‘cities’). The subtle body
controls all physiological functions and powers of organs of
perception, action, mind and intellect.

This subtle body is the instrument of enjoyment  as a
result of Vasanas  or past tendencies and past actions
impressed in it.  This is the upaadhi or limitation that has
been seemingly imposed on the Atman due to primal
ignorance. The native state (avastha) of this inner or subtle
body is dream. In this state mind itself functions as the five
senses of perception ; it thus creates a dream world all
within itself and with borrowed consciousness from Atman,
illumines the dream world. It splits itself into a dream ‘I’ –
the doer in dream - and makes up all other ‘external’ objects
and characters in the dream. It plays out the impressions
gathered in the wakeful state.

The Atman however, remains a witness to all the activities
of this subtle body, which  is just an ‘instrument’ of Atman.
Atman’s mere presence animates the subtle body; Atman as
such is uninvolved in the activities of the subtle body. The
defects of the subtle body do not in any way get passed on
to the Atman. It remains in its state of perfection.

The subtle body  strongly imagines an  “ I” as the
centre of all its actions, reacting to the stimulus from the
organs of perception it has created.  This  “I”-sense or “I”-
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notion is called Aham-karam or ego. This ego manifests
itself in two modes : as a ‘doer’ (kartha) or as an ‘enjoyer’
(bhoktha).Under the influence of the three Gunas, namely,
Satva, Rajas and Tamas,  this subtle body experiences the
three states of  Jagrat, Svapnam and Sushupti – the waking
state, the dream state and the deep sleep state. This  imagined
ego desires to have pleasant experiences and shuns unpleasant
experiences. The ego thus gets into the trap of pain and
pleasure. It means that pain and pleasure are only for the
ego. They do not touch the Self  (Atman).

The objects of the senses are dear, not for themselves,
but for their use to the Atman, for the Self is naturally
always dear to us.

In reality, everyone has the greatest love for the Self only.
This Self is absolute Bliss. Its very nature is Bliss, untainted
by sorrow. This Bliss of the Self, devoid of any objective
knowledge is what every being experiences in deep sleep.
The validation for this truth comes from many sources : the
Vedas, one’s own direct experience, others’ testimony, as
well as intuition.                                     (To be Continued)

*            *           *

Good and evil exist in this world for
the man who is not self-controlled and
who, through ignorance, sees
multiplicity.

(Srimad Bhagavata)

*            *           *
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Unmatched Concern

Ramakrishna Swami’s younger brother Vasu used to practice
yoga. Due to excessive practice, his body became unnaturally
hot and his brain was affected. He was in extreme discomfort
and was unable to sleep. When this information reached the
ashram, Bhagavan asked Kunju Swami and Ramakrishna
Swami to go and see whether they could be of some help.

At that time, Ramakrishna Swami and Kunju Swami were
the only assistants to Bhagavan. They hesitated to leave
Bhagavan alone. Moreover, Ramakrishna Swami had no
experience in this kind of situation. So Kunju Swami decided
to go alone. Bhagavan agreed to the plan. It was decided that
Kunju Swami would take the evening train to Katpadi and
proceed to Palakkad from there. Ramakrishna Swami had just
enough money to purchase the ticket for Kunju Swami’s
journey.

That afternoon, a devotee brought a lot of poories ( fried
snacks) to the ashram. As he was serving the poories, Bhagavan
allowed him to serve six poories. The devotees were surprised
because Bhagavan never took more than two poories. After all
the poories had been distributed among the devotees, Bhagavan
ate just one. Then, asking for some paper and twine, he made
a neat parcel of five poories, and gave the package to Kunju
Swami. He said to Ramakrishna Swami, “Kunju has only
enough money for the ticket. What can he do if he feels hungry
during the journey? These poories will be very useful.”

Every time he recounted this story, Kunju Swami used to
break down and cry like a baby, remembering the Master’s
concern for his disciple’s welfare.

( Source : Ramana Thiruvilayadal Thirattu)
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Full Moon on Amavasya
The Story of Saint Abhirami Bhattar

Tirukkadaiyur is a holy town on the southern bank of the
River Kaveri. The Lord in the temple is Amruta-ghateswara
and His Consort is Abhirami Devi. There is an interesting
legend about the origin of this temple. When the devas and
asuras churned the Ocean of Milk, the pot of amrutam (divine
nectar) was obtained. The devas were returning home with
this pot of nectar, when they came to a  beautiful town on
the bank of the River Kaveri. They decided to take a break
and get some rest in this charming and peaceful little town.
Setting the pot down, they went to take a bath in the river.
When they came to pick up the pot and proceed with their
journey, they found that the pot of amrit had turned into a
Shiva Linga. Being unable to lift the pot, they decided to
build a temple on the spot and worship the Shiva Linga as
Lord Amrita-ghateswar. (Amrit- Nectar: Ghatam- pot). It
was in this temple that the Lord vanquished the God of
Death and granted Markandeya the boon of immortality.

 Abhirami Bhattar was born in a Brahmin family in this
town. His given name was Subramanian. For several
generations, his family had been well versed in classical music
and very much involved in the worship of the Mother
Goddess. Following the family traditions, Subramanian also
became an accomplished musician, and a scholar in both
Tamil and Sanskrit. He was also an ardent devotee of
Goddess Abhirami. He went through several stages in his
devotion to the Divine Mother, experiencing Her in various
different bhavas. His intense devotion made him oblivious
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to the expectations and etiquette of social interactions. This
resulted in some people regarding him as a madman.

At the time, King Sarabhoji was ruling the land, with
Thanjavur as his capital. On an auspicious amavasya day,
the king came to  to have a bath in the ocean nearby.  On
his way back to Thanjavur, the king visited the temple in
Tirukkadaiyur. Subramanian was in the temple when the
king came there. While everyone else was caught up in the
thrill of being in the presence of the king, Subramanian took
no notice of the fact that the king was in the temple. The
king, however, was struck by the radiance of the Brahmin
who was so immersed in his devotion as to be unaware of
the king’s presence. The king enquired who this Brahmin
was. Some said that he was a great devotee, while others
said he was a madman. The king was fascinated by
Subramanian and found a pretext to talk to him. He
approached the Brahmin and asked, “Is amavasya thithi
continuing throughout the day?”

Subramanian was totally absorbed in his contemplation of
the Goddess. He was only vaguely aware of somebody
asking him something. Without thinking about it, he just
replied, “Today is full moon day.” The king now felt convinced
that Subramanian was indeed no more than a madman, and
moved away. Soon after the king left the place, Subramanian
came out of his trance and recollected his statement. He
was full of remorse for having made a false statement in the
presence of the Goddess. He wanted to inflict some kind of
punishment on himself.

He had a deep pit dug, and built a huge fire in that pit.
Then he had a platform suspended above the pit, with a
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hundred ropes holding it up. Subramanian proclaimed, “If
Goddess Abhirami does not forgive me for my transgression,
I will let this raging fire consume my body.” Then, climbing
onto this platform, he started singing songs in praise of
Goddess Abhirami. The verses were in the form of an
‘Antaadi’ (Anthaakshari) -that is, each verse started with
the word that the previous verse had ended with. At the end
of each verse, the poet would sever one of the ropes holding
the platform. The platform started dangling above the fire as
less and less ropes held it. As he was singing the 79th verse,
the Goddess Abhirami appeared before him and told him
that She was very pleased with him. She said, “I will see to
it that your statement is proved to be completely truthful.
But continue with your song and complete all hundred verses.
I am pleased with your devotion, and your devotional poem
will always bring all blessings to those who recite it with faith
and fervour.” The Goddess took off Her earring and threw
it into the sky, where it shone brilliantly like the full moon on
the night of poornima. Ecstatic at the sight of the Goddess,
Subramanian sang about his  glorious vision in the 80th verse,
and followed it with twenty more verses to complete a
beautiful song of a hundred verses.

 Meanwhile, Sarabhoji Maharaj, along with everybody
else, was awestruck to see the full moon shining brightly on
the day following the amavasya! The king realised that this
must be a miracle involving the Abhirami bhaktha he had
seen in the temple. So he rushed back to Tirukkadaiyur,
where he learned about the events that had taken place, and
was so impressed by the extraordinary devotion of
Subramanian that he bestowed on him the title of Abhirami
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Bhattar (the priest of Abhirami). The king begged Abhirami
Bhattar to forgive him for not realising his true worth earlier,
and honoured him with several valuable gifts.

Abhirami Antaadi, the extraordinary song of Abhirami
Bhattar, is sung with utmost devotion in Tamil Naduto win
the Grace of the Goddess, even today.

*            *           *
In a tearing Hurry(Hari!)

Ms.Suchitra
i was in a hurry to sing before thee, my unique song,
lest i forget the words
and prove myself a bumbling scatter-brained  FOOL yet again.
You didnt bother.
You wanted to hear the eternal unpractised hum of The Singer,
not some jumble of practised sounds.
i was in a hurry  to serve you Thy Meal,
Lest it turn cold and inert
and also because i loved siesta.
You sat stone-like, while the dishes
gathered dust and cobwebs.
The cook was Thy Food,
Not an array of delicacies,
hastily conjured from earth fire air and water.
I was in a hurry to walk round Thee in pradakshina
and return in time for my breakfast.
You were  indifferent to my plots, plans, schemes and timetables.
The Walker is whom you wanted to keep pace with,
not with the ungainly, calculated  pitter-patter
of cracked muddy feet,
lost in their own wanderlust.
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Address of Sri Ramanasramam: Tiruvannamalai, Tamilnadu-606 603.
Ph.04175-237200, Office No.: 04175-236624

email: ashram@sriramanamaharshi.org
For Accommodation: email: stay@gururamana.org

Mobile: 09244937292,  website: www.sriramanamaharshi.org
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I was in a hurry to ask you all my Questions,
lest you thought me an illogical unthinking Idiot
who hadnt meditated on You and Your Message.
You sat Deaf and Mute,
neither Hearing nor answering.
that the Questioner has all the Answers inbuilt
is what you wanted to live-demonstrate.
i was in a hurry to Exhaust all my Love for Thee,
before it was too late
and Death came to collect His Toll Fee.
You sat Unmoved.
You were insterested in the Perennial Gush of the etrnal
Deathless Lover,
not in a few mortal trickles, sentiments and memories.
thus in rejecting all mind-offerings,
Thou accepted the deepest Timeless  Offering.
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